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There’s literally hundreds of 
bargains in radio, TV, hi fi, re- 
cord players and radiograms.Be 
early: have fun! You can Order 
by Post if you can’t come! 
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meedies—back again after ten years! 


Since we stopped making IM Thorn Each and every IM stylus is checkedd 
needles we have continually been asked a magnification of x80 and each batchis 
by customers about new IM styli. Now sampled at x500. 

at last we are satisfied that we have 
found the craftsmen-technicians who 
feel as we do about producing a high 
quality range of styli—a quality high 


enough to satisfy the most discerning | 

enthusiast. And prices are no more ) fi 

than average—for example IM Diamond ‘ss 
=. 


Stylus for GC2 cartridge costs 49/6 and: py, we 
the Sapphire only 5/11. } Sacre 


j men to the by 


























please send me full details of the IM 
Stylus to fit the cartridge NAME 













please send me 1 IM diamond/sapphire ADDRESS__ 
stylus to fit the cartridge 


















l enclose £ s d . 


Alfred Imhof Ltd Dept17, 112-116 New Oxford St WC1 phone : MUS 787: 
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ANOTHER 
RELEASE OF = 





CONTINENTAL VISA 


The poor people of Paris; La vie en rose; 





Delicado; Beyond the sea; The petite waltz; 
















The third man theme; Autumn leaves; 
- Anna; Fascination; Comme ci, comme ca; 
Symphony; April in Portugal 
Orchestra conducted by RAOUL MEYNARD 


@ ws 2006 @ wm 406 / 





Previous releases 


BEHIND BRIGITTE BARDOT 
Cool sounds from her hot scenes 
PETE RUGOLO AND HIS ORCHESTRA 


© ws 8001 @ WM 4001 


THE WORLD’S TEN GREATEST 
POPULAR PIANO CONCERTOS 


GEORGE GREELEY © WS 8002 @ WM 4002 


is checked 


each batchis 


N.Y. EXPORT: OP. JAZZ 
from BALLETS U.S.A. 
and ballet music from 


WEST SIDE STORY 
© ws 8003 @ WM 4003 




















STEREO OR MONO RECORDS 
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BUT YOU’VE NEVER HEARD 
GERSHWIN WITH BONGOS 
Fascinating rhythm; How long has this been going on; 
Clap yo’ hands; Love is here to stay; Summertime ; 
My one and only; They all laughed; Love walked in; 
They can’t take that away from me; Maybe; 
A foggy day; I got rhythm 
DON RALKE AND HIS ORCHESTRA 


© ws 8007 @ wm 4007 


TAB HUNTER 
I love you, yes I do; My baby just cares for me; 
I want to be with you always; I’ll never be free, 
Time after time ; Candy; I ain’t got nobody; 
Let’s pretend there’s a moon; After you’ve gone; 
All alone ; But beautiful; Funny 


© ws soos @ wm 4008 


SPIKE JONES IN STEREO 


A spooktacular in screaming sound ! 


© ws 8004 @ WM 4004 (Spike Jones in hi-fi) 


THE COOL SCENE 
Twelve new ways to fly 


MARTY PAICH, 
CHICO HAMILTON QUINTET, ETC 


© ws 8005 @ WM 4c05 


)) 


WARNER BROS, RECORDS 
division of 
THE DECCA RECORD COMPANY LTD 
DECCA HOUSE 
ALBERT EMBANKMENT 
LONDON SEII 
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‘quality equipment 

































120/200 WATT AMPLIFIER 











Model W.V.A. 





TAPE RECORDERS 


The W.V.A. tape recorder now has provision for Stereo plug in heads 
to enable this recorder to replay stereo. The regular models are 
retained with additions and improvements. Our high standard which 
has made these recorders famous has been maintained, resulting in 
their being chosen for the foremost musical centre in this country. 


30/50 WATT AMPLIFIER 


Gives 30 watts continuous signal and 50 watts peak Audio. With voice 
coil feedback distortion is 
under 0.1% and when 
arranged for tertiary feed- 
back and 100 volt line it is 
under 0.15°%. The hum and 
noise is better than —85 dB 
referred to 30 watt. 











Will deliver 120 watts continuous signal and over 
200 watts peak Audio. It is completely stable with 
any type of load and may be used to drive motors 
or other devices to over 120 watts at frequencies 
from 20,000 down to 30 cps in standard form or 
: other frequencies to order. The distortion is 
nS a agg ee less than 0.2% and the noise level —95 dB. A 
> Us tp tholes 9 i ’ floating series parallel output is provided for 

re - a 100-120 V. or 200-250 V. and this cool running 
amplifier occupies 12} inches of standard rack 


ELECTRONIC MIXER/AMPLIFIER space by II inches deep. Weight 60Ib. 


This high fidelity 10/15 watt Ultra Linear Amplifier has a built-in mixer 
and Baxendale tone controls. The standard model has 4 inputs, two for 
balanced 30 ohm microphones, one for pick-up C.C.I.R. compensated 
and one for tape or radio input. Alternative or additional inputs are 
available to special order. A feed direct out from the mixer is stan- 
dard and output impedances of 4-8-16 ohms or 100 volt line are to 
choice. All inputs and outputs are at the rear and it has been designed 
for cool continuous operation either on 19 x Zin. rack panel form or 
in standard ventilated steel case. 


It is available in our stand- 
ard steel case with Baxen- 
dale tone controls and up 
to 4 mixed inputs, which 











t t ; 


Size 18 x 74 x 9}in. deep. 
Price of standard model £49. 
Also 3-way mixers and Peak Programme Meters 








4-way mixers 
12-way mixers, and 2 x 5-way stereo mixers with outputs for echo 
chambers, etc. Details on request. 


Full details and prices of the above on request 


VORTEXION LIMITED, 257-263 The Broadway, Wimbledon, London, S.W.19 


Telephones: LiBerty 2814 and 6242-3 Telegrams: “Vortexion, Wimble, London.”’ 





























- ™~ 


r 
is 


or 
1g 











July, 1960 





Simplicity 
of control 


The Quad 22 Control Unit... with 

every practical refinement for the full 
appreciation and enjoyment of music for the 
discriminating listener... yet so 

simple and easy to operate. 


For instance— the Volume Control. 


THE ACOUSTICAL 
MANUFACTURING CO. LTD. 


Huntingdon, Hunts. 


Telephone: Huntingdon 361 
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THE VOLUME CONTROL 


The large knob provides adjustment of 
volume on both channels simultaneously for 
ease of operation, and this is combined with 
the on/off switch for the complete equipment. 
The function of a volume control is rather 
more important than in merely providing an 
adjustment to suit the listener’s taste; 

it also determines perspective in the 
reproduction. For a close approach to the 
original it is essential that the music be 
replayed at the correct volume level for the 
recording—and incidentally this is usually 
lower than is imagined. 

Send a postcard to Dept. G for illustrated leaflet. 
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@ STEREO 
Quad 22 Pre-amp Unit 
Leak Stereo 


Jason J.2 10 Mk. 
Rogers HG.88 ... 


CQ Twin Four ... 
Dulci DPA/10/2 
Chapman Stereo Amp 
Chapman 305 Unit 
E-A’R Triple Four 


@ SINGLE CHANNEL 
Quad Amplifier ; 
Quad Control Unit 

Leak TL 12 Plus 


@ TUNERS 

Quad FM Tuner 

Quad AM Tuner 

Leak Trough Line FM .. 
Dulci AM/FM... ani 
Jason JTV Tuner 

Jason “Monitor” Tuner 
Braun Transistor Portable 
Armstrong ST3 “Wnaied 
Chapman SSE FM . 
Chapman “Tranquillo” 
Chapman FM Tuner FM 91 
Chapman S6BS with FM 
Rogers Switched FM 
Rogers FM Variable 


@ QUAD Electrostatic 


@ WHARFEDALE 
Co-axial 12 

Super 3 ... 

Super 8FS/AL 
Golden 10FSB 

SFB3 


WI10/ FSB . 
Column 8 enclosure 


@ TANNOY 
Tannoy 12” Monitor 
Tannoy 15” Monitor 


@ VITAVOX DU!I20 


@ W.B. 1016 ... 
W.B. FHIOI2 
W.B. 1216 

@ GOODMANS 
AL/120 ... ee 
Trebax ... 
AX/15/4. 

Axiette .. oe 
Axiom 110 10” . 
Axiom 300 aks 
400 


Triaxiette 
Triaxiom 


MODERN ELECTRIC. 


Leak Point One Stereo Pre- Amp 
Ml 


Rogers RD Jnr. Stereo Amp. ie 
Rogers Mk. Ill Control Unit ... 
Rogers Master Control Unit ... 
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AMPLIFIERS 
AND TUNERS 


£25.0.0 $72 
£30.9.0 $87 
£21.0.0 $60 
£37.10.0 $107 
£37.10.0 $107 
£28.10.0 $82 
£18.0.0 $52 
£35.0.0 $100 
21 gns. $63 
24 gns. $72 
20 gns. $60 
18 gns. $54 
Il gns. $33 
£22.10.0 $65 
£19.10.0 $56 
£18.18.0 $54 
£28.17.6 $73 
£28.17.6 $73 
£33.15.0 $85 
£25.15.2 $66 
£25.7.3 $61 
£19.16.3 $43 
£19.9.8 $45 
£27.6.0 $72 
38 gns. $90 
£29.18.0 $85 
£24.10.0 $60 
£64.0. $150 
£15.1.10 $25 
£32.10.0 $81 


LOUDSPEAKERS 


The following is a selection from our large stocks. 


£52.0.0 $149 
£25.0.0 $72 
£6.13.3 316 
£6.19.11 $17 
£8.14.11 $20 
£39.10.0 $115 
£12.19.10 $28 
£21.15.0 $48 
£30.15.0 
£37.10.0 
£19.10.0 $56 
£7.12.3 $16 
£4.15.0  $I2 
£15.0.0 $43 
£29.10.0 $84 
£6.4.0 $i6 
£53.11.0 $152 
£16.12.1 $16 
£5.0.0 $12 
11.5.9 $32 
£16.1.0 $41 
£13.10.0 $33 
£25.0.0 $72 





KELLY 

Ribbon Mk. Il £10.10.0 $30 
B.J. 

Top ‘C’ Tweeter, complete £4.19.1 sit 
PHILIPS 

9762/M 12” unit £10.10.0 $30 


MOTORS & PICKUPS 


STEREO AND SINGLE 


Decca Stereo... one nas -.. £26.0.0 $45 
Connoisseur Stereo... a ... €12.19.10 $28 
Ronnette Binofluid Stereo... -.. £8.6.10 $17 
Tannoy Stereo Cartridge Mk. li £13.6.0 
Tannoy Cartridge Mono. Mk. Il ... €12.14.0 

Lenco GL58/RD & Stereo P.U. ... €245.7 $53 
Lenco Motor GL58 with arm ... €19.17.6 $45 
Lenco 58/580... se nes ... £25.8.10 $55 
Lenco 58/600 os ... €31.0.0 $67 
Lenco GL-60 Trans. Unit ... €27.12.6 $60 
Goldring 580 .. a ... €5.11.4 $12 
Goldring 600 Cartridge = ooo ~Gllae $24 
Goldring 700 setae ee . €9.14.9 $21 
Garrard 301 ae eee ©€22.7.3 $49 
Garrard 4HF/GCS/I0 . .. £19.48 $45 
Garrard GCS/10 Stereo ‘Cartridge ... €1.12.10 $3.50 
Garrard TPA/12 Arm & Crystal P.U. £5.9.1 $12 
Garrard GMC/5 ae Arm £9.1.6 $23 
Garrard TA/Mk. £8.10.0 $22 


Connoisseur oll Type B 
Connoisseur 2-speed 

Connoisseur P.U. ne wis ons 
Collaro 4TR200 oa ... €13.18.3 $30 
Acos Stereo Cart. --- 4.16. $13 
Philips 2009 Transcription Unie £10.10.0 $25 


IT’S BETTER TO FIT DIAMONDS 
For economy, improved quality and longer life. 
Accurately finished and —_—— In most fittings, 
stereo or mono, from . . £1.46 £3 


"FOR PROFESSIONAL AND 
ADVANCED USERS OF TAPE | 


Distributed exclusively by Modern 
Electrics, the BINSON ECHOREC is 
a pre-amplifier unit enabling echoes 
to be imposed on signals between 
microphone (or other source) and 
amplifier or recorder. There are 3 
channels available, and timing of 
echoes is controllable. The ‘‘Echorec”’ 
permits other effects also to be 
achieved. The instrument is for A.C. 


mains and completely portable. 140 gns. | 
Details on request. PROFESSIONAL 420 
AND TRADE DISCOUNTS. $ t 


@ MANY ITEMS FOR I10 VOLTS A.C. 
@ TRANSISTOR RADIOS 

@ ACCESSORIES 

@ LARGE AND UP-TO-DATE STOCKS 
@ PROMPT REPLIES TO ENQUIRIES 


Carriage and packing charged at cost. Services endorsed by 
leading British Manufacturers. Full official rates allowed on 


(RETAIL) 
LTD. 


™, ALL LINES ADVERTISED 
AVAILABLE FOR PROMPT 
DELIVERY 





164 CHARING CROSS ROAD, LONDON, W.C2 


(3 shops from Tottenham Court Road Station Underground) 
Telephone: TEM 7587 & COV 1703 Cables: MODCHAREX, LONDON 
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TAPE RECORDERS, 
DECKS, 
TAPES ACCESSORIES 


Whatever you want in tape, Modern Electrig 
are there to help you with everything from, 
complete installation to a few inches of leade 


tape. S.A.E. brings comprehensive list. 
@ MONO 
Brenell Mk. V ... 64 gns. sin 
Brenell Three Star 58 gns. $1) 
Clarion Transistor Battery 25 gns. 3% 
Cossor 1602 4-Track ... ‘ 37 gns. = $i| 
Cossor 160! 4-Track, 3- Speed 59 gns. in 
Ferrograph 4AH a 86 gns. $1 
Ferrograph 4AN Bi gns. $6 
Fi-Cord . 59 gns. $in 
Geloso 26 gns. $n 
Grundig Cub 26 gns. $4 
Grundig TK25 62 gns. sik 
Grundig TK20 with Mic. 52 gns. $154 
Grundig TK30 ... 72 gns. Sh 
owe TREES. ces 82 gns. $4 
H.M.V. nb £50 $10 
Philioe 4-Track . ‘ 39 gns. = $il 
Philips EL3536 4-Track Stereo 96 gns. $m 
Philips EL3542 4-Track ae 59 gns. $i! 
Reflectograph } Tr. “A” 95 gns. $m 
Reflectograph = tr. “SB” 105 gns. $315 
imon Minstrelle 39 gns. $i) 
Simon SP4 95 gns. $2 
Spectone 151 76 gns. $i 
Spectone 16! _ . 49 gns, $10 
Steelman Battery 55 gns. $16 
Stuzzi Magnette 69 gns. sw 
Stuzzi Tricorder 75 gns. $2 
Veritone Venus 58 gns. sil 
Vortexion W.V.A. Type IV Deck £93.13.0 $m 
Vortexion W.V.B. Type IV Deck £110.3.0 $315 
@ STEREO 
Ferrograph 45N Deck ... 42 gns. sit 
Ferrograph Stereo-Ad ... 30gns. 
Ferrograph 808 eae . 105 gns. $315 
Ferrograph 4S/N 88 gns. $i 
Ferrograph 4S/H 93 gns. $2) 
Brenell 3-Star 89 gns. $i) 
Brenell 5-Star ... 95 gns. $B 
Grundig TK60 . . ... 128 gns. $m 
@ DECKS AND AMPLIFIERS 
Wearite 4A Mono .. €36.15.0 $18 
Wearite 4B Mono m £41.10.0 sii? 
Brenell Pre-Amp and Amp 24 gns. $n 
Brenell Stereo Deck ... “33 16.0 itl 


@ MICROPHONES AND MIXERS 


Bang & Olufsen Ribbon £16.0.0 $4 
Lustraphone Stereo ... ae 30 gns. if 
Lustraphone LD/66 Po . £26 @ 
Lustraphone LFV/59 Dynamic ... 8h gns. $25s 
Lustraphone VR/64 Ribbon ... .. =€7,176 
Reslo Ribbon RBL/T or CRH £8.15.0 $2 
Film Industries Ribbon MI8 £8.15.0 3 
Grampian Moving Coil £8.0.0 $2 
Simon “Cadenza” as 10 gns. $3 
Simon “‘Cadenza”’ Crystal ... £3,136 Sil 
Grundig Mixer GMU ae ... 16gns. 

Neck Harness 15/9 $25 


Lustraphone ‘ tevalies” 


TAPES 


SCOTCH BOY, IRISH, BASF, GRUNDIG, AGFA 
MSS, FERROTAPE—ALL SIZES IN STANDARD, 
LONG PLAY AND DOUBLE PLAY. 


Components and accessories by leading manufacture’ 
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I is nearly twelve years since we introduced 
Britain’s first Tape Recorder—the Ferrograph. 
Twelve exciting years during which its 
outstanding reputation has encircled the world. 
Yes, it is quite true that last year 47% of our 
output was sent overseas. Having designed 
and built such an exceptional instrument we 
might excusably have rested on our laurels. 
But that would have been short-sighted and 
foolish. Instead, we devoted those twelve 
rewarding years to intensive and unceasing 
improvement. Month by month a team of 
engineers—each of whom is literally dedicated 
to the advancement of sound recording on 
tape—assesses each new development as it 
emerges from the world’s laboratories. No 
matter its source—whether it be a new trend 
from the U.S.—an electronic application 

from the Continent—a significant new British 





The GRAMOPHONE 





engineering technique—each is 
closely studied with an eye to the 
future and its possible incorporation in 
the Ferrograph. This painstaking and often 
unspectacular research programme exists for 
one purpose only—to ensure that the 
Ferrograph maintains its lead in the field of 
magnetic tape recording. No matter which 
Ferrograph model you choose—whether mono 
or stereo—you can be certain that its many 
advanced mechanical and electrical features 
will confirm your shrewd judgement that in 
Tape Recorders—as in most other things— 
the best is always cheapest in the end. 


Stereo 808 Series 4A 
Two speeds 33/7} i.p.s. For use 4A/N Two speeds 33/7} i.p.s. 
with external Hi Fi amplifiers, Monaural Recording / Playback. 
and Loud Speakers. The all- 81 Gns 


purpose machine for Monaural 
or Stereo Recording / Playback. 
105 Gns. 


Three Independent Motors - Synchronous Capstan Motor - Recording Level Meter - Brief Stop - Interchangeable Plug-in Heads 


Switched Speed Change with Compensated Correction Network 


Separate Tone Controls 


High Fidelity 24 Watts Output Stage 


Uses 84” Tape Spools - Gear-Driven Turns Counter - Automatic Switch Cuts Motors at End of Spool - Endless Loop Cassette (Optional Extra) 


The Iucomparcble MEVFO graph 





BRITISH FERROGRAPH RECORDER CO. LTD. 


(A subsidiary of the Ferrograph Company Ltd.) 


New Temporary Address : 88, HORSEFERRY ROAD, WESTMINSTER S.W.I. TEL.: SULLIVAN 5426/7/8 






















6 Advert The GRAMOPHONE 





July, 1960 


Get it TAPED 
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STANDARD LONG PLAY DOUBLE PLAY 
SIZES TOTAL RUNNING TOTAL RUNNING SIZES TOTAL RUNNING 

FEET Time PRICE FEET vime PRICE FEET Time PRICE 
Opies) ‘ s o Ghies) a o Ubies) & so 
i 150 Brains 5 6| 225 Tums 86] 3° 300 16uins 106 
4 390 16" 10 0 450 25~ 146 5" 1200 | Ine 4" = £6 
5° 600} 32 1 0 O| 850] 453 | 1 80 | 52%” | 1800 |1.30" | 3,00 
5? | 850] 454 | 1 7 6| 1200]tmm4uns| 1150] 7° | 2400]}2.8" | 4 00 

7” | 1200 |tne duns} 1 15 0] 1800]1.36" | 2 100 SUPERGRADE 

e * 

af | 1750 1-33 | 2 10 0| 2400|2.e~ [3100 | 7° | 1200] tu dum] 2 186 























naturally 





Mastertape @ =...... 


GROUP OF COMPANIES 






On ) , ue: 


mss Mastertape 


MSS RECORDING COMPANY LIMITED, COLNBROOK, BUCKS. TEL. COLNBROOK 2431 
MSS SHOWROOM AND STUD 'O: 21 BLOOMSBURY STREET. LONDON WI 
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There was once a time when Full Range High Fidelity 
reZ eres P\) Oo. Bex s—' reproduction from a Loudspeaker housed in a small enclosure was 
considered impracticable—the text books said so and this appeared 
to be confirmed by experimental work. 



















The first real break-through came before the war—from 


PIO N c é RS OF GOODMANS—with the introduction of a high compliance twin- 


cone unit mounted in a totally enclosed 18” cube. After the war, 
= development was taken up again and complete multiple Loudspeaker 


960 
= COM Pp ACT Systems were developed for use specifically in very small 


10 6 enclosure volumes. Again GOODMANS led the market. Then the 


ae 
Bh research and development effort was directed to overcome the 


m LO U DS - fad AKER remaining disadvantages ; complexity, low efficiency, high cost. 


The result was Model A.L/120—incorporating all the valuable 


o|o 
olfo 





experience gained over many years as well as the latest developments 


SVSTEMS in enclosure loading, diaphragm design, high frequency radiation, 


E 

-——4 

18 6 

meme 
magnet design, to say nothing of advanced methods of precision 
manufacture. 

Ove? 

NURTURE 





SSSSSSSSS SSS SSNS NNN This achievement is best judged by ear; the actual description 





of the A.L/120 is as follows :— Frequency range 35 c/s to 20,000 
c/s with a maximum power handling capacity of 15 Watts. 
Overall enclosure size—24” x 114” x 14}”. Enclosure loading— 
Acoustical Resistance (GOODMANS Patent No. 790997 [British]). 
Drive unit: 12” Triaxial unit comprising three concentrically 
mounted radiating elements, each designed to specialise in low 
distortion reproduction of one part of the overall scale ; bass, 
middle, treble ; and integrated on to a common axis to approach 
the ideal of the “point source” radiator with its freedom from 
phase interference between the separate units. Bass radiation is 
from a large diaphragm with plastic treated high compliance 
suspension, with mechanical crossover to a moulded high stability 
‘ mid-range radiator ; and finally electrical crossover (twin }-section 
SAN L.C. network 12 db/octave) to a high precision horn loaded 
high frequency pressure unit, with separate L-pad balance control. 


4 


ue 





Tote 22--ZLZZZZZZZZZL 





QUE REESE 











SS 











Model A.L/100 also follows these lines in most respects, except 
that it employs a two element drive unit and provides smooth 
coverage from 35 c/s to 15,000 c/s. with a power handling 
capacity of 12 Watts. 


THESE LOUDSPEAKER SYSTEMS ARE DESIGNED 
AND BUILT WITH GREAT CARE TO BRING TRUE 
HIGH FIDELITY INTO YOUR HOME—COMPACTLY, 
ELEGANTLY, EXCITINGLY. 


WRITE NOW FOR ILLUSTRATED BROCHURE. 


# A.L/120... Price £29. 10. O 


as illustrated 


A.L/100... Price £23. 10.0 


Both models available in walnut or mahogany finish 
G34G GOODMANS INDUSTRIES LIMITED, Axiom Works, Wembley, Middx. 
Tel. : WEMbley 1200 (8 lines) Grams : Goodaxiom, Wembley, England. 


In every sense the greatest range—in every country the greatest name. 








2431 
Ww. | 
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UNUSUAL 
SINGLE SPEAKER 
SYSTEM 


Ce 
A 
CONCRETE COLUMN 


An inexpensive column speaker constructed from 
a concrete pipe and fitted with an 8/145 unit 
attracted much interest and admiration at the 
London Audio Fair because of its clean open 
sound. 

The absence of cabinet resonance produces bass of unusual crispness normally 
associated with larger and more expensive speakers. 

A complete kit of wooden fixtures including absorbent wadding and diffusing 
cone are available at a price of £3.15.0. Full details free on request. Suitable 
concrete pipes can be purchased from builders’ merchants at about 12/6. 
Recommended unit; type 8/145 
£6.19.11, inc. P.T. 


W3 THREE SPEAKER SYSTEM 


Where a ready-to-use complete speaker system is required 
the W3 in its handsome cabinet is always a popular choice. 





BASS 
L.F. output is produced by a special 12 in. unit type WLS/12 fitted 
with a heavy cone and a new type of suspension which permits large 
linear excursions and gives a low fundamental resonance of 25-30 c/s. 


TREBLE 
The upper registers are handled by 5 in. and 3 in. units connected in 
parallel via a quarter section 1 kc/s dividing network, with an extra 
series capacitor to protect the small speaker. Two volume controls 
permit adjustment of midrange and treble to give tone control and 
facilitate balancing speakers on stereo. 


The elegant cabinet is available in a choice of Cabinet size, 28 in. by 14 in. by 12 in. 
walnut, oak or mahogany veneers. Also avail- bao 48 > a. 
able in whitewood, price £36.10.0. Tropical ron teem RRL ing 


: : Maximum input, 15 watts. 
model made with resin-bonded plywood can Effective Hee some range, 


be supplied at £2.0.0d. extra. 30-20, c/s. 


Price £39.10.0 complete, tax free. 


Descriptive leaflet free on request. 





 ) Whartedalle ps 


Telephone: Idle 1235/6 Telegrams: ‘Wharfdel’, Idle, Bradford | WIRELESS WORKS LTD 
IDLE BRADFORD YORKS 
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SO EASY 
TO OPERATE... 


SIMPLE — anyone can 
operate this deck — 
controls reduced to an 


absolute minimum. 


ROBUST — no need to 
worry about mainten- 
ance costs. Brilliant de- 
sign has removed the 


complications. 


ELEGANT — beautifully 
styled to tone with 


modern home furnishing. 


EG. 


All eyes onthe GA © 


The GRAMOPHONE 


MAGAZINE 


INSTANTANEOUS “= >not 
LOADING. 





FOR UTTER SIMPLICITY 


THE GARRARD ENGINEERING AND MANUFACTURING CO. 
Factory and Registered Office: Newcastle St., Swindon, Wiltshire 


TAPE DECK 


Telephone: SWINDON 5381 (5 lines) Telex 44-27] 








Advert 9 





LTD. 





10 Advert The GRAMOPHONE July, 


Only with Fl-CORD can you have it both 
ways—really HI-FI and really portable 


Don’t be misled by the compact size. 
The FlI-corop is a high fidelity instru- 
ment of advanced scientific design — 
assuring true-to-life recordings. 

Frequency 50-12,000 c.p.s. + 3db. Tape 
speeds 7} i.p.s. and 1f i.p.s. Twin track 
record/playback, using standard 3}” 
spools. 


Wherever you go, you can take your 
FI-CORD with you, it is ideal for adding 


CATCH /T- 


AND KEEP IT—WITH F I-co a D 


Write for name and address of your nearest stockist to:— 


FI-CORD Lid - 40a Dover St - 


London - W1 


Tel: HYDE PARK 3448 


the realism of sound to movie films. 


The FI-corD weighs only 4} Ibs., 
measures 98” x 5” x 2?”, operates in any 
position (lid open or shut) and requires 
no power point. It runs on 4 batteries, 
rechargeable from the automatic charger 
supplied. 


Built-in speaker. Full playback volume. 
Extension speaker socket. Dynamic 
microphone with stop/start switch. 


Complete with 
Microphone, Tape, 
Batteries and Charger 


or with Grampian DP4/M 
Microphone 


1960 








July, 196 
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U.S.A. IN JULY 


Beautifully cloth-bound. 320 pp. 


Semi-permanent dust-jacket. 


Messrs. Greenfield, March and Stevens conduct the reader 
knowledgeably and enthusiastically through the repertoire 
that is already astonishingly large. The lucid style adopted, 
free from arty-crafty writing, should make this book irresist- 
able to all music-lovers, for the main characteristics of the 
numerous works are beautifully but succinctly sized up. 
To the collector of stereo discs this book is nothing less 
than indispensable. Go out and buy a copy now is my advice. 

GRAMOPHONE RECORD REVIEW 


Within its chosen terms of reference The Stereo Record 
Guide is a splendid survey of the hundreds of stereo records 
already available. In no case can they (the authors) be 
accused of bias, unfairness or lack of sympathy or integrity. 

RECORDS AND RECORDINGS 


The book contains an exceedingly interesting and largely 
historical foreword by Percy Wilson. 
HI-FI NEWS 


This (book) will give the hesitating reader a clear idea of the 
benefits of stereo and much excellent and well-judged criticism 
of the existing repertoire. ... It is very much worth while 
possessing. 

Alec Robertson in THE GRAMOPHONE 


Even if you have not yet adapted your gramophone for stereo 
you should have a copy of this book for permanent reference. 
It is obtainable now from any good bookseller or record 
dealer who sells books. (All branches of W. H. Smith 
have it in stock) or send 22/- for a post-paid copy direct to 
the publishers. 





RECORD GUIDE 


IS BEING PUBLISHED IN THE 


American and Canadian readers of “The 
Gramophone”’ are invited to order it from 


their booksellers or direct from the publishers: 


THE TAPLINGER PUBLISHING CO. INC. 
119 WEST 57th. STREET, NEW YORK 19, N.Y. 





Real gold-lettered spine 





21/- 





RECORD LIBRARY 


The Stereo Record Library is a new section of the 
Long Playing Record Library, especially formed for the 
music-lover with a stereo reproducer. Virtually every 
issue from every company is available on loan, not 
only of classical music, operetta and musical comedy, 
but records of light music also. 


THE PAY-AS-YOU-BORROW SCHEME 


The payment of a modest annual subscription of £1 1. 0 for 
membership of the Long Playing Record Library (including 
the Stereo Record Library) brings into the reach of anyone 
with a stereo gramophone the entire repertoire of stereo recordings, 
from “Das Rheingold’’ to Bach’s “‘St. Matthew Passion’’, from 
Beethoven Symphonies to the musical plays of Rodgers and 
Hammerstein. 






@ Library records are in immaculate condition. 

@ No deposit is required. 

@ Asamember you may borrow up to 5 L/Ps at a 
time (even more after you have been a member 
for 3 months). 

@ You may change records as frequently as you 
wish. 

@ Hiring charges as little as 2d. per day 
(paid when records are returned). 

No extra charge for new issues or stereo records. 


@ Asamember you are privileged to buy 
used library records at reduced prices. 


A return-of-post changing service. 


YOU PAY-AS- YOU - BORROW! 
SEND LARGE S.A.E. FOR FULL DETAILS 








THE LP.R.L. GLASSICAL 
CATALOGUE & HANDBOOK 
WITH 1959/60 SUPPLEMENT 


REPRINT NOW REDUCED TO 
4 /6 Including 
Postage and Packing 
(Supplement only, 2/6) 


+ Lists all mono records of classical 
music recommended by “the 
critics”’. 

%* Includes “‘A basis for a collec- 
tion”—a selection of L/Ps of 
exceptional merit. 


%* Gives helpful advice on the care 
of, and reproduction of L/Ps. 


% Is indispensable to the record 
collector. 


INCLUDED WITH THE 
CATALOGUE: 


(i) Full details of the Long Playing 
Record Library PAY-AS-YOU- 
BORROW scheme (with hiring 
charges as little as 2d. per day 
for each L/P borrowed). 

(ii) Full details of the L.P.R.L. 
unique Factory Fresh Sales 
Service for new L/Ps—which is 
second to none in the world! 


(These will be sent separately on 
receipt of large S.A.E.) 





Buy your stereo records 


i” - Me, Factory Fresh and 
be sure of newly 
cut unplayed 
tana discs! 

ey 
“eg sow” 


THE 
LONG PLATING 








Unblemished, and free from static, records 
purchased through our Factory Fresh Sales 
Service are obtained specially to your order— 
direct from the record manufacturers. It is 

no wonder that more and more discerning people 
are buying their records through this service. It 
costs no more than buying over the counter, and 
you are sure of a perfect disc. 


@ INSPECTION before dispatch means that only good 
pressings are chosen. 


@ ADVICE. We can supply the “best recording” to order 
if asked. 


@ PACKING. Unique and specially designed. All records 
polythene sleeved. No charge for posting and packing on 
any LP, M/P or two E/Ps sent within the British Isles 
(except Eire). No charge on export orders of £10 or over. 


@ GUARANTEE on all records. 


THE LONG PLAYING RECORD LIBRARY LTD., SQUIRES GATE STATION APPROACH, BLACKPOOL, LANCS. 
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Some of our latest releases of easy-to-build kit-sets 
—— _ DAYSTROM — 








It will house Tape Deck and/or Record 
































storage space is provided for records, 
power amplifiers. Furthermore, to 
needs of those with whom room-sp 





Mk. Il Tape Deck and Record Player 


HI-FI F.M. TUNER 


This model is available as two units which, for your 
convenience, are sold separately. They comprise 
a Tuner Unit. Model FMT-4U (€3 2 0 including 
Purchase Tax) and an Amplifier Unit, 
making a total cost for the equipment of £13 12 6 
F.M. TUNER The complete R.F. Unit is dispatched, wired, pre- 
aligned and tested. Provision is made for stereophonic F.M. radio transmissions. 
Printed circuit for |.F. amplifiers and ratio detector. Built-in power supply, 7 valves, 
many refinements. Range 88-108 Mcs. 





HI-FI SPEAKER SYSTEM Model SSU-1 
This kit is easily assembled. It contains twin speakers 
and balance control in its ducted port reflex cabinet. 
It is equally suitable for stereo or mono in average 
room. Legs, £1.7.0. Less legs, £10 5 6 


HI-FI STEREO 6 WATT 


MUSIC-LOVERS and Audio specialists 
Here are some other interesting Heathkit Models for you 


WHOLE RANGE OF “PACKAGED 


Player—as DEALS” N OW AVAI LAB LE ! 


well as F.M. Tuner and Stereo Amplifi 


ecnli These include TAPE DECKS (Collaro and 
age age Truvox), RECORD PLAYERS (Collaro and 


ace is an 


overriding consideration, provision is made in the Connoisseur) and DECCA ffss PICK-UP 

td Sie ie: SR, See Tee See with our associated Heathkit equipment. A 

OPEN : Parts ‘in the white” to finish to personal taste. “PACKAGED DEAL’’ saves you further 
iy Mk. | Tape Deck or Record Player £15 186 money ! 


£17 8 6 ~eeeeeeeeeeu5esseereee ess 
*“COTSWOLD” HI-FI ‘FREE-SUSPENSION’ SPEAKER SYSTEM 


This is an acoustically designed enclosure, 26 in. x 23 in. x 
154 in., housing a 12-in. bass speaker, with 2-in. speech 
coil, a mid-range unit, together with a pressure unit to 
cover the full frequency range of 30-20,000 c/s. Capable 
of doing justice to the finest programme source, its polar 
distribution makes it ideal for really Hi-Fi Stereo. 
Delivered complete with speakers, cross-over unit, level 
controls, Tygan grille cloth, etc. All parts pre-cut and 
drilled for ease of assembly and left “in the white”, 
veneered for finish to personal taste. Can be easily 





bled in an ing and you then have a system fully 
comparable with any in the £40-£75 class. Assembled 
Weight 61 Ibs. £19 186 





COTSWOLD 


AUDIO SIGNAL GENERATOR 

Model AG-9U Delivers up to 10 volts pure sine- 

wave (less than 0.1% distortion, 20 c/s to 20 kc/s). 

Decade switch-selected frequencies from 10 to 

100,000 c/s. Internal 600 Ohm N/I load, or external. 
£19 3 0 



































| AMPLIFIER Model S-33 
Attractively styled, completely 
self-contained. Printed circuit 
makes it easy to build. Only 0.3% 
distortion at 24 W/chal. U/L out- 
put, ganged controls. Positively 
your best buy in low-priced 
stereo. 


HI-FI STEREO 16-WATT 
AMPLIFIER Model S-88 
Within its power rating this 
handsome - looking amplifier is 
believed to be the finest Stereo 
amplifier available, regardless of 
U/L push-pull output. } 
0.1% distn. ac 6 Watts per 


channel. £2556 


TRANSISTOR PORTABLE 
RADIO Model UXR-1 
Superbly styled, in beautiful solid 
hide case, with golden relief and 
crystal easy -to-tune dial, this 
completely self - contained, 6 - 
| transistor dual-wave set performs 
brilliantly everywhere, including 








v 
» 5 
tal 
® 


ceptionally good. Printed circuit. 





S-33 | The “CHEPSTOW" 








in a car. Reproduction is ex- USP-1 COMPLETE MATCHED 


| STEREO CONTROL UNIT 
| Model USC-1 A de-luxestereo 
control unit having variable filter, 
switched rumble filter, printed 
circuit boards and many other 
refinements. Operates direct 
| from tape heads. £17 196 


Equipment Cabinet 
An unusually compact and ver- 
satile equipment cabinet ideal 
for use where space is limited. 
Veneered for finishing to per- 
sonal taste. 35”x18"x33” high. 
£10 


100 


| ‘TRANSCRIPTION 

| RECORD PLAYER 
Model RP-1U (Collaro RP594) 
with plug-in Ronette Stereo- 
Mono head. Mounted on attrac- 
tive plinth (lefe “in the white’ 
for final finish to choice). Com- 

| pletely assembled. £12 100 


STEREO OUTFIT 

























£15 18 6 


| LOW INPUT HI-FI STEREO BOOSTER 
| Model USP-1 An input of 2-20 mV will produce an 
| output adjustable from 20 mV to 2 Volts. This enables 





All prices include low-input p.u.’s, etc., to load fully subsequent 





















RP-1U 


Including RP-IU Record Player, S-33 Stereo Amplifier 
ans SSU-I Twin Speaker Systems. £42 100 
Pedestal Speaker legs £2 14 0 optional extra. | 
POSTSCRIPT ! 
TRANSCRIPTION RECORD PLAYER Model RP-IUH | Deferred terms available 





free delivery U.K. amplifiers of medium sensitivity. Negligible distortion. nonerrou carta of Ta" diameter i now = on orders over £10 
£5196 | non ie 
"Without obligation please sendme  ————~—~CS~S~SCKC(W OTHER HEATHKIT edie AVAILABLE (not illustrated) 
HERE V-7A World’s largest-selling VALVE VOLTMETER . te £13. 00 
| O-12U§ G/P OSCILLOSCOPE = Flat-face screen) on oe £34,150 
> 4 FREE BRITISH HEATHKIT CATALOGUE ............ DX-40U “HAM” TRANSMITTER ee 29.100 
VF-IU VARIABLE FREQUENCY OSCILLATOR nS £10.120 
Pe Fe GD weve scvccccctcvecccccsencssoincsnscncosed UJIR-! TRANSISTOR RADIO FOR THE YOUNGSTERS py 
Kindly write below in BLOCK CAPITALS | Sebo VRNEANNStNETEN Meany Al 
| AUDIO WATTMETER, Model AW-iU Re oc | Migs £13.18 


| DAYSTROM LTD. ee ENGLAND 


A member of the Daystrom Group, manufacture 


THE LARGEST - SELLING ELECTRONIC Kits IN THE WORLD 
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at last! n PROFESSIONAL 


QUALITY TAPE 
RECORDER 
FOR ONLY 


42GNS 


SOUND STUDIO DP 


“A Sound Investment” 
says JACK PAYNE 


Yes, the new SOUND STUDIO costs only 42 GNS 
—yet it literally has every feature you need to produce 
brilliant tapes—items for a music library of your own, 
documentaries, film commentaries, etc. 

The STUDIO has 3 speeds, and with its twin track 
recording gives up to 9 hours playing time with 
suitable tape. Output is over 44 watts, and there are 
facilities for monitoring, mixing and superimposing. 
The amplifier can be used as a ‘straight’ amplifier for 
speech and music and variable tone control gives full 
bass and treble response. Simple push button 
Operation. 

Dimensions: 15?” x 143” x 74”; weight: 22 lbs. 

A truly portable professional model at only 42 GNS. 


Buy a British made 
Tape Recorder 


TAPE RECORDERS (ELECTRONICS) LTD., 784-788 HIGH ROAD, TOTTENHAM, LONDON, N.I7. 








THE SOUND PRINCE—another brilliant 
‘SOUND’ recorder at only 34 Gns. Output over 
4} watts, monitoring, mixing, superimposing, 
amplifier facilities, records up to 3 hours. Magic 
eye recording level meter, full size, elliptical 
speaker. The PRINCE measures 15?” x 143” x73”, 
weighs 18 Ibs.—costs only 34 GNS. 


THE RELIABLE SOUND ‘BELLE’ 

THE SUPERB QUALITY TAPE 
RECORDER AT ONLY 26 GNS. 

The precision engineered “Belle” has simple 
push-button noise-free operation, approx. 14 
hours playing time, twin track recording, straight 
amplifier facilities, magic eye recording level 
indicator, and 3 watts output. 


aon 


TOTTENHAM 0811 
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The outstanding new Pye Television Range can be seen 
to best advantage in the superb television demonstration 
rooms at Imhofs. Here you can view and compare all the 
latest Models at your leisure . . . see for yourself the out- 
standing performance ... the amazingly slim, space- 
saving cabinets designed for the modern home. There is a 










Don’t miss the exciting new range of Pye Portables in the 
radio showrooms on the first floor. Pye makes the widest 
| range of portables in Britain. There’s a set for everyone. 
Light in weight, these latest fully-transistorised models 
bring you hours of wonderful listening wherever you go 

from economical torch batteries. Come in and pick your 
portable today. 


as 
BUY IMHOFS & 


... AND WHY? 


Because at Imhofs you will find more than simply the 
widest range of television, radio and hi-fi equipment. 
When you buy at Imhofs, you benefit from the most reliable 
and comprehensive service available. You will find, under 
the same roof, a classical record department, the Melody 
Bar for pop and jazz records and the Service Shop for 
repairs and every kind of accessory. You can spend a very 
enjoyable hour looking round IMHOFS or you can deal 
with us by post with complete confidence. 


Call in and see us TODAY ! 


















TO ALFRED IMHOF LTD., DEPT. 17, 
112-116 NEW OXFORD STREET, W.C.1. Tel: MUS 7878 
Please send me my copy of **This year of HI-FI, 1960’’. 















— 
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Almost 60%, 
of GOODMANS 


High Fidelity Loudspeakers 
are exported! 





Overseas, where months of irritating delay may follow a component failure, 
wise High Fidelity equipment users take no chances—they insist on Goodmans 
DEPENDABLE loudspeakers. 
Decades of experience throughout the world have required Goodmans 
Industries to develop loudspeakers that are equally at home in Greenland as 
at the Equator. Today, thanks to Goodmans High Fidelity loudspeakers, 
whether in the permafrost town of Thule, or equatorial Singapore, recordings 
can spring to life again with truly satisfying natural sound, and distances 
vanish in the thrill of capturing again the full glory of a mighty orchestra 
or favourite band. 
For such varied operating conditions, GOODMANS manufacture a 
complete series of High Fidelity loudspeakers—THE “G” RANGE—enough 
interesting models to suit almost all requirements and equipment. 
Get to know all about these loudspeakers. Let us send you our booklet 
describing how to get the most from your “G” Range Loudspeakers, how to 
select the right equipment for your needs, and how to construct the correct 
enclosures. The booklet is free on request to overseas readers. (“G” Range 
Loudspeakers are not available in the U.K.) TRIAXIOM AXIOM 
Full Range Full Range 














Here are some of Goodmans ‘G’ Range High Fidelity Loudspeakers AUDIOM HORN UNITS 
3 Element Full Range Models Bass Woofers | Mid. & Treble 

TRIAXIOMS AXIOM (Twin Cone) 
8” 10 watts 208 12’ 15 watts 350 
. = 15 212 = AUDIOM WOOFERS (Bass Units) 
12” 7. | oe 412 | 20 watts 652 
15” a 215 12” a 852 
15” ” 415 15” oe 5 955 


Also Midrange and Treble Horn loaded units, Crossover networks, Stereosfere, etc. 








"| 
OVERSEAS READERS ONLY | 
Please send me a free copy of Goodmans “G” 
| 
I 
| 
I 
| 
| 


GOODMANS 





Range Loudspeaker Manual and address of 
your nearest Agent. 


GOODMANS INDUSTRIES LIMITED 


Axiom Works, Wembley, Middx., England. WGN intense hnasadtiicadetnndblgebetiinsiacue 
Tel.: WEMbley 1200 (8 lines). Grams: Goodaxiom, Wembley, England PINES > isaac sccausassccacalubacadetontedeaatansaaes 


PPreeereererrerrrrrr rr iri) 


Europe’s largest manufacturers and World’s greatest exporters of High Fidelity Loudspeakers eS 


VilAA 
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HIS MASTER'S VOICE 


AHW17#/ FOUR SPACIOUS FLOORS 








3% ALL MAKES OF RECORDS 

3% BEST OF STEREO GRAMOPHONES 
3% RECORD PLAYERS 

3k TAPE RECORDERS 

3& RADIO GRAMOPHONES 

k° TELEVISION 





COVERING A LARGE RANGE OF... 


3k FAN-HEATERS 

3k WASHING MACHINES 
sk SPIN DRYERS & IRONS 
3K REFRIGERATORS 


% "4 INCLUDING THE FAMOUS 1 IMA W REFRIGERATORS 





363 OXFORD STREET MAYfair 1240 


HIRE RENTAL PURCHASE FACILITIES LATE THURSDAY CLOSING 7 p.m. 


















July 














July, 1960 





at realistic cost’’. 





MODEL H.F. 1016 


10” Unit, 16,000 gauss, instan- 
taneous matching at 3, 7.5 and 15 
ohms. Handling capacity 10 watts. 
Frequency response 30 c.p.s. to 
15,000 c.p.s. Bass resonance, 


35c.p.s. Price £7.12.3 (inc. P.T.) Size 33” x 19” x 194” 





W.B.8S AMPLIFIER 


Output 8 watts/ channel. 
Frequency response 30- 
20,000 c.p.s. Hum-70 db. 
Output Impedance 3 and 
ISohms. Price £23.15.0 






W.B. 12 STANDARD 
- Price £9.0.0 





JUNIOR BASS REFLEX 
CORNER CONSOLE 


A contemporary-style cabinet, 
specially designed to give maximum 
reproduction quality from Stentor- 
ian 8” or 10” units, with provision 
for Tweeter Unit, if required. 
Measures 33” x 224” x 184”. 


Price £9.9.0 


WHITELEY ELECTRICAL RADIO 
Telephone: MANSFIELD 1762-5 














WA|8 


(ua —ventorian Hi-Fi § 


These outstanding units have been designed to take 
full advantage of V.H.F. sound transmissions and 
high fidelity recordings. W.B. equipment, developed over 
the past 33 years, offers the enthusiast “high fidelity 


The GRAMOPHONE 
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W.B.8 AMPLIFIER 


Output 8 watts. Frequency 
response 30-20,000 c.p.s. Hum 
-70 db. Output impedance 3 and 
15 ohms. Price £19.19.0 


Frequency coverage 88-108 
Mc/s. Intermediate frequency 
10.7 Mc/s. Sensitivity better 
than 10 micro-volts. Aerial 
input: Balanced 300 ohms. 
Power requirements: 200-240 
volts at 40-50mA, 6.3 volts at 
2A. Price £21.18.9 (inc. P.T.) 


BASS REFLEX CABINET 


Providing outstanding reproduction when used in conjunction 
with Stentorian 8” or 10” units. Provision for Tweeter Unit. 
Price £11.11.0 





CONTROL UNITS 


W.B.8S STEREOPHONIC CONTROL UNIT 
Price £22.15.0 





W.B.12 AMPLIFIER 


Output 12-15 watts. Fre- 
quency response 20 c/s- 


20,000 c/s. 


Hum -80 db. 


relative to 10 watt out- 
put. Output Impedance 3-4 
and 15 ohms. 


Price £18,10.0 


W.B.12 MAJOR 
Price £19.10.0 


SS SS SS a ae ae ee ae ee ee ee eee eee eee ak 
Err 


STEREO CABINETS 


‘‘*PRELUDE”’ BASS REFLEX 
CORNER CONSOLE 


Specially designed to utilise the 


natural acoustic properties 


of the 


walls. It i> sturdily constructed to 
take every advantage of Stentorian 
8” or 10” units with provision for 
Tweeter Unit. Size: 33” x21” x 17”. 


Price £10.10.0 


CO LTD ° MANSFIELD - NOTTS 
London Office: 109 Kingsway, W.C.2 


* 
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SPECIAL JULY RELEASES 
LONG PLAYING RECORDS 33% 


at 34/14 (mono): 39/9 (stereo) 


PIANO RECITAL BY ANDOR FOLDES 
J. S. Bach: Chromatic Fantasia and Fugue in D 


GEORGES BIZET 
‘Carmen’—Excerpts 
Oralia Dominguez (Mezzo-Soprano) 


Maria Stader, Hanny Steffek (Sopranos) 


Liselotte Félser (Soprano) 
Josef Simandi (Tenor) 


Paul Kuen, Kurt Wehofschitz (Tenors) 


Joseph Metternich (Baritone) 
Choir of the Bavarian State Opera 
Bavarian State Orchestra 
Conductor: Ferenc Fricsay 
33=LPEM 19191 (Mono) 
33=SLPEM 136 032 (Stereo) 


MANUAL DE FALLA 

‘The Three Cornered Hat’—Dances 
‘El Amor Brujo’—Ballet 

Diana Eustrati (Contralto) 

Berlin Philharmonic Orchestra 
Conductor: Fritz Lehmann 
33=LPEM 19044 (Mono) 


RICHARD WAGNER 

‘Lohengrin’— Excerpts 

Annelies Kupper (Soprano) 

Helena Braun (Mezzo-Soprano) 

Lorenz Fehenberger (Tenor) 

Otto von Rohr (Bass) 

Hans Braun (Baritone) 

Choir and Symphony Orchestra 
of the Bavarian Radio 

Conductor: Eugen Jochum 

33=LPEM 19107 (Mono) 


RECENT EXTENDED PLAY 45 RELEASES at 


WOLFGANG AMADEUS MOZART 
Overtures: 

Il re pastore, K.208 

Vienna Symphony Orchestra 
Conductor: Ferdinand Leitner 


Idomeneo, K.366 
Berlin Philharmonic Orchestra 
Conductor: Fritz Lehmann 


Les petits riens, K.299b 
Bamberg Symphony Orchestra 
Conductor: Ferdinand Leitner 


Titus, K.621 

Berlin Philharmonic Orchestra 
Conductor: Fritz Lehmann 
45=EPL 30479 (Mono) 


BEDRICH SMETANA 

From Bohemia’s Woods and Fields 
(Ma Vlast IV) 

Berlin Philharmonic Orchestra 
Conductor: Ferenc Fricsay 
45=EPL 30511 (Mono) 





minor 





Rossini: ‘The Barber of Seville’—Storm 


usic 

Meyerbeer: ‘Le Prophete’—Coronation 
March 

Gounod: ‘Faust’—Waltz 

Puccini: ‘La Bohéme’—Musetta’s Waltz 
Bamberg Symphony Orchestra 
Conductors: Ferdinand Leitner - Fritz 
Lehmann 

45=EPL 30471 (Mono) 


BENJAMIN GODARD 
Jocelyn—Cachés dans cet asyle (Berceuse) 


GIACOMO MEYERBEER 
Dinorah: Ombra leggera 


GIACOMO PUCCINI 

La Bohéme—Quando me’n vo’ soletta 
(Musetta’s Waltz Song) 

Rita Streich (soprano) 

Berlin Radio Symphony Orchestra 
Conductors: Kurt Gaebel - Ernst 
Marzendorfer 

45=EPL 30485 (Mono) 





Beethoven: Sonata for Piano in F major, Op. 10, 


No. 2 
Brahms: 4 Waltzes from Op. 39 
De Falla: Fire Dance from ‘El Amor Brujo’ 
Poulenc: Nocturne No. 4 in C minor 
Chopin: Mazurka No. 26 in C sharp minor, 
Op. 41, N 
Nocturne No. 13 in C minor, Op. 48, No. 1 
Debussy: The Girl with the Flaxen Hair 
Liszt: Mephisto-Waltz 
Andor Foldes (Piano) 
33=LPEM 19099 (Mono) 
33=SLPEM 136 002 (Stereo—previously issued) 


RECITAL OF CHAMBER MUSIC 


Ravel: Berceuse sur le nom de Gabriel Fauré 
Piéce en forme de Habanera 

Milhaud: Ipanema 

De Falla: Danse espagnole de ‘La vida breve’ 

Szymanowsky: Notturno e Tarantella, Op. 28, 
No. 1 & 2 

Honegger: Sonata for Viola and Piano 

Krenek: Sonata for Viola and Piano 

Johanna Martzy (Violin); Michael Mann (Viola); 

Jean Antonietti, Dika Newlin, 

Yaltah Menuhin (Piano) 

33=LPEM 19126 (Mono) 
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GIACOMO PUCCINI 

Madame Butterfly—Ancora un passo orvia 
Un bel di vedremo 

Scuoti quelle fronda di ciliego 

Maria Stader (soprano) 

Herta Tépper (mezzo-soprano) 

Women’s Chorus of the Bavarian State 
Opera 

Munich Philharmonic Orchestra 
Conductor: Heinrich Hollreiser 

45=EPL 30461 (Mono) 


SIGRID ONEGIN (contralto) 

(Historical Recording) 

Guiseppe Verdi: Il Trovatore—Die Hiinde 
in schweren Ketten 
A Masked Ball—K@Gnig 
des Abgrunds, zeige dich 


’ Georges Bizet: Carmen—Ja, die Liebe hat 


bunte Fliigel 

Wenn dir die Karten 
Sigrid Onegin with Orchestra accompani- 
ment 
45=EPL 30194 (Mono) 
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THE GRAMOPHONE 
AND THE VOICE 


By DESMOND SHAWE-TAYLOR 


FOR once in a way—and it makes a 
pleasant change—the scene is not domin- 
ated by opera. Of course there have been 
operatic issues during the past few months, 
including stereo versions of two notable 
recordings of which I have previously 
written at some length: Georg Solti’s 
Arabella. on Decca and Sir Thomas 
Beecham’s Carmen on H.M.V. ‘‘His Master’s 
Voice’’ has also paid some overdue attention 
to our own singers with a_ well-made 
selection from Madam Butterfly in English, 
with a Sadler’s Wells cast headed by Marie 
Collier and Charles Craig (mono CLP1334: 
stereo CSD1290). But of really important 
additions to the operatic repertoire I have 
noticed only two: the R.C.A. Victor Macbeth 
(Verdi) and the D.G.G. Bluebeard’s Castle 
(Barték). Neither of these versions is quite 
satisfactory; so perhaps I may postpone 
their consideration for the moment in order 
to concentrate on an unusual spate of song 
and choral recordings. 


Britten’s Nocturne 

These are dominated by the versatile 
talents and fertile partnership of Benjamin 
Britten and Peter Pears—talents which, 
before these words are printed, we shall have 
had further opportunity to sample in the 
Aldeburgh production of Britten’s new 
opera, A Midsummer Night’s Dream. As 
though to whet our appetite for this event, 
Decca have recorded with commendable 
speed the most important of his recent 
works, the orchestral song-cycle called 
Nocturne which was first performed at the 
Leeds Festival in October, 1958. This is a 
wonderful record (mono LXT5564: stereo 
$XL2189) of an extraordinarily beautiful 
and original work. The orchestral song- 
cycle in the manner of Mahler, but based 
on poems drawn from various sources, is a 
Britten speciality; and it is interesting to 
note that the new work is dedicated to 
Mahler’s widow. 

Nocturne is a kind of sequel to the delight- 
ful Serenade which Britten wrote for Pears 
and the lamented Dennis Brain. In a 


sense, it may be said to begin where 
Serenade leaves off: that is, the sleep 
invoked at the end of the earlier cycle is a 
present reality at the outset of the new one. 
Nocturne is a sequence of dreams or waking 
visions, and it shows a greater diversity of 
lay-out than its predecessor in the use of a 
different obbligato instrument (or instru- 
ments) for each poem; but the unification 
is more continuous and more complete. 

The unity lies in the dreaming. A single 
figure, heard in the opening bars, constantly 
recurs, and often marks the transition 
between poems: a simple, to-and-fro, 
dotted figure which springs from the 
impression of a sleeper’s quiet breathing. 
The music is continuous: one dream fades 
into another, the new poem often casting 
its shadow while we are still under the 
spell of the old. There is also a recurrent 
phrase—a long, twining cantilena beginning 
with a rising fifth—first heard to the words 
‘*‘Nurslings of immortality’, which seem to 
typify the poet/musician’s creative fantasy 
which can mould diverse visions and images 
into new kinds of beauty; as though to 
demonstrate this power, the phrase appears 
several times as the theme of the mewing 
cats in the imaginative setting of Middle- 
ton’s ‘‘Midnight Bell’’, where the horn, in 
rapid succession, has to suggest bell, howling 
dog, nightingale, owl, raven, cricket and 
cat. That list may suggest ventriloquism— 
a kind of stunt; but if we listen repeatedly 
to this record, and study the Boosey score 
(in which everything, even the cor anglais, 
is conveniently printed at the true pitch), 
we shall discover that even this illustrative 
episode is dissolved into the beauty of pure 
musical form. 

The recording and the performance of 
Nocturne, by Pears and the L.S.O. under the 
composer, are entirely worthy of the 
occasion. It is sad that I cannot leave this 
record—the most exciting that has come my 
way this year—without a grumble; but I 
feel obliged to complain (especially because 
most other reviewers haven’t) at Decca’s 
exasperating decision to couple the new 
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work with something that nine-tenths of its 
potential purchasers will possess already, in 
one form or another: namely, the Inter- 
ludes and Passacaglia from Peter Grimes 
(excerpts from the complete set). The 
effect is virtually to charge double for the 
new work. And to think that we could 
easily have had, on the reverse, one or 
perhaps both of Britten’s other recent 
song-cycles: the Hélderlin songs with 
piano and the delicate and haunting Songs 
Srom the Chinese which Pears sings to the lute 
accompaniment of Julian Bream. (Their 
intimate partnership, by the way, is to be 
heard in a captivating new recital of 
Elizabethan Lute Songs on Decca mono 
LXT5567: stereo SXL2191.) I beg Decca 
to consider the reissue of Nocturne with an 
alternative coupling. 


Choral Style 

Another recent work of Britten’s to 
appear from Decca is the short three-part 
Missa Brevis, for boys’ voices with organ 
accompaniment. This was written as a 
farewell present to George Malcolm, whose 
tenure of office at Westminster Cathedral 
has been so fruitful; and it was recorded, 
on this 45 r.p.m. (mono CEP654), by 
Malcolm and his choristers at an actual 
service in the Cathedral. I regret this 
circumstance, since the only result has been 
to introduce a slight shrillness and muddi- 
ness into the crystal-clear writing for voices 
and organ respectively : some of the low pedal 
notes are scarcely distinguishable. The 
music is deceptively simple, with many 
touches of melting beauty in a small space: 
no modern composer can say so much with 
so few notes. The boys sing in what is 
called the continental style, which I greatly 
prefer to the fluty Anglican tradition: 
that is to say, with strong, natural, solid 
tone, rather more suggestive of reedy oboe 
than of pallid flute. A perfectly recorded 
example of the Westminster Choir at its 
best is to be found in the Argo issue of 
Victoria’s great Tenebrae (mono RG149: 
stereo ZRG5149); this too was made 
during a service, but without any attendant 
disadvantages. The Spanish intensity of 
Victoria’s emotion before the events of 
Holy Week is fully realised, and the 
recording will delight many people who 
have hitherto found the choral polyphony 
of the Golden Age monotonous. 

I found it quite distressing to turn from 
the keen precision of this Westminster 
singing to the vaguer style of the Canterbury 
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Cathedral choir as represented in another 
Argo disc coupling the Vaughan Williams 
Mass in G minor with Britten’s Ceremony of 
Carols (mono RG179 or stereo ZRG5179). 
My old friendship with A.R. has survived 
many differences of opinion, but has not 
yet been tested by one so acute, not to say 
violent, as this! I wish these Canterbury 
choir-boys did not seem to be saying, all 
the time: “What a pure and ultra-refined 
boy am I, and how beautifully I purse my 
lips to produce tone so delicate that you 
can scarcely hear it!” Anyhow, such 
singing must at least be good of its kind: it 
must be accurate and in tune. At various 
points in the Vaughan Williams Mass, and 
especially in the “Agnus Dei”, the chording 
is excruciatingly out of tune, and the 
soloists in the Britten work cause us many 
uncomfortable moments, especially in the 
penultimate ‘Spring Carol’’, which simply 
ought not to have been passed in its present 
state. That the performances of both works 
are deficient in legato is not so surprising, 
for this is a defect that seems almost in- 
separable from the refined Anglican style: 
the timid method of producing the higher 
notes results in little gasps and gaps, and 
long, solid phrasing is out of the question. 


Lieder and Other Recitals 


Some notable Lieder recordings are 
again headed by the happily ubiquitous 
Pears-Britten duo, who have at last com- 
mitted to disc their famous performance of 
Schubert’s Die schéne Miillerin (Decca mono 
LXT5574: stereo SXL2200). There are 
those who cannot reconcile themselves to 
Pears’s highly individual timbre; but many 
will be won over by the penetration and 
musicianship shown throughout the long 
cycle, which gains immensely (far more 
than Die Winterreise) from being sung in 
Schubert’s original, high keys. Pears is in 
good voice, and manages remarkably well 
the severe challenge presented by those 
lyrics which have many identical strophes. 
He excels in the profound melancholy of 
the last song, which suits him better than 
the boisterous Mein; all male singers find 
it hard to get their tongues round this 
song, which I have never heard really well 
sung except by the youthful Elisabeth 
Schumann. In Morgengruss the imitations 
between voice and piano are exquisitely 
brought off. I should have thought it 
impossible to deny the creative imagination 
and musicianship of Britten’s contribution to 
the partnership until I read an anonymous 
review of this very record the other day, 
which calmly and curtly said: “Britten is 
not the ideal ‘accompanist’.”” 

Fischer-Dieskau puts serious Schubert- 
lovers still more deeply in his debt by his 
third Schubert Recital (H.M.V. mono 
ALP1767), this time of Schiller settings, 
with a whole side devoted to the huge 
romantic ballad, Der Taucher. So splendidly 
sung as it here is, Der Taucher is not exactly 
dull, and it forms an interesting addition 
to our picture of the composer’s make-up; 
but it contains, as I think Capell remarked, 
“yards and ‘yards of scene-painting”’, 
though scene-painting of a superior order. 
On the other side that masterpiece. Gruppe 
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aus dem Tartarus, receives a performance 
worthy to be compared with those of Sir 
George Henschel and of Povla Frijsh; 
but Karl Engel, the accompanist, does not 
rise to the climax of ‘“Ewigkeit!” as 
thrillingly as did Henschel (who played for 
himself) or as Celius Dougherty in the 
Frijsh record. A little known and extremely 
beautiful song in Fischer-Dieskau’s recital 
is Die Gétter Griechenlands. 


Elisabeth Schwarzkopf’s record of Goethe 
songs by Wolf, accompanied by Gerald 
Moore, is a valuable contribution to the 
Hugo Wolf centenary (Col. Mono 
33CX1657). On the first side she gives us 
all the Mignon songs, including the charm- 
ing though seldom heard Philine; oddly 
enough, she is less successful in this than in 
Mignon’s own songs, having elected to sing 
throughout in a “‘tip-toe” staccato which is 
not so marked by Wolf and which becomes 
tiresome before the end of the song. It is 
good to have the impassioned, somewhat 
Lisztian Kennst du das Land, of which Mme 
Schwarzkopf makes a great deal, missing 
only the solidity of the repeated B flats in 
the second verse to the words “und 
Marmorbilder steh’n” (“and marble 
statues stand”). I find it difficult to think 
of Ganymed as a woman’s song, but she 
brings it off unexpectedly well. The 
miniatures on the other side suit her better, 
and the long children’s “‘charade” song, 
Epiphanias, makes an effective conclusion to 
the record. Complete enjoyment of the 
recital is for me, however, inhibited by a 
recurrent sense of “contrivance” in the 
various artistic and vocal effects: many 
gifts have been showered on this soprano, 
but not the art that conceals art. 


We turn to a very different world in a 


charming and unexpected record by 
Suzanne Danco, accompanied on the piano 
by Molinari-Pradelli, of eighteen songs 
collected by Rossini in 1835 (with, it seems, 
some later additions) for Mademoiselle 
Carlier’s album (Philips International List, 
A00427L). It is perhaps a pity that the 
conditions of LP more or less oblige us to 
play these songs (or anyhow half of them) 
straight through, because a certain simi- 
larity of idiom is common to most of them, 
and this is emphasised by the cool and 
tasteful, rather than vivid, singing of the 
soprano. If the set had appeared, as it 
would have done 30 years ago, as an album 
of 10-inch 78s, we should soon have found 
our favourites, and got into the way of 
putting them on to round off an evening’s 
listening. There are some delightful things 
here, and some of the best are by composers 
whose names have scarcely survived: it was 
a gifted epoch. 


The two 45 r.p.m. recordings of Spanish 
songs by Teresa Berganza do full justice to 
the beauty of her mezzo-soprano voice and 
the vitality, musicianship and charm of 
her singing; but that containing the Falla 
Popular Songs (mono CEP642: _ stereo 
SEC5052) accompanied by her husband, 
Felix Lavilla, is far superior to the other 
record (mono CEP638: stereo SEC5048) 
of songs from zarzuelas, which are spoilt 
by exaggeratedly loud orchestral accom- 
paniments. The Falla set is a delight: 
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richer in character than De Los Angeles’s 
radiant version, and worthy to be mentioned 
in the same breath as Supervia’s (further 
than that I cannot go!). Although emanat. 
ing from the other end of Europe, Kirsten 
Flagstad’s new disc of Norwegian son 
(Decca mono LXT5558: stereo SX1L2145) 
also shows excessive orchestral volume, 
which makes nonsense of many of the 
attractive songs by Grieg and others which 
the record contains. The final song, by 
Lie, bears the curious title, ““A Bat’s letter”; 
and if, like me, you were to imagine that 
a bat’s letter would be a scarcely audible 
affair, you would get a rude and rousing 
shock! 


It occurs to me that Lennox Berkeley 
might be more the kind of man to compose 
a bat’s letter. But I do not mean to jest at 
the expense of a perhaps slender, but 
genuine, talent which I greatly admire, and 
which is well demonstrated in an H.M.V, 
issue (mono DLP1209), sponsored by the 
British Council, of some delightful songs of 
his. The four Saint Teresa songs with string 
accompaniment, beautifully sung by Pamela 
Bowden, are far more than delightful; 
perhaps Berkeley’s most original and 
penetrating achievement. I enjoyed the 
Greek songs and Auden songs on the reverse, 
although Thomas Hemsley does not, I feel, 
do full justice to their neatness and pictur- 
esque quality: he is an honest singer, but, 
as here recorded, he lacks charm and 
persuasiveness. 


Of various reissues, the outstanding one 
has been the new Camden John McCormack 
(CDN1023) of mainly operatic material, 
Some of the transfers are rather rough, 
especially that of the very rare Mefistofele 
“Giunto sul passo estremo”’ (possibly early 
damage to the matrix accounted for its 
non-issue here?); and the singer’s admirers 
will be saddened by the omission of the Lucia, 
Figlia del Reggimento and Traviata solos (not 
to mention the perhaps too familiar “‘I] mio 
tesoro”’), when room has been found fora 
tedious excerpt from Victor Herbert's 
Natoma. On the other hand I can’t regret 
the inclusion of Bimboni’s little song, 
Sospiri miei, which is rather pretty and sung 
with a magical tenderness. Pinza’s set of Old 
Italian Songs (Camden CDN1021) is one of 


those albums which looked so desirable in a 


the inaccessibility of the Victor catalogue, 
but turns out a shade disappointing now 
that we have it. Sarti’s Lungi dal caro bem 
and Monteverdi’s Oblivion soave are the best 
things here. Of three D.G.G. 45s, two are 
devoted to Munich favourites of a genera- 
tion ago, and show the baritone Rehkemper 
as a serious but not really outstanding 
Schubert interpreter (EPL30175), and the 
then young tenor, Patzak, as an elegant 
Mozartian (EPL30180); the third contains 
rare French and Italian material by Sigrid 
Onegin (EPL30197). Her Weckerlin Jeunes 
filleties is quite charming; but this is really 
a record mainly for the out-and-out Onegin 


fan, who will be stunned by the amazing f 


things she does with Lotti’s Pur dicesh 
without troubling to ask himself whether 
the result can be called either artistic 
convincing. There are some very beau 
trills to be heard on this record. 
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% indicates a stereophonic recording 


ARENSKY : Page 
Variations on a Theme by Tchaikovsky (mono 
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AUBER 
The Bronze Horse Overturey (mono also)....... 83 
mc. P. E. 
le Sonata and Rondo No. 8............... 73 
BACH, J. C. “ 
mennte. Op. 17, NOs Baocie ci cicvicscscce 73 
m).s. d 
Brandenburg Concertos Nos. 1-6............... 83 
Guitar recital—Julian Bream.................. 74 
Jesu. joy of Man’s IN a So cweanoocaevideve 82 
RCA COUOUIIE oo 6 cicncaesustveceucece 64 
CMS TS 6 «wei c ed ceintantabence 64 
I OI C0 un Ca wcdas nade «ascvalen ve 83 
 . S ee  ee 82 
Two and Three Part Inventions—Wanda 
IS 3 5a ok 36 Ho 0 ed ke SUS oan gras EEE ee 73 
BEETHOVEN 
EEE bo cercoe ce tvvectseverstsecweccubes 84 
NN ER rer an ae ee 82 
SE COME UNNG oc on'ns cies seesosndaccaceee 82 
MOONEE onc 06 cecccecdocesvececsevescs 82 
Grand Overture, ‘“‘Namensfeier” %& 67 
Leonora Overture No. 3 82 
Piano Concerto No. ly& 64 
Prometheus Overtureye (mono also)............ 83 
Quintet, Op. 164" (mono also)................. 72 
Symphony No. lyk... 2.0 .see ce ccccee 65, mono 65 
Symphony No. 2% (mono also)................ 
Symphony No. 6, ‘“‘Pastoral”’ye..............4- 65 
I TU. PUES irvcdcccerassccccccccsweene 65 
ON RR ee ere 65 
Violin Concertoye (mono also)................. 65 
BELLINI 
INNS 6 oes sss eke eeeceawevnnne 80 
BERLIOZ 
Beatrice and Benedict Overturey%x (mono also)... 83 
Symphonie Fantastiqueyy......... 66, 86, mono 66 
Les Troyens—excerptsy (mono also)........... 84 
BIZET 
. ivivecencktesanbaked dus eine 84 
BOISMORTIER 
Daphnis and Chloe Ballet Suite................ 83 
BOITO 
Mefistofele—excerptsye ....... 2. ccc cece ccc cees 34 
BORODIN 


In the Steppes of Central Asiayy (mono also).... 71 


Prince Igor—excerptsy.............. 71, mono 81 
BRAHMS 

Hungarian Dancesyy................. 66, mono 81 

PO gee ce eheseecne cehnnwewee’e 

MME Ty. 56 ns) 0.4.6 06h kemre caeenys 67 

EY SS do8¥54-00b cove besenencenns 66 
CHOPIN 

Ballade No. 34 (mono also).................4. 83 

CE SO Serr rer ee 74 

Nocturne No. 18¥% (mono also)................ 83 

Piano Works—Adam Harasiewicz.............. 74 
DEBUSSY 

La Boite a Joujoux—excerpts ...............4.. 81 

MENEN SP deccnescacehenvee ets valerate es 81 

NS ole cna aWeeek nuke New Cksecee es 67 

Prelude a l’apres-midi d’un faune .............. 81 
DELIBES 

Coppelia Ballet—excerpts.............-....4-- 81 
DOHNANYI 

Variations on a Nursery Songyx (mono also)..... 67 
DONIZETTI 

Anna Bolena—excerptsye..............--2005- 80 

Linda di Chamounix—excerptsye (mono also).... 84 

Lucia di Lammermoor—completeye...........- 77 
DVORAK 

Rusalka—excerptsyy ......... 20 eee ceceeeeees 80 

Scherzo CapricciosOge .......... 0. cece cee ceeee 66 

Slavonic Rhapsody No. 34m .........0- 00 eee eee 66 
FALLA 
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The Three Cornered Hat—excerptsye........... 67 
FAURE 
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GERSHWIN Page 

NTE MING sora cain ck ata waateulonwe necaws 82 
GIORDANO 

Andrea Chenier—completeye ...............+.- 7 

Andrea Chenier—excerptsyy.... 80, 84, mono 83, 84 
GLAZUNOV 

“She Semsore Ballet. ooo oss cc cclkeecls cows 67 
GLINKA 

et RIE Sao 3 cas age oa wna 71 
GODARD 

OREM CUCM oa ig as ows kona seu Rare eoeus 34 
GRIEG 

Ue OGRE CR oe aso oe ise ss ot a beetecass 81 
HANDEL 

CN oe Ta 83 

CRIMEUUNU ac cc ntekaccccdacscannucnas 83 

I IN owas 6a ce Sew wlwiraw's wad welnav ans 75, 83 

We HOMO OBES bo cucciideveseccseceds io 
HANSON 
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ORCHESTRAL 


ARENSKY. Variations on a Theme by 
Tchaikovsky, Op. 35a. 

TCHAIKOVSKY. Serenade for String 
Orchestra, Op. 48. Philharmonia 


Hungarica conducted by Antal 
Dorati. Mercury @ MMAI11091: 
© AMS16040 (12 in., 28s. 9d. plus 
9s. 44d. P.T.). 

The Arensky variations, which are for 
string orchestra, have been out of our 
catalogue for some time, and it is a pleasure 
to welcome them back again. The theme 
is one of Tchaikovsky’s Children’s Songs for 
solo voice and piano, but known in this 
country only in an unauthentic part-song 
arrangement, “Christ had a Garden’’; it 
can be found at the end of The Oxford Book 
of Carols. It is a lovely tune, and Arensky 
puts it through all the text-book tricks, 
having it in the middle of the harmony, 
in the bass, in the major, upside down 
(this one is very successful), and part of it 
in augmentation. Dorati’s performance is 
very expressive, though he comes near to 
dragging, in both the first variation and the 
one with the tune in the bass; the latter 
sounds lovely, but it is taken so slowly, and 
with such unassertive phrasing by the 
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DENIS STEVENS ROGER WIMBUSH 
’cellos, that the point of it is scarcely 
audible. But for the most part Dorati 
shapes this music as though he liked it, 
getting warm expressive playing from his 
band of Hungarian refugees. Their tone is 
unusually beautiful. Ensemble is not 
outstanding, but the actual sounds pro- 
duced by the bows on the strings are 
extraordinarily rich and satisfying, naturally 
the more so on the stereo disc. On the 
mono some of the loud passages, for instance 
in the finale of the Tchaikovsky, sound a 
little shrill at times, though this too is a 
splendidly recorded disc. This finale shares 
side two with the Arensky, the Tchaikovsky 
being much the longer work. The serenade 
too is beautifully played. Some of the 
tempi are again on the leisurely side, but 
pleasurably so; Dorati makes the finale 
spirited without falling into the common 
trap of rushing it. I do not remember 
hearing the introduction to this finale 
played so expressively. Usually it sounds 
rather perfunctory and dull, but here it is 
one of the best moments in the work. The 
famous waltz goes well too, and Dorati 
gets round those difficult pause bars 
delightfully. I found this a most attractive 
record in both versions. 


BACH. The Musical Offering, BWV1079. 
Stuttgart Chamber Orchestra con- 
ducted by Karl Miinchinger. Decca 
© SXL2204 (12 in., 28s. 9d. plus 
9s. 44d. P.T.). Mono: LXT5036 
(9/55). 

Miinchinger’s reading of The Musical 
Offering has always commanded respect: it 
is a clean, scholarly performance, and to 
have it on stereo is doubly attractive. His 
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group is small yet well-chosen, and the 
playing of both strings and wind is stylish 
and musical, so too is the harpsichord 
continuo. ‘Tonally some may find the 
record somewhat clinically cold, but many 
prefer their Bach that way, and there is no 
denying the accuracy of the playing, which 
is of prime importance in instrumental 
polyphony such as this. 

Others will argue that a_ collection 
mainly composed of canons is no fit materia] 
for continuous listening, even though the 
composer be Bach. It is true that some 
movements sound more inspired than others, 
simply because certain types of canonic 
writing are so complex that even a genius 
must sometimes be content with a “paper” 
solution. That it sounds convincing as 
music is a feat in itself: that it should 
sound moving and inspired is altogether too 
much to ask. Bach’s, or rather Frederick's, 
theme is full of inherent tension, and there 
is no doubt that in most cases it lives up to 
its promise, and Miinchinger’s arrangement 
makes the best of the opportunities offered, 

The stereo sound is among the finest ] 
have heard from Decca, and the clarity of 
the lines in the wonderful six-part Ricercan 
is proof positive of the careful balance, 
which has of course to be altered for almost 
every item because of the constantly 
changing texture and instrumentation, 


DS. 


BACH. Piano Concerto No. 5 inf 
minor, BWV1056. 

BEETHOVEN. Piano Concerto No. | 
in C major, Op. 15. Glenn Gould 
(piano), Columbia Symphony Or 
chestra conducted by Vladimir 
Golschmann. Philips @ SABLI0 
(12 in., 30s. plus 9s. 9d. P.T.). Mono: 
ABL3248 (5/59). 

Beethoven No. 1—Stereo: 
Rubinstein, New York S.A., Krips (12/59) SB2048 
Solomon, Philh., Menges (12/59) ASD204 
Backhaus, V.P.O., Schmidt-Isserstedt 
(3/60) SXL21% 


Glenn Gould obviously takes a very 
austere view of the classics. His perforn- 
ances on this disc, like the earnest sleeve- 
notes he has provided for it, are more like 
carefully prepared lectures than spontaneous 
offerings of the spirit. M.M., reviewing the 
mono version, found him largely lacking in 
poetry, and sodoI. His technical controls F 
most impressive, and there is plenty of 
natural vitality in his playing; but in the § 
main he keeps to dry, precise rhythms, and § 
in the slow movements of both works, he 
shuns a singing cantabile like the plague. 
As for the drearily didactic cadenzas he has 
thought up for the Beethoven—rejecting the 
composer’s own—they are best forgotten. 
Nevertheless, there are passages in the 
Beethoven—such as the characteristic cloudy 
left-hand arpeggios with a stream of notes 
trickling down from the heights—where the 
mystery of the music takes possession of 
him, and he produces something very 
beautiful indeed. If he can rid himself o 
his obsession with form, he may easily 
emerge as a pianist of the highest rank. 

The mono recording was lacking 1 
richness and depth, and so is the stered, 
though it can be tamed considerably by 4 
heavy top-cut and bass-boost; but if you 
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want a really artistic performance of the 
Beethoven, well-recorded, it’s Solomon you 
should go for. D.C. 


BEETHOVEN. Violin Concerto in D 
major, Op. 61. Isaac Stern (violin), 
New York Philharmonic Orchestra 
conducted by Leonard Bernstein. 
Fontana @ CFLI051; © SCFL120 
(12 in., 30s. plus 9s, 9d. P.T.). 
Mreltetz, Boston S.O., Munch (10/59) SB2047 

D. Oistrakh, French Nat. R.O., Cluytens 
(6/60) SAX2315 

This is a splendid performance, very well 
balanced and pretty well recorded. Isaac 
Stern is in tremendous form, playing the 
solo part with almost all the fantastic 
efficiency of Heifetz and far more expression. 
Oistrakh is a more serious rival, for both 
give performances that are “felt”? in much 
the same way. Stern has purer intonation, 
though perhaps his architectural sense is 
not quite so satisfying. He is rather better 
balanced, more particularly on the mono 
disc where Oistrakh is given too much 
prominence, and this is another way of 
saying that the orchestra has a larger share 
in the total effect. There is every sign 
that the orchestral playing has been 
rehearsed with unusual care. Bernstein 
“does much more with it”? than Munch or 
Cluytens, encouraging counter subjects, 
phrasing intelligently, slightly holding up 
chords here and there for special effect. 
Once or twice I thought he verged on the 
precious; for instance, he surely slows up 
too much before the soloist’s entry in the 
slow movement. But he achieves a real 
climax in the middle of this movement, 
which one seldom hears, and very effective 
it is. Stern loses the flow by excessive 
rubato at two similar points, bars 45 and 
71, where he has two minims preceded by 
semiquavers; he takes the latter too slowly 
and the minims too fast so that their 
relationship to each other is cock-eyed. 
But his soft playing is a joy. I remember 
particularly his wonderful control and 
musical sensibility in the triplet passage that 
leads up to the first movement recapitula- 
tion. Bernstein accompanies him beauti- 
fully, and keeps with him rather better than 
Cluytens does with Ojistrakh; in other 
words Stern and Bernstein have really got 
together over this performance, which I 
am sure does not always happen in concerto 
recordings. 

I must add that the otherwise excellent 
quality is the least bit marred by tape noise 
which intrudes on both mono and stereo 
at the end of the first movement and in 
part of the second, when the music is very 
quiet. 


BEETHOVEN. Symphonies. No. | in 
C major, Op. 21; No. 8 in F major, 
Op. 93. Hamburg Philharmonic 
Orchestra conducted by Joseph 
Keilberth. Telefunken @ GMA20 
(12 in., 19s. 93d. plus 6s. 5d. P.T.). 

These are not virtuoso performances; 
there are occasional small weaknesses of 
ensemble and intonation, for example, 
which you would not get from such 
orchestras as the Philharmonia or the 

Concertgebouw. And yet if these per- 

formances are not absolutely in the top 
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class they do avoid the perils of virtuosity. 
They never fall into mere mechanical 
slickness, which can so easily happen in 
works as familiar as these. No. 1 may 
strike you as a little bit easy-going at first, 
but if Keilberth is not a conductor to push 
his orchestra unnecessarily, neither is he 
fond of over-slow tempi; in fact the scherzo 
is taken just a little fast for comfort, I feel, 
and there are some rather messy quaver 
passages here. But if No. 1 is a little 
disappointing, No. 8 is really very good 
indeed. The first movement is splendidly 
vigorous, and the second has a genuinely 
scherzando character that too many 
conductors (feeling the lack of a slow move- 
ment, no doubt) contrive to miss. The 
Trio of the third movement shows up some 
rather uncomfortable horn-playing, and 
the quaver sextuplets in the finale are not 
absolutely spot on. But when one considers 
that this version is in a considerably cheaper 
price-range than the majority of its com- 
petitors this coupling seems a very attractive 
buy, I think. Of course, if you want the 
luxury article, from the point of view of 
both performance and recording, you will 
turn to Klemperer’s version or just possibly 
Jochum’s; but if you are prepared to settle 
for a respectable second-best, this new 
coupling of Keilberth’s is well worth your 
attention. The quality of sound is good 
and well-balanced, though the bass, as so 
often, lacks real definition. J.N. 


BEETHOVEN. Symphonies. No. | in 
C major, Op. 21; No. 2 in D major, 
Op. 36. Detroit Symphony 
Orchestra conducted by Paul Paraye 
Mercury @ MMAI1090: © 
AMS16039 (12 in., 28s. 9d. plus 
9s. 44d. P.T.). 

Symphony No. 1—Stereo: 
Halle, Barbirolli (1/60) CSCL70001 
Philharmonia, Klemperer (4/60) SAX2318 
Berlin P.O., Jochum (4/60) SLPM138037 
Leipzig Gewandhaus, Konwitschny SCFL114-5 

Symphony No. 2—Stereo: 
(12/59) ASD287 


R.P.O., Beecham 
Berlin P.O., E. Jochum (10/59) SLPM136019 


Leipzig Gewandhaus, Konwitschny 

(5/60) SCFL112 

There is not much point in going into 
elaborate comparisons with the other 
stereo versions of these two symphonies, 
because neither the mono nor the stereo 
version of these performances by Paray and 
the Detroit Symphony Orchestra strikes 
me as very pleasing. ‘The trouble, in one 
word, is their lack of geniality. In some 
music Paray’s briskness and drive yield a 
rich musical reward, for they are coupled 
with a welcome absence of sentimentality. 
But in Beethoven, to judge by these two 
symphonies, the result is like a caricature 
of a Toscanini performance—all speed and 
attack, but without any of that wonderful 
rhythmic finesse that nearly always saved 
Toscanini from sounding merely mechanical. 
As an example of what I mean you might 
try listening to the little coda-figure that 
comes at bar 82 and again towards the end 
of the larghetto of the Second Symphony: 
how charmless it sounds here! And in the 
same way the repeated chords in the Trio 
of the First Symphony are allowed to sound 
quite meaningless. Both finales are taken 
with remorseless speed, and in the First this 
even leads to some messy ensemble—a very 
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rare fault with Paray, it must be said. 
Altogether I cannot feel that there is much 
to be said for these versions when others, 
so much more attractive, are available. 
Only if you were after this particular 
coupling of symphonies would it be worth 
considering, I think. The recording, like 
the performances, lacks warmth. J.N. 


BEETHOVEN. Symphony No. 6 in 
F major, Op. 68, “Pastoral”. Royal 
Phi onic Orchestra conducted 
by Rafael Kubelik. H.M.V. © 
ASD349 (12 in., 30s. plus 9s. 9d. P.T.). 
Mono: ALP1771 (6/60). 
Philh., Klemperer 
V.S.O., Dorati 
V.P.O., Monteux | 
Suisse, Ansermet (5/60) SXL2193 
Columbia S.O., Walter (5/60) SABL133 

Reviewing the mono version of this 
record in my absence W.S.M. wondered 
whether I might care for it rather more than 
he did, but in fact I find that my reactions 
to it are much the same as his. The move- 
ment that I like the least is the Scene at the 
Brook; here Kubelik’s determination to 
mould the shape of every melodic fragment 
destroys the onward flow of the music; 
the brook disconcertingly congeals. In the 
first movement too there is a certain amount 
of slightly clumsy rhythm, as if the orchestra 
were not quite certain whether to make a 
ritenuto or not. With the turn-over a bit 
more energy seems to infuse the per- 
formance, and in fact it is rather surprising 
to find that Kubelik has chosen an unusually 
fast tempo for his finale. This makes a 
welcome change from the excessive breadth 
of some Germanic interpretations (Beet- 
hoven’s marking is allegretto), but there is no 
escaping the fact that at times it sounds 
hurried, and this destroys the serenity that 
should surely mark the Shepherd’s Thanks- 
giving. Altogether I cannot feel that this 
interpretation of the symphony brings 
sufficient insight into individual sections 
to compensate for its inconsistency as a 
whole. 

The stereo sound is as rich as we have 
come to expect from H.M.V.’s recordings 
of this team, but seems to me rather less 
clear in detail; the occasional inaudibility 
of accompanying wind passages may be due, 
I think, to the conductor’s rather over- 
refined approach. 


BEETHOVEN. Symphony No. 7 in A 
major, Op. 92. Royal Phil- 
harmonic Orchestra conducted by 
Sir Thomas Beecham, Bart., C.H. 
H.M.V. © ASD311 (12 in., 30s. plus 
9s. 9d. P.T.). Mono: ALP1748 
(12/59). 
Philh., Cantelli 


(10/58) SAX2260 
(10/59) SCFL104 
(3/60) SB2065 


(10/58) ASD254 
Chicago S.O., Reiner (2/59) SB2010 
Berlin P.O., Boehm (11/59) SLPM138018 
V.P.O., Solti (12/59) SXL2121 
Leipzig Gewandhaus, Konwitschny 
fips ; (5/60) SCFL113 
This disc raises a rather thorny question 
for the reviewer. One usually assumes, 
unless specially informed to the contrary, 
that a stereo issue following a mono is a 
recording of exactly the same performance, 
but it seems that “it ain’t necessarily so”’. 
My personal procedure is to look up my 
notes on the mono, and play parts of it 
again to refresh my memory; then play the 
whole of the stereo, and finally try out 
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specially selected passages in both versions, 
for comparison. I did this in the present 
case; and noticing that in my mono review 
I mentioned “the unbelievable lack of 
precision in the trumpet-and-drum rhythm 
of the Scherzo’s Trio (first time)”, I kept 
a look out for it. But the precision was in 
fact remarkable. Closer examination 
revealed that a completely different “take” 
of the whole Scherzo had been used for the 
stereo version, in which the Trio (both 
times) was taken at a more leisurely tempo. 


However, this doesn’t modify my previous 
impression that the performance, as a whole, 
is a careless one: the bad ensemble in the 
Trio has now been removed, but instead 
we have a wrong note in the violins in 
bar 32. The rest of the performance (as 
far as I can tell without spending a whole 
day on a single disc) is the same. 


The stereo is considerably less shrill than 
the mono, and has a much better balance, 
with the woodwind not too prominent; 
but the sound is still pretty uncomfortable 
in fortissimo. As regards the other stereo 
versions, those willing to put up with a 
rough recording for a really thrilling 
performance should try the Konwitschny; 
otherwise, the best well-recorded version is 
still the less than inspired Cantelli. D.C. 


BERLIOZ. Symphonie Fantastique, 
Op. 14. Hague Philharmonic 
Orchestra conducted by Willem 
van Otterloo. Fontana @ CFLI1059; 
© SCFL125 (12 in., 30s. plus 9s. 9d. 


PT.). 

BERLIOZ. Symphonie Fantastique, 
Op. 14. Bamberg Symphony 
Orchestra conducted by Jonel 


Perlea. Vox @ GBY11090 (12 in., 17s. 
plus 5s. 6d. P.T.). 


Stereo: 
Paris Conservatoire, Argenta (11/58) SXL2009 


The first thing to be noted is that this is 
different from the recording of the Fantastic 
Symphony that van Otterloo made some time 
ago for the Philips label with the Berlin 
Philharmonic. That has now been reissued 
on a cheap label (GBL5547, 22s. 6d.), and 
when I reviewed it a couple of months ago 
I remarked that it was both sound and 
sensitive. This newer version, made with 
van Otterloo’s own orchestra, the Hague 
Philharmonic, is even more than that: 
in fact I feel inclined to rank it with 
Beecham’s and Cluytens’s among the best 
available in any form. In stereo its only 
rival is still the Decca recording made by 
Argenta, and although the quality of the 
Decca sound is perhaps a little more vivid 
and brilliant, the Fontana is also very 
realistic in its less assertive way—and as a 
performance I find van Otterloo’s definitely 
preferable. It is not the startling, experi- 
mental aspect of this great work that he 
emphasises. Instead of the bizarreries he 
brings out something much more important 
and more often obscured, its haunting, 
highly individual lyricism. Not even 
Beecham paces and poises the main melody 
of the Scéne aux Champs more exquisitely 
than this—and there cannot be much 
higher praise. The second movement spins 
along with the most natural and unaffected 
rubato in the world, and only the orgiastic 
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finale fails to make quite the impact one 
feels Berlioz must have intended. In any 
case, as I say, this is a version that deserves 
very serious consideration by anyone who 
regards the Symphonie Fantastique as more 
than a mere orchestral war-horse. 

By the side of this fine interpretation 
Perlea’s pales into insignificance, I am 
afraid. Not only is the Bamberg Orchestra 
outclassed by that of the Hague, the two 
conductors’ approaches could hardly be 
more different. Where van Otterloo is all 
nervous tension and controlled passion, 
Perlea seems content to plod through the 
piece. There are numerous small faults 
of intonation and ensemble—a_ slight 
smudge as soon as the beginning of bar 3, 
in fact—but the worst thing is the exag- 
geratedly slow tempi: it would take far 
better phrasing than these players command 
to keep the melodic lines arched at this 
sluggish pace. The ball-scene is turned, 
by means of coarse rubato, into a mere 
village hop, and the March to the Scaffold 
is completely lacking in the appropriate 
macabre swagger. This is all the more sad, 
because the quality of the recording is in 
fact quite considerably better than on some 
previous Vox records I have heard of this 
team. The hall-resonance is not excessive, 
there is little fiddling with the dynamics, 
and some effects (such as the distant oboe 
in the third movement) are notably well 
judged. Yet this is hardly enough to 
enable me to recommend the disc highly. 
I cannot help feeling that in its own price- 
range it is outclassed both by the van 
Beinum version on Ace of Clubs (ACL27) 
and by van Otterloo’s own earlier record- 
ing mentioned above. 

I should mention that of these new 
recordings the mono version of the van 
Otterloo is the only one to make the side- 
break before the third movement. Both 
the stereo version of this same record and 
also the Vox make the turn-over in the 
middle of it and damage one of Berlioz’s 
most original conceptions. A_ further 
stereo release of this work is reviewed on 
page 86. 


BRAHMS. Violin Concerto in D 
major, Op. 77. Leonid Kogan 
(violin), Philharmonia Orchestra 
conducted by Kyril Kondrashin. 
Columbia © SAX2307 (12 in., 30s. 
plus 9s. 9d. P.T.). Mono: 33CX1692 
(5/60). 

Stereo: 
Menuhin, Berlin P.O., Kempe (5/59) ASD264 
Szeryng, L.S.O., Monteux (11/59) SB2049 


Grumiaux, Concertgebouw, Beinum 
(4/60) SABL141 


Of the four stereo versions of the Brahms 
Violin Concerto, the new Kogan shares 
top place with the recent Grumiaux disc. 
Kogan gives a romantic performance 
similar to Menuhin’s though not, I think, 
quite reaching the heart of the music so 
successfully. But he is more realistically 
recorded. Menuhin, a shade too prominent 
on the mono, is almost too distant on the 
stereo and lacks a definite position; there 
seems too, to be some loss of quality on the 
violin itself. Kogan’s instrument on the 
other hand is beautifully placed in the 
first movement, and sounds magnificent. 
As on the mono he appears to be a shade 
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closer in the later movements, but no 
enough to matter. Szeryng by comparison 
has a hard quality that possibly suits his 
efficient but rather cold approach, and | 
do not think that this is a performance yoy 
would grow to love. Grumiaux on the 
other hand is at least as well recorded a 
Kogan, though his playing perhaps has 
not quite the same drive and penetration, 
I’m not sure I wouldn’t sooner have the 
Menuhin mono disc than any of them, 
RF, 


BRAHMS. Hungarian Dances: Nos, | 
3, 5, 6, 17, 18, 19, 20, 21. 

DVORAK. Slavonic Rhapsody No, 3, 
Op. 45; Scherzo Capriccioso, Op. 6, 
Royal Philharmonic Orchestra 
conducted by Rafael Kubelik, 
H.M.V. @ ASD347 (12 in., 30s, 
plus 9s. 9d. P.T.). Mono: ALP1769 
(5/60). 

As I anticipated when reviewing the 
mono version of this record, the stereo one 
gives us even better sound—quite remark. 
ably rich and at the same time clear, | 
still don’t think that the succession of 
Hungarian Dances, each separated from 
the next by a neat seven-second pause, 
makes a really satisfactory side, but there's 
no denying the brilliance and verve of the 
Royal Philharmonic’s playing. Altogether 
a very attractive issue. JN: 


BRAHMS. Symphony No. 2 in D major, 
Op. 73. Royal Philharmonic 
Orchestra conducted by Sir Thomas 
Beecham, Bart., C.H. H.M.V. @ 
ASD348 (12 in., 30s. plus 9s. 9d. P.T,), 
Mono: ALP1770 (6/60). 

Stereo: 
V.P.O., Kubelik (2/59) SXL2059 
A colleague of mine expressed surprise 
the other day that I was not more moved by 

Beecham’s new record of Brahms 2. Well, 

here is a second chance, so I have taken it. 

In stereo the orchestral sound gains 

immensely; the strength and gleam of the 

R.P.O. violins high on the E string, the 

presence and vitality of the brass—the 

trombones, for example, at the stretto in 
the development of the first movement— 
and the total sonority, not so much in 
climaxes as when Brahms uses the greater 
part of his forces somewhere below the 
mezzo forte level: this is where stereo does 
justice to the skill of a Beecham performance. 

His treatment of rhythm and stress is some- 

thing that gave pleasure in the mono version 

too; perhaps I left that to be taken for 

granted in my review last month. 
Nevertheless, careful listening to 4 

different recording of the same performance 

(as stereo is, compared with mono) doesn't 

change my total impression, which is that 

this is a fine performance rather than one 
that makes me think anew about the music 

Beecham finds the sunlight and the vivacity 

in the work; one senses the play of a brilliant 

interpretative mind upon great music. 

What I do not feel is the effect of a looking- 

glass-—-the interpretative surface _ that 

receives and surrenders the essential image 
of the music. This isn’t a performance that 

distorts, but nor is it one that reflects a 

inescapable truth. It reflects beauty, al 

right; and from this point of view I urge 
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COLLECTORS’ CORNER 


62 NEW OXFORD STREET, LONDON, W.C.! (LANgham 6155) 
63 MONMOUTH STREET, LONDON, W.C.2 (TEMple Bar 5614) 





Carries the greatest stock of Operatic and Vocal Records in the World. 


@ LONG PLAYING. @45R.P.M. @ HISTORICAL 78’s 
@ BRITISH RELEASES. @ SPECIAL IMPORTATIONS. 
@ COLLECTORS’ SERIES 


and in addition, a comprehensive stock of the Classical and Light 
Repertoires of some of the famous singers of the past and present now 
available on LP and EP:—Peter Anders. Arangi-Lombardi. Battistini. 
Bechi. Bohnen. Caniglia. Chaliapin. Cordes. Dal Monte. Nazzareno 


de Angelis. Del Monaco. De Muro Lomanto. Di Stefano. Erb. 
Escalais. Filippeschi. Fischer-Dieskau. Galeffi. Gigli. | Gobbi. 
Granforte. Grandi Groh. Korjus. Lauri-Volpi. Leander. Leider. 
Lemnitz. Lugo. Muzio. Onegin. Pampanini. Pasero. Pertile. 
Pinza. Roswaenge. Scacciati. Schipa. Schmidt. Schock. Schumann. 
Stignani. Stracciari. Tagliabue. Tagliavini. Tauber. Traxel. Vallin. 


Wittrisch. Delmas. Litvinne. Maurel. Scaramberg. Bonci. Storchio. 
Krusceniski. Melba. Tetrazzini. Tamagno. Zenatello. Patti. De 
Lucia. Sembrich. Bellincioni. Scampini. McCormack. Crooks. 
Martinelli. Ponselle. Pens. Lotte Lehmann. Lilli Lehmann. Galli- 
Curci. Pinza. De Luca. Eva Turner. Supervia. Valente. Caruso. 
Bjorling. Panzera. Souzay. Rita Gorr. Pernet. Vanni-Marcoux. 
D’Arkor. Amato. Ancona. Victoria de los Angeles. Sigrid Arnoldson. 
Berganza. Bergonzi. Boronat. Dame Clara Butt. Callas. Campora. 
Carosio. Cebotari. Cerquetti. Corena. Charles Craig. Danco. 
Peter Dawson. Alfred Deller. Dominquez. Farrar. Kathleen Ferrier. 
Flagstad. Greindl. Georg Hann. de Lussan. Patzac. Peter Pears. 
Plancon. Mark Reizen. ,Paul Robeson. Bidu Sayao. Schlusnus. 
Schumann - Heink. Schwarzkopf. Scotto. Simoneau. Slezak. 
Slobodskaja. Rita Streich. Joan Sutherland. Tebaldi. Maggie Teyte. 
Welitsch. Zeani. 


SEND I/- for our Summer List containing details of many of these records. Full catalogue 
in preparation, and will be announced later. 
COMPLETE RECORD SERVICE. 2 shops, and Mail Order to all parts of the World. 
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TWO GREAT NEW RELEASES 


FERNANDO DE LUCIA (available later this month) 
ORL216 Arias from Barber of Seville, Elisir d’Amore, Rigoletto, Faust, Pearl 


Fishers and Pieta Signore ... be oe aoe a 39/9 
ADELINA PATTI (already released) 

ORL2I2 Arias from Norma, Don Giovanni, Mignon, Nozze di Figaro, Faust, 

Marta, Sonnambula, and her favourite songs ... a8 con = 39/9 
Worthy additions to our LP’s of, 
GREAT SINGERS OF THE PAST, which includes:— 

MELBA: Traviata, Rigoletto, Lucia, Hamlet, Romeo, Faust, Boheme, etc. 
ORL208 39/9 

TAMAGNO: William Tell, Prophete, Chenier, Herodiade, Otello, Trovatore 
and Samson es ioe pais ass oss soe a ORL2I1 39/9 

TETRAZZINI: Rigoletto, Mignon, Dinorah, Lucia, Nozze di Figaro, Barber, 
Traviata, Don Giovanni, Lakme, etc. ‘ a ne ORL210 39/9 

ZENATELLO: Ballo in Maschera, Trovatore, Lucia, Aida, Traviata, Carmen 
ORL209 39/9 


OLYMPUS EP’s REDUCED TO 14/7 each. 
FROM LEADING DEALERS. 
In case of difficulty, write to OLYMPUS RECORDS LTD. 
- § Laurence Pountney Hill, London, E.C.4, 
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JULY RELEASES 
12” LP’s at 21/- each 


WOLFGANG AMADEUS MOZART 


Overtures: 

‘Idomeneo’; 

‘The Abduction from the Seraglio’; 
‘The Marriage of Figaro’; 
‘Don Giovanni’ 

‘Cosi fan tutte’; 

‘The Impresario’; 

‘Titus’; 

‘The Magic Flute’ 

Berlin Philharmonic Orchestra 
Conductor: Fritz Lehmann 
33=478 074 (Mono) 


PIETRO MASCAGNI 
‘Cavalleria Rusticana’—Excerpts: 
Preludio e siciliana; 

Il cavallo scalpita, Voi lo sapete; 
Ah, Io vedi, che hai tu detto; 
Ah, il signore vi manda; 
Mamma, quel vino 

Marianne Schech (Soprano) 
Lorenz Fehenberger (Tenor) 
James Pease (Baritone) 

Chorus and Orchestra 
GIACOMO PUCCINI 
‘Madame Butterfly’—Excerpts: 
Ancora un passo or via; 

Un bel di vedremo; 

Scuoti quella fronda di ciliego; 
Viene la sera 

Maria Stader (Soprano) 

Hertha Tépper (Mezzo-Soprano) 
Cornelis van Dijk (Tenor) 
Women’s Chorus and Orchestra 
33=478 076 (Mono) 





PETER TSCHAIKOWSKY 
Symphony No. 6 in B minor, Op. 74 
(Pathétique) 
Berlin Philharmonic Orchestra 
Conductor: Ferenc Fricsay 
33=478 071 (Mono) (Released Ist May) 


“If records were priced at their true value 
this one would cost at least four pounds 
because it is at least twice as thrilling and 
satisfying and beautiful as any other version 
of the Pathétique Symphony on the market.” 


The Gramophone 
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you to hear it, if you’re contemplating the 
acquisition of the symphony. The new 
yersion sounds more vivid than the com- 
parable Decca. In mono form, there are 
other performances that tell me more about 
the spirit of the music. W.S.M. 


BRAHMS. Symphony No. 4 in E minor, 
Op. 98. Concertgebouw Orchestra 
conducted by Eduard van Beinum. 
Philips @ SABL100 (12 in., 30s. plus 
9s. 9d. P.T.). Mono: ABL3310 (6/60). 

BRAHMS. Symphony No. 4 in E minor, 
Op. 98. Philharmonia Orchestra 
conducted by Otto Klemperer. 
Columbia © SAX2350 (12 in., 30s. 
plus 9s. 9d. P.T.). Mono: 33CX1591 
(11/58). 

BRAHMS. Symphony No. 4 in E minor, 
Op. 98. Vienna Philharmonic 
Orchestra conducted by Rafael 
Kubelik. Decca @ SXL2206 (12 in., 
28s. 9d. plus 9s. 44d. P.T.). Mono: 
LXT5214 (10/56). 


BEETHOVEN. Grand Overture, 
Op. 115, “Namensfeier”’. 
BRAHMS. Symphony No. 4 in E minor, 
Op. 98. Lamoureux Orchestra 
conducted by Igor Markevich. 
D.G.G. © SLPM138032 (12 in., 30s. 
plus 9s. 9d. P.T.). Mono: LPM18567 
(6/60). 
Stereo: 
Boston S.O., Munch (2/60) SB2060 


All these performances of Brahms’s 
grandest and most masterful symphony 
have been discussed before in their mono 
editions. Just now the topic under con- 
sideration is the sound that each of them 
makes in stereo form, and it is not hard to 
describe this because each has a distinctive 
acoustic. 

In alphabetical order of conductors, as 
listed above: van Beinum/Philips presents 
an orchestra heard from a little way away, 
but somewhat muffled—you can hear the 
sound hit the ceiling. Separation is good, 
and the strength of the performance is 
loyally reproduced. Klemperer/Columbia 
has a more treble-conscious sound than 
any of the four, but the sonority rises to the 
ceiling and is reflected off it without any 
inference of a material obstacle. The total 
sound is resplendent, highly varnished but 
clear, and the various polyphonic voices 
can be analysed (Klemperer appears to 
encourage this in his reading). Kubelik/ 
Decca has a thinner and more confined 
sound again, closer to the Philips but less 
vivid. Markevich/D.G.G. suggests a large 
conservatory abounding in heavy floral 
scents, sweet but quickly cloying. It is a 
sound that loyally encourages the charac- 
teristics of a French orchestra, for better 
and (in Brahms, if you agree with me) also 
for worse. 

As to interpretation: Markevich seems 
to grope for the music which he senses is 
there; Kubelik feels much of it deeply but 
allows his feelings to stand in the way of a 
clear view ; van Beinum communicates an 
experienced and understanding view that 
just falls short of revelation. Klemperer 
reveals more than most of us dreamed of 
perceiving; it is the finest of his interpre- 
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tations of these four symphonies. Some 
details may provoke disagreement, but the 
whole is infinitely grand and penetrating. 
Stereo sets the seal on this great perform- 
ance. W.S.M. 


DOHNANYI. Variations on a Nursery 
Song, Op. 25. 
CHMANINOV. Rhapsody on a 
Theme of Paganini, Op. 43. Julius 
Katchen (piano), London Philhar- 
monic Orchestra conducted by Sir 
Adrian Boult. Decca @ LXT5550: 

© SXL2176 (12 in., 28s. 9d. plus 

9s. 44d. P.T.). 


Dohnanyi, Stereo: 
Aller, Concert Arts, Slatkin (11/58) SP8373 


These are not, it seems, the same per- 
formances as those so highly praised when 
the first mono came out. But they are 
marked by all the same high qualities: 
poise, poetry, glitter, and in the Dohnanyi a 
sense of humour. And the recording of the 
stereo is excellent—superior to the Capitol, 
where the piano tone is brittle. Though 
there must always remain a special appeal 
in having Rachmaninov play the Rach- 
maninov, and Dohnanyi the Dohnanyi 
(both of these are available on LP), this is 
a fine coupling. ALP: 


DEBUSSY. Nocturnes. 

RAVEL. Ma Mére lOye. Suisse 
Romande Orchestra conducted by 
Ernest Ansermet. Decca @SXL2062 
(12 in., 28s. 9d. plus 9s. 43d. P.T.). 
Mono: LXT5426 (7/58). 

Ma Meére l’ Oye—Stereo: 
Philh., Giulini (9/59) SAX2279 
Boston S.O., Munch (9/59) SB2041 
Ansermet’s is the first performance of 

Debussy’s Vocturnes to appear in stereo and 

I need say no more of it than that it is 

wonderfully sensitive and full of insight. 

But there are now three stereo versions of 

the Mother Goose suite of Ravel, and here 

comparisons are called for. The newly 
arrived Ansermet-Decca is much _ the 
least stereo in effect; indeed it does not 
differ all that from the mono. I suppose 
this is a defect, though I am not quite 
sure. The broader spread and greater 
definition of the Giulini-Columbia is more 
interesting to listen to, but does one really 
hear so much spread and definition in 
the concert-hall? From the front seats yes, 
but not from the cheaper ones. Be that as 
it may, there is no doubt that Columbia 
get a better orchestral sound as a whole, 
and so do R.C.A. in the Munch version. 
Both these seem to me to have outstandingly 
good quality. As to performance, Giulini 
gets the most immaculate playing; Anser- 
met’s ensemble is almost slipshod by com- 
parison. And Giulini phrases the music 
most beautifully, and he conveys the hushed 
expectancy of the Sleeping Beauty pavane 
superbly. He seems to miss the spirit of 
the music at one point in “Petit Poucet”’; 
after a strict tempo opening, he suddenly 
and without warning goes much slower at 
the first climax. But this is not what 
tres espressif means, and Munch and 

Ansermet get round this corner much more 

convincingly. Worse, Giulini quickens the 

tempo at the end of “The Fairy Garden” 
and much of the magic evaporates. Ansermet 
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shows more understanding here, as does 
Munch. I would be inclined to give Munch 
my vote because of the better quality of his 
recording, but there is also the question of 
quantity. Munch gives the usual five-piece 
suite and no more. Ansermet adds the 
evocative prelude and “Danse du Rouet” 
which Ravel wrote for the Diaghilev ballet 
version, and he plays them magically. 
Giulini plays only the five movements but 
the side includes Bizet’s Jeux d’enfants as 
well (with the Firebird suite on the back). 
So it really depends on which of these 
considerations weighs most with you 
personally. R.F 


FALLA. The Three Cornered Hat— 
excerpts. 

RAVEL. Alborado del gracioso. 
Daphnis and Chloe: Suite No. 2. 
Philharmonia Orchestra conducted 
by Carlo Maria Giulini. Columbia 
© SAX2341 (12 in., 30s. plus 9s. 9d. 
P.T.). Mono: 33CX1694 (6/60). 


Three Cornered Hat excerpts: Introduction (After- 
noon) and Dance of the Miller’s Wife; The Neigh- 
bours; The Miller’s Dance; Final Dance. 


With a record of this quality (the initial 
impact of which, in mono form, you may 
judge from my review last month) there is 
little for the reviewer to do but admire and 
praise. Hearing it now in stereo, I feel my 
previous enthusiasm all over again; but 
this time it is the Daphnis and Chloe suite 
which makes me catch my breath and brings 
me out in an ecstasy of goose-pimples. That 
miraculous opening can surely rarely have 
been so exquisitely played. Could it perhaps 
be said that the biggest climaxes are just a 
shade coarse in tone? Oh, L.S., stop being 
so hypercritical! 


ee 


GLAZUNOV. The Seasons Ballet, 
Op. 67. Paris Conservatoire 
Orchestra conducted by Albert 


Wolff. Decca @ SXL2141 (12 in., 
28s. 9d. plus 9s. 44d. P.T.). Mono: 
LXT5240 (12/56). 

This ideally pretty ballet score, Glazunov’s 
last work for the theatre, was composed for 
one of Petipa’s last ballets, produced in St. 
Petersburg in 1900. Pavlova danced the 
Frost Fairy. It is a worthy successor to 
Tchaikovsky’s scores, and stands in the 
direct line between them and the “seasonal” 
variations of Prokofiev’s Cinderella. Robert 
Irving has brought some of the music back 
into repertory with his score for Ashton’s 
Birthday Offering. The Wolff performance is 
delicate, fanciful, and beautifully played, 
and the recording sounds more attractive 
than ever in this new stereo edition. A.P. 


HAYDN. Symphony No. 39 in G minor. 
Netherlands Chamber Orchestra 
conducted by Szymen Goldberg. 
Philips @ ABEI0168 (7 in., Ils. 
plus 3s. 7d. P.T.) 

The handy and inexpensive EP format is 
ideally suited to certain of Haydn’s earlier 
symphonies, and Philips have done well to 
get this fine little G minor work on to one 
seven-inch disc with no loss of quality. The 
scoring is rather unusual in that the strings 
and pair of oboes are augmented by a 
genuine quartet of horns, thus binding the 
sound into a compact and solid mass. 
Goldberg has balanced his forces very neatly, 
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however, and there is no lack of clarity or 
definition. His tempi are excellent, and the 
string playing is especially good, although 
the violins sometimes tend to be a little 
shrill in the upper register. Otherwise the 
performance and recording are very pleasing 
indeed. D.S. 


LORTZING. Zar und Zimmermann: 
Wooden Shoe Dancet. Vienna Sym- 
phony Orchestra conducted by 
Rudolf Moralt. 

SAINT-SAENS. Le Carnaval des Ani- 
maux: Le Cygne. Members of the 
Lamoureux Orchestra conducted 
by Jesus Etcheverry. Fontana @ 
EFF526 (7 in., 5s. 3d. plus Is. 84d. 
P.T.). The item marked f was pre- 
viously available on EFR2006 (6/59). 

Philips’s ballet series have very pretty 
sleeves, full of literature, too. This one 
has a purple epitaph on Pavlova, but 
nothing about Lortzing, because, of course, 
the jolly Schuhplattler comes from an opera, 
and not one that’s popular in England 
either. It is extremely well played; so is 

The Swan by the ’cellist—the two pianists 

are rather loud, and No. 2 adds a sixth to 

the second G major chord, which is not at 
all what Saint-Saéns intended when he 

made the tune pass across E. W.S.M. 


MENDELSSOHN. A Midsummer 
Night’s Dream Music—excerpts. 
SCHUBERT. Rosamunde Incidental 


Music—excerpts. Berlin State 
Opera Orchestra conducted by 
Artur Rother. Telefunken @ 


GMAI6: © SMAI6 (12 in., 19s. 94d. 


plus 6s. 5d. P.T.). 

Mendelssohn excerpts: Overture, Op. 21; Scherzo, 
Op. 61, No. 1; Nocturne, Op. 61, No. 7; Wedding 
March, Op. 61, No.9. Schubert excerpts: Overture. 
D.644; Entr’acte, D.797, No. 5; Ballet Music, 
D.797, No. 9. 


Rosamunde and Midsummer Night’s Dream 
are a popular coupling nowadays. Rother 
offers shorter measure on his Rosamunde side 
than do Monteux or Szell, but this Tele- 
funken disc is cheaper. The Schubert side 
is the more enjoyably played of the two: 
the B flat entr’acte is gently and quite 
poetically done, and the G major ballet 
music goes very well indeed—the oboe and 
clarinet principals in this orchestra are fine 
artists. The overture (Magic Harp, as usual, 
not Rosamunde) is slightly spoiled by heavy, 
unlilting rhythm, a fault that is much more 
noticeable in the reading of Mendelssohn’s 
pieces. In the E minor fairy music of the 
overture you can hear every note of the 
tune equally accented, and the result is that 
the music is weighted down and loses all its 
grace and refinement. Rother balances the 
sound curiously, too; in the Bottom tune the 
violas suddenly become very prominent, 
without adding significantly to the inter- 
pretation. The scherzo is taken at a steady 
tempo, and the strings are no softer than 
the dogged, earth-bound flutes. The 
Nocturne was poorly played in the Szell and 
Monteux versions, and I hoped that amends 
might be made here—but in vain, for the 
famous horn solo sounds coarse and un- 
poetical. The wedding march is decently 
done, but I have heard better performances 
(Monteux, for instance). The stereo sound 
is particularly favourable to the strings 
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whose tone gleams like silk; in mono it 
sound rather woolly, and the climaxes are 
a shade uncomfortable. For some reason 
the mono version (not the stereo) places the 
Rosamunde overture after the entr’acte and 
ballet, though the label gives no indication 
of this. W.S.M. 


MENDELSSOHN. Violin Concerto in 
E minor, Op. 64. 
TCHAIKOVSKY. Violin Concerto in 
D major, Op. 35. Isaac Stern 
(violin), Philadelphia Orchestra 
conducted by Eugene Ormandy. 
Fontana © SCFLI119 (12 in., 30s. plus 
9s. 9d. P.T.). Mono: CFL1045 (1/60). 
Coupled as above: 
Ferras, Philh., Silvestri 
Mendelssohn Concerto: 
Ricci, L.S.0., Gamba 
Campoli, L.P.O., Boult 
Heifetz, Boston S.O., Munch 
Tchaikovsky Concerto: 
Campoli, L.S.O., Argenta (12/58) SXL2029 
Heifetz, Chicago S.O., Reiner (10/58) SB2002 
Morini, Philharmonic S.O. of London, Rodzinski 
(5/60) WST14017 
Milstein, Pittsburgh S.O., Steinberg 
(6/60) SP8512 

Well now! First, ‘‘coupled as above”’. If 
you like the Mendelssohn and Tchaikovsky 
concertos equally, it’s obviously a great 
advantage to have them both on a single 
disc, and the two issues now available are 
really excellent—so excellent, in fact, that 
it’s not easy to choose between them. Stern 
certainly yields points to Ferras in the 
matter of poetry—his meticulous expression 
seems rather calculated, whereas Ferras 
goes to the heart of the music; but Ferras 
yields points in the matter of virtuosity— 
especially in the finale of the Tchaikovsky, 
in which Stern gives a most dazzling display 
of violinistics. As recordings, both discs are 
superior to all the others listed above, 
except the Ricci, particularly from the point 
of view of balance: in each case, the 
soloist is well back with the orchestra, so 
that his exquisite playing of the quieter 
passages really does sound pianissimo. On 
this new stereo, however, Stern is rather too 
far away in the Tchaikovsky; the sound is 
preferable to the excellent mono for 
roundness of tone, but there are one or two 
places where he can hardly be heard 
against the orchestra—and these aren’t 
always the same places as in the concert- 
hall. On balance, I would choose Ferras, 
particularly for his wonderful playing of the 
two slow movements; but I should regret 
losing Stern’s fantastic account of Tchai- 
kovsky’s finale. 

Turning to the open competition for the 
Mendelssohn, I would still choose Ferras; 
but Ricci gives a most sensitive performance, 
coupled with an equally fine interpretation 
of the Bruch Concerto; and the recording 
is in the same class as the two discs reviewed 
above. Campoli (offering Bruch’s Scottish 
Fantasia as coupling) is too sentimental for 
me, and Heifetz too high-powered (as he 
is in the coupled work—Prokofiev’s Second 
Concerto—what performances, though!) ; 
both these recordings spotlight the soloist to 
an uncomfortable degree. 

As for the available versions of the 
Tchaikovsky, I would still choose Ferras, 
especially in view of the economy (the other 
four issues offer the work on two sides). 
Morini runs him close for sensitivity, but 


(7/59) ASD27. 
(10/58) SXL2006 
(9/59) SXL2026 
(3/60) SB2066 
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she is less assured in the fireworks; the 
recording is only second to the Ferras jp 
the matter of keeping soloist and orchestra 
in true perspective. In the other three 
versions, the soloists are playing right in 
your ear, particularly Heifetz, whose tone 
sounds rough in consequence; all are 
brilliant, but Milstein takes the palm for 
virtuosity in the finale, actually going one 
better than Stern. (I should add that 
Heifetz prefers a steadier tempo than either 
of these two violinists.) D.C. 


MOZART. Bassoon Concerto in B flat 
major, K.191. Clarinet Concerto 
in A major, K.622. Gwydion 
Brooke (bassoon), Jack Brymer 
(clarinet), Royal Philharmonic 
Orchestra conducted by Sir Thomas 
Beecham, Bart., C.H. H.M.Y, 
© ASD344 (12 in., 30s. plus 9s. 94, 
P.T.). Mono: ALP1768 (5/60). 

My review of the mono version of this 
disc was unfavourable; what it added up 
to was that Jack Brymer and Sir Thomas 

Beecham take an _ extremely lingering, 

romantic view of the Clarinet Concerto, 

which at times (in the more melancholy 
sections and throughout the slow moyve- 

ment) practically brings the music to a 

standstill. The playing is of course superb, 

as it is in the less important Bassoon 

Concerto, which, being a more straight. 

forward work, is treated in a satisfyingly 

classical manner. ‘The stereo sound is as 
beautiful in quality as the mono, but in the 


Clarinet Concerto, the extra spotlighting of 


the soloist has caused a little of the orchestral 
detail to be lost; this defect is absent from 
the other side of the disc, which is absolutely 
first-rate. D.C. 


MOZART. Piano Concerto No. 27 in 
B flat major, K.595. Piano Sonata 
No. 11 in A major, K. 331. Wilhelm 
Backhaus (piano), Vienna Phil- 
harmonic Orchestra conducted by 
Karl Bohm. Decca @ SXL2214 
(12 in., 28s. 9d. plus 9s. 44d. P.T.). 
Mono: LXT5123 (12/57). 
Backhaus’s recording of Mozart’s last 
and most heartre-ndingly beautiful piano 
concerto has been available for some time 
in its mono version, and only in January 
of this year it was reissued by itself (without 
the sonata) on a very reasonably-priced 
ten-incher, BR3018. Listening to it then 
I found myself rather out of sympathy 
with the particular type of individuality 
that Backhaus brings to it. Not that I 
would prefer a deadpan performance; far 
from it. It is just that Backhaus seemed to 
me to be unnecessarily wayward in the 
first movement and to miss the bubbling 
high spirits of the finale, with its wonder- 
fully poignant undertones. Whether 
because of the improved quality of sound 
on this new stereo issue or for some other 
reason I did find myself enjoying it rather 
more this time. I still prefer Serkin’s 
stronger reading of the first movement 
(Fontana EFR2016), and for sheer grace 
I am inclined to think that Haskil’s version 
on DGM 18383 is still unrivalled; moreover 
Alfred Brendel gave us an interpretation 
just recently (on Vox PL11260) which 
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conveys more than any other the feeling 
of real interaction between the soloist and 
the orchestra which is so essential in 
Mozart’s concertos. But all these are mono 
recordings, and if the quality of sound is 
the thing that you are chiefly concerned 
with, it has to be admitted that the new 
Backhaus issue is your best bet. J.N. 


RESPIGHI. The Birds; Brazilian Im- 
pressions. London Symphony 
Orchestra conducted by Antal 
Dorati. Mercury @ AMS16036 


(12 in., 28s. 9d. plus 9s. 44d. P.T.). 
Mono: MMA11053 (11/59). 

When I wrote about the mono version of 
this record I had others with which to 
compare it; they were good ones, but even 
so I concluded that Dorati’s was the most 
reommendable, any arguments about 
points of performance being finally settled 
by Mercury’s outstanding recording. This 
stereo version has the field to itself, but the 
sound is again so good that it can be 
unreservedly recommended. 

The livelier of the birds (a suite based on 
early keyboard pieces) are given pointed, 
witty, performances, while the two beautiful 
slow movements are exquisitely played by 
the L.S.O. 

Respighi’s impressions of a visit to Brazil 
are less likely to entrance everybody. The 
luscious sounds get tiring and one begins 
to ask when something of real musical 
interest will appear. It never does, though 
the final song and dance is fun enough. 
But before that one has to sit through the 
boredom of that snake pit (Butuntan it is 
called) near Sao Paulo—all snakes and 
nomusic. Still, this is less familiar Respighi 
and you may be interested. I am quite 
sure you will approve the performances cf 
both works and be impressed by the 
admirable sound. EH. 


RIMSKY-KORSAKOV. Scheherazade, 
Op. 35. New York Philharmonic 
Orchestra conducted by Leonard 
Bernstein. Philips © SABL140 
(12 in., 30s. plus 9s. 9d. P.T.). Mono: 
ABL3266 (10/59). 
Stereo: 

R.P.O., Beecham 
L.S.O., Monteux 
Paris Cons., Ansermet (2/59) SXL2086 
V.S.0., Fournet (6/60) SCFL110 

The short answer to stereo versus mono 
here is that the stereo is incomparably more 
vivid. I had only to put on a few bars of 
the mono record to realise how tunnel-like 
it sounded in comparison. The stereo is 
very directional and some may think the 
sound of the full orchestra rather over- 
resonant—but it makes an exciting thing 
out of Rimsky-Korsakov’s brilliant score. 

So does Bernstein but, to me, by no means 
always convincingly. His is certainly no 
routine performance of a much-played 
piece; it is chock-full of ideas. But there 
are two sorts of ideas in musical interpreta- 
tion, those that grow naturally and legiti- 
mately out of what the composer has written 
down and those that are imposed by the 
interpreter. Too many of Bernstein’s ideas 
stick out as an effort to produce a “different” 
Scheherazade. The crescendo on the very 
third brass note at the start strikes me in 
this way. Worst of all, there is the suddenly 


(10/58) ASD251 
(11/58) SB2003 
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slower speed for the march tune in The Tale 
of the Kalendar Prince, an entirely uncon- 
vincing effect—it’s as though one had 
turned a knob and switched to an entirely 
different performance. I could list a great 
many such “ideas”, apparently conceived 
only to give a fresh aspect to music that, as 
Beecham and Monteux show, doesn’t need 
it; to go on with just one more, the over- 
mannered trombone and trumpet calls in 
the same movement. 

It would be absurd to suggest that 
Bernstein doesn’t do lots of excellent things, 
of course, and he can surely make his 
orchestra play—the terrific energy of the 
violin tremolandi after those brass calls is 
only one really exciting instance of both 
those points. 

I must return to the stereo recording itself 
to mention two points. My copy had a 
really tiresome amount of pre-echo at the 
start—all over the place; and just before 
the opening bassoon tune in the second 
piece the harp chord seems to have dis- 
appeared in a tape join. 

Everything Bernstein touches is interesting 
—he is far too talented for it to be other- 
wise—but I wouldn’t want this performance 
for keeps. I shall stick to Beecham and 
Monteux. ‘EE. 


RIMSKY-KORSAKOV. Russian Easter 
Festival Overture, Op. 36. Vienna 
Symphony Orchestra conducted by 
Jean Fournet. Fontana @ CFE15055 
(7 in., 11s. plus 3s. 7d. P.T.). 

This is by no means as colourful and 
exciting a performance as one could 
wish: the general effect is that of a good 
orchestra responding dutifully to careful 
and meticulous direction (though there are 
one or two passages in which the strings 
and brass are not exactly unanimous). The 
recording seems to have been made in a 
very reverberant studio, which has rather 
clouded the brilliant clarity of Rimsky- 
Korsakov’s score. ‘The disc will serve, if 
you are not too critical, perhaps: but I 
suggest testing it against the Ansermet/Decca 
version (CEP599), on which, according to 
T.H., “the music is played with brilliance 
and the overall sound is excellent”. 


D.C. 


ROSSINI. Overtures. William Tell; 
La Scala di Seta; Il Signor Bruschino; 
The Barber of Seville; La Gazza 
Ladra; La Cenerentola. Chicago 
Symphony Orchestra conducted by 
Fritz Reiner. R.C.A. @ RB16192: 
© SB2075 (12 in., 28s. 9d. plus 
9s. 44d. P.T.). 

A most enjoyable Rossini collection, in 
performances and recording, both mono 
and stereo. I started off with William Tell 
and admired the beautifully soft playing 
and recording (there really is a difference 
between p and pp), with more effectively 
remote string sound to introduce the storm. 
This impressed me so much that I greatly 
feared I had set my volume level too low 
and that when the storm burst, it wouldn’t 
be loud enough. But no; there was a 
tremendously exciting outburst (slightly 
less of a knock-out on the stereo disc, I 
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thought—but then, one often feels that 
when comparing the two). The trombones 
perform marvels of virtuosity at Reiner’s 
tempo. All this ends with a march that 
recalls Toscanini in its orchestral discipline 
and dashing speed. Reiner, it is evident, 
likes lots of percussion in Rossini and the 
bass drum whacks away like anything in 
the storm, as he does, too, in The Barber of 
Seville, while the end of La Gazza Ladra 
finds the percussion all playing full out. 
This seems to me to be absolutely right and 
great fun to listen to. 

Since this record has my full enthusiasm 
there is only need to note a few other points. 
In the mono version of La Scala di Seta there 
is one place where that violin scale that runs 
down and suddenly breaks off, is continued 
very faintly for another four quavers. I 
can’t imagine how this came about, for 
the stereo record shows no sign of it. 

In Jl Signor Bruschino I don’t for a moment 
believe that the violinists are tapping their 
desks, as Rossini directed. A good thing, 
you may say, since they usually do it so 
half-heartedly and practically never to- 
gether. But perhaps this was what Rossini 
wanted; whatever RCA have used, it 
does sound well organised—but not like 
desk-tapping. 

I thought the introduction of The Barber 
of Seville a little stiff, the violin melody, 
particularly, being played without evident 
affection. But I did greatly like the real 
maestoso march that opens La Gazza Ladra. 

La Cenerentola is played without trombone 
and I do miss that instrument a lot, for 
some tuttis really want it—they sound dull 
with only ’cellos and basses. (The Eulen- 
burg miniature score, said to be “edited 
from the autograph MS”, has a trombone; 
but there are so many discrepancies about 
Rossini’s scoring of all his overtures that 
points like this remain a matter of taste.) 
And in this overture Reiner makes an 
accelerando through the famous Rossini 
crescendo, which he does not elsewhere, 
and this seems to me a pity. 

This is a disc of sparkling playing, 
beautifully recorded. I delved about from 
mono to stereo and enjoyed all of what I 
heard from both. T.H. 


SCHUMANN. Piano Concerto in 
A minor, Op. 54. Wilhelm Back- 
haus (piano), Vienna Philharmonic 
Orchestra conducted by Giinter 
Wand. Decca @ BR3048 (10 in., 15s. 
plus 4s. 103d. P.T.). 

This seems to be a brand-new version, 
and it is most welcome. Many are the 
readings of Schumann’s infinitely lovable 
and inventive piano concerto. Some of 
them are very fine, but all so far have had 
some fault. Backhaus seems to combine in 
his playing all the weight and understanding 
of the German Schumann tradition. There 
is strength and fire and dignity in his 
playing, but beyond all these there is 
sympathy for the element of ensemble in the 
concerto — the suggestion of concerted 
chamber music—and for the affable domes- 
ticity that underlies Schumann’s con- 
ception. The exchanges in the slow part of 
the opening movement, and in the Inter- 
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mezzo, are beautifully done, and the piano 
is given a realistic balance with the 
orchestra; it never hogs the limelight, even 
in the uplifted, animated coda of the finale, 
nor even in the cadenza, which is played 
with exemplary taste and style. Backhaus 
appears to work absolutely hand in glove 
with the conductor and orchestra, and 
Decca have recorded them with the 
utmost tact. This is not a spectacular 
recording. It is not a spectacular concerto. 
The collaboratcrs in the studio have 
realised all that is loveliest and most 
enduring in the music, and put it on to a 
ten-inch disc with the side-change in the 
right place (at th: end of the first move- 
ment). ‘The versiois by Lipatti and 
Gieseking and Sol»m>n all have much to 
commend them. Ths new one has as 
much, and it has nothing to mar the 
beauty of conception. I recommend it 
most warmly. W.S.M. 


SCHUMANN. Le Carnaval, Op. 9. 
Suisse Romande Orchestra con- 
ducted by Ernest Ansermet. Decca 
@ BR3049 (10 in., 15s. plus 4s. 103d. 
ree.) 


Fokine’s Carnaval is in retirement from 
the British ballet repertory at present. This 
is the first record of the orchestral version 
that I’ve played for ages, and I wish I 
hadn’t. Even more than Les Sylphides, 
Carnaval is piano music. Much of it sounds 
silly, some of it blowsy and bedraggled, on 
the orchestra. Ansermet conducts a lively 
performance of the Russian symposial 
orchestration commissioned by Diaghilev, 
sparing none of the music’s finer feelings. 
Older balletgoers will find this a useful 
record; if you like Schumann’s original 
piano version, stick to it. W.S.M. 


STRAVINSKY. Le Sacre du Prin- 
temps. Philharmonia Orchestra 
conducted by Igor Markevich. 
H.M.V. @ ALP1745: © ASD313 
(12 in., 30s. plus 9s. 9d. P.T.). 


Stereo: 
Paris Cons., Monteux (12/58) SB2005 
(2/59) SXL2042 


Suisse, Ansermet 


I remember an earlier recording of 


Le Sacre under Markevich, when I thought 
that, highly accomplished as the perform- 
ance was, I didn’t like it as much as others 
(Stravinsky’s included) which emphasised 
more even than Markevich does the 
primitive, savage strength of this wonderful 
score. I think much the same about this 
new recording; and when I put on again 
the superlative Monteux performance (and 
recording), I am sure of it. But to nail 
down the difference is difficult, for this is 
certainly a most skilful performance. Why 
does the rhythm in the Danse des adolescentes 
sound like a little train (even if not of the 
Brazilian countryman), where Monteux 
makes it primitive and stronger? It is that 
sort of thing, the feeling behind the inter- 
pretation, here and there throughout the 
score. 

But anyway, I would finally choose 
Monteux for the balance and the clarity 
of the recording R.C.A. gave him. In this 
new H.M.V. the wind accompaniments to 
the opening: bassoon solo are too remote (on 
the stereo disc I really would scarcely 





The GRAMOPHONE 





realise clarinets were playing in bars 7 and 8 
unless I knew the score, and the mono is 
only slightly better); in Part I the tam-tam 
(obviously the Philharmonia have got a 
fine one) swamps the sound too much (it 
is marked molto pesante ma non troppo and 
here it is troppo indeed); in the Jeux des 
cités rivales there is such a noise from the 
brass that I can’t hear the strings (and it’s 
their tune); the final Danse sacrale is clearer 
in the R.C.A. recording. 

What may also influence you is that this 
work needs to be played at a high level to 
give its full impact and you can do that with 
the R.C.A. disc without continually think- 
ing about the neighbours, whereas the 
piccolos and brass of the H.M.V. are likely 
to give you a guilty conscience. 

I know that I have gone for what I think 
the weaknesses of this record without giving 
due praise to its qualities, which are many. 
(To mention only one, the horns in the 
Jeu du rape really rouse one, whooping away 
as Monteux does not quite let them do.) 
But the Monteux R.C.A. record sets a very 
high standard and so one need accept 
nothing even slightly less good. That 
record is a winner. ak. 


TCHAIKOVSKY. Sleeping Beauty 
Ballet, Op. 66—excerpts. Vienna 
Symphony Orchestra conducted by 
Karel Ancerl. Fontana @ CFE15048 
(7 in., 11s. plus 3s. 7d. P-T.). 


Excerpts: Rose Adagio; Puss in Boots and the 
White Cat; Panorama; Waltz, Act 1. 


This is slightly more sympathetic than 
Ancerl’s Swan Lake, but generally the same 
remarks apply. Puss in Boots is very fast, the 
Rose Adagio so slow that no Aurora would 
be able to keep her balance. The other 
numbers are more steadily done, but Ancerl 
has a general tendency in all his Tchai- 
kovsky ballet recordings to weight the 
rhythm with lead. Presumably the per- 
formance of the waltz comes from CFL1025 
—at least it sounds very similar to what I 
remember. W.S.M. 


TCHAIKOVSKY. Swan Lake, Op. 20— 
excerpts. Vienna Symphony Or- 
chestra conducted by Karel Ancerl. 
Fontana @ CFE15047 (7 in., 11s. plus 
38: 7G. Pe.) 

Excerpts: Scene, Act 2; Waltz, Act 1; Dance of 
the Swans, Act 2; Scene, Act 2. 

When foreigners attempt to conduct 
Johann Strauss they usually fail; so do most 
non-Czechs who try the New World Sym- 
phony (to delve no further into Czech 
music)—or if they don’t fail, they make 
something new and strange and dislikeable 
out of it. They don’t know the style. This 
is what happens, too, when a Czech con- 
ductor and a Viennese orchestra have their 
shot at Tchaikovsky’s Swan Lake. 

The swan theme which starts Act 2 is 
very slow and dull; the A major waltz in 
Act 1 is very fast and brusque and un- 
glamorous. The dance of the little cygnets 
is fast but not too much so; the phrasing is 
rather tentative. The so-called Swan 
Queen’s second dance, with violin and 
*cello soli, begins with a distortion of note- 
values that is almost dishonest. The solo 
violin is extremely shy, swan-like but not at 
all queenly; the pid mosso runs away like an 
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express train. The end of the number is ny, © 
the usual version, but remains Adagio wit, © 
lots of solo ’cello. a 

The sound is very toppy. People wh” 
don’t know Swan Lake might fancy the diy 7 
but not anyone who has seen it, or who eye, = 
thought about Tchaikovsky’s style as a stay. | 
composer. It sounds as if Mr. Ancerl, gog 
conductor as he is, hasn’t done so. 


W.S.M, 


TCHAIKOVSKY. 1812 Overture, 
49. With Spoken Commentary }y § 
Deems Taylor. Capriccio Italie, 
Op. 45. Minneapolis Symphon | 
Orchestra conducted by Anti 
Dorati with the University of Minne. © 
sota Brass Band, Bronze Cannon (by 
courtesy of U.S. Military Academy. 
West Point, New York) ard the Bel 








of the Laura Spelman _ Rockefelle 
Memorial Carillon, The Riveni¢ 
Church. Mercury © AMSI601) 





(12 in., 28s. 9d. plus Gs. 43d. P.T), 
Mercury’s mono disc of this work, issue!” 
in 1956, must have been one of the be: | 
sellers in the U.S.A. and in this countr: 
and the stereo is likely to follow suit, | 
imagine. Actually, this is an entirely ney 
recording. As Deems Taylor explains » 
the disc, Mercury’s mobile unit set ou) 
once again for the West Point Militay | 
Academy, this time with three-chann¢ | 
stereo equipment; and once again sont | 
gallant men risked their lives for musics) 
sake by firing several shots from a ternifj. 
ingly primitive piece of ordnance (no joke 
—an ambulance was standing by in case the 
gun exploded); only this time, instead ¢/ 
the 1761 Strasbourg gun, they used a 175)/> 
Douai siege-cannon known as “‘Le Constant’ © 
(little if any louder, in fact). The bells ar” 
different, too, and a great improvement i 










those used for the mono recording. Insteai 
of the ten-bell peal of the Harkness Memord © 
Tower at Yale University, we hear th 
Laura Spelman Rockefeller Memord)” 
Carillon at Riverside Church, Manhattan; © 
this consists of seventy-four bells, th? 
deepest being the largest tuned bell in th” 
world, weighing over seven tons. Thee) 
specially-recorded sound-effects were late 
edited into a tape of the musical part of tht 
score (an exciting enough performance it) 
itself), so that the carillon adds a deafenim > 
clangour to the Russian People’s Hym,? 
and the cannon-shots give a_ tremendous! 









kick to the brass band’s full-throatel 
delivery of the Marseillaise and the oi” 
Russian National Anthem. The who” 


recording, perhaps understandably, begis} 
at a rather low dynamic level, but tk 
racket is eminently worth waiting for. 
Following the performance of 1812, thet 7 
are several shots from the cannon, just ft © 
the hell of it, after which Deems Tayle | 
explains in detail how the recording wi ( 
made; and finally, for purely musical valit 
Dorati conducts an exuberant performant 
of the Capriccio Italien, which is brilliant 
recorded. D.C. 


—— 
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AND THE PHILHARMONIA ORCHESTRA 
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TCHAIKOVSKY. Symphonies. (a) No. 
4 in F minor, Op. 36; (6) No. 5 in E 
minor, Op. 64; (c) No. 6 in B minor, 
Op. 74, “‘Pathétique”. (a) and (6) 
Bamberg Symphony Orchestra, 
(c) Filarmonica Triestina, all con- 
ducted by Heinrich Hollreiser. Vox 
@VBX102 (three 12 in., 50s. plus 
16s. 24d. P.T.). Records not available 
separately. Item (a) in Stereo on 
STPL511190 (10/59), item (5) pre- 
viously available on PL10380 (9/58), 
item (c) appears for the first time. 

This, as will be seen, is a package deal 
that works out at about 22s. a record. The 
set I received was automatically coupled 
and there was a separate pamphlet of notes 
on the music. 

I wrote about the Fourth Symphony on 
its stereo appearance and the Fifth on its 
first mono issue, of neither with much 
enthusiasm. (Those who like to refer to 
these reviews should please note that that 
on the Fifth was the one where, by some odd 
lapse, I typed Horenstein instead of 
Hollreiser throughout.) The present 
recording of the Sixth is new and I wish the 
other two were as good. Indeed, I was so 
much more impressed by Hollreiser in this 
symphony that I wondered how much he 
had been put at a disadvantage by the 
thick and almost consistently mezzo-forte 
sound of the discs with the Bamberg 
orchestra. The sound with the Trieste 
orchestra is altogether brighter—I might 
even have thought it a bit steely had it not 
come as such a welcome contrast after four 
sides of really very poor sound indeed. 

This mono recording of the Fourth seems 
to be better than that of its stereo counter- 
part; at least I do not have to complain 
that after the nearness of the end of the 
scherzo, the finale “‘starts a mile away”’. 
There is still too frequent nearness of 
instruments and of the woodwind playing 
as agroup but we are almost reconciled to 
that by now; what I must return to, in the 
recording of both symphonies, is the loud- 
ness of so many passages marked piano and 
the general stodginess of the texture. The 
whole effect is that when the music should 
be soft it is usually near and insensitive, 
while the quality of the full orchestra is 
never rich nor thrilling enough, especially 
for Tchaikovsky. (The actual playing of 
the oboe tune at the start of the Fourth’s 
slow movement still strikes me as intolerably 
stiff-jointed and unmusical.) 

As to the performances, Hollreiser deals 
fairly capably with these two symphonies 
but his interpretations are conventional, 
without particular distinction, and some- 
times content to follow bad _ tradition, 
rather than giving us what Tchaikovsky 
took such pains to indicate in his scores. 

As I have said, he sounds altogether 
better in his performance of the Sixth 
Symphony, though I do dislike the trio 
part of the 5/4 movement taken so very 
much more slowly than the rest. But the 
march starts really softly and lightly and 
he brings this off very well indeed and, in 
general, I enjoyed this performance as a 
whole, Should Vox later offer this on its 
own, at the same price, I would certainly 
give it my blessing. 
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But considering the offer of the three 
discs together I cannot feel able to recom- 
mend it as a worthwhile bargain. These 
are great symphonies and if you are going 
to live with them and get to appreciate 
them more and more, it is surely worth 
having great performances in satisfying 
recordings. T.H. 


VAUGHAN WILLIAMS. Symphony 
No. 8 in D minor. Partita for 
Double String Orchestra. London 
Philharmonic Orchestra conducted 
by Sir Adrian Boult. Decca © 
SXL2207 (12 in., 28s. 9d. plus 9s. 44d. 
P.T.). Mono: LXT5314 (6/57). 

As the mono version of this disc was 
issued as far back as mid-1957, a good year 
before the first stereo releases from any 
firm, this must have been an early stereo 
recording—which speaks volumes for the 
prowess of the Decca engineers, since it is 
a remarkably fine one. M.M. was com- 
plimentary about the mono issue, but the 
new version is twice as vivid, with an 
admirable feeling of space and air round 
the players, and a directionalism which is 
particularly valuable in the Partita, since it 
reveals the antiphonal placing of the two 
string orchestras and adds immeasurably to 
the interest of the work. (The label, 
incidentally, still credits side 2 with one 
more band than actually exists.) This is 
the first V.W. symphony to be made 
available in stereo—and a good choice it 
was. 


VIVALDI. Concertos for Violin, strings 
and continuo. (a) Concerto in C minor 
(P.419), “Il Sospetto”; (4) Concerto 
in E major (P.246), ‘L’Amoroso”’; 
(c) Concerto in D major (P.208), 
“L’Inquietudine”; (d) Concerto in 
E major (P.248), “Il Riposo”’. I 
Musici with (a) Luciano Vicari, 
(6) Felix Ayo, (c) Walter Gallozzi 
and (d) Anna Maria Cotogni (vio- 
lins). Philips @ SABL102 (12 in., 
30s. plus 9s. 9d. P.T.). Mono: ABL3237 
(3/59). 

This attractive Vivaldi programme has 
been slightly shrunk because of the require- 
ments of stereo, so that the Concerto in E 
minor, Op. 11, No. 2 (Jl Favorito), which 
appeared in the mono version, has had to be 
left out. What remains is a nicely balanced 


‘group of four concertos, which sound well 


in stereo in spite of the relatively small 
ensemble. The usually rich tone of these 
players is even more round and enticing, 
though, as I said in my mono review, this is 
no substitute for really stylish interpretations. 
In fact, the perfect Vivaldi disc has still to 
be made. DS. 


ANDRE CLUYTENS. Rimsky- 
Korsakov. Caprice Espagnol, Op. 34. 
Borodin. In the Steppes of Central 
Asia. Moussorgsky. A Night on the 
Bare Mountain. Ravel. La Valse. 
Philharmonia Orchestra conducted 
by André Cluytens. Columbia @ 
33CX1699: © SAX2355 (12 in., 30s. 
plus 9s. 9d. P.T.). 

Yet another Russian concert, this time 
with a bit of Franco-Austrian glitter thrown 
in for contrast. The performances are full 
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of vitality and brilliantly brought off, 
without any meretricious tricks to add extra 
excitement; but they are not in the 
virtuoso class. One can imagine the 
Fandango of the Caprice Espagnol and the 
allegro passages of A Night on the Bare 
Mountain being given that extra bit of 
rhythmic punch that makes all the differ- 
ence. Actually, I believe that La Valse is an 
exception—a really thrilling affair—but it 
isn’t easy to be sure, since this is the least 
successfully recorded of the four items. 
The quality in general, mono and stereo, 
is by no means satisfying. The quiet 
Borodin piece sounds well enough (though 
the passage for four horns is racher blurred) ; 
but in the other two Russian works, every- 
thing above forte lacks immediacy, definition 
and depth. Even so, these are perhaps just 
acceptable, owing to Rimsky-Korsakov’s 
clarity of orchestration (he scored the 
Moussorgsky work as well); but the 
impressionistic murmurings and crude thick 
tutti passages of La Valse are reproduced so 
vaguely as to make it impossible to enjoy 
the music at all. D.C. 


PAUL KLETZKI. Rimsky-Korsakov. 
Tsar Saltan Suite, Op. 57: The 
Tsar’s Departure and Farewell; The 
Tsarina in a Barrel at sea; The Three 
Wonders. Glinka. Jota Aragonesa. 
Tchaikovsky. Andante Cantabile 
from Quartet No. 1 in D major, Op. 
11; Caprice Italien, Op. 45. Phil- 
harmonia Orchestra conducted by 
Paul Kletzki. H.M.V. @ ASD343 
(12 in., 30s. plus 9s. 9d. P.T.). Mono: 
ALP1679 (4/60). 

I thoroughly enjoyed the mono issue 
of this disc—a selection of delightful Russian 
music, brilliantly conducted and beautifully 
played (except for a rather vinegary oboe) ; 
and the stereo version adds an extra 
roundness to the already firm and clear 
mono sound. Strings and brass are still 
just a little coarse in fortissimo, but not 
enough to matter, unless you’re very critical. 


D.C. 

HERMANN SCHERCHEN. Khacha- 
turian. Gayaneh Ballet Suite. 
Rimsky-Korsakov. Flight of the 


Bumble Bee. Moussorgsky. Night 
on the Bare Mountain. Borodin. 
Polovtsian Dances from “Prince Igor’’. 
Vienna State Opera Orchestra 
conducted by Hermann Scherchen. 
Westminster @ WST14033 (12 in., 
30s. plus 9s. 9d. P.T.). 

Lovers of the “Sabre Dance” will be 
glad to find that most of the other pieces in 
the Gayaneh suite sound pretty much like it. 
Some of the music on this side is quite ex- 
citing, notably the end of the “Lezghinka”’, 
and at least it seems to have roused the con- 
ductor’s interest more than the music on 
the other side. What the sleeve calls Night 
on Bald Mountain and the Polovisian Dances 
are dully played and sound poor stuff, which 
they are not. The Moussorgsky suffers 
from the balance which takes all the stuffing 
out of the violins, so that firsts and seconds 
together appear to be making no more 
noise than one clarinet. But in any case 
there is neither fire nor precision in the 
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playing. The third Polovtsian Dance, the 
one that starts with a drum crescendo, is 
taken much too slowly and sounds unbeliev- 
ably dreary. The sleeve-note is incorrect 
in saying that The Flight of the Bumble Bee 
**has no plot significance in the story of the 
opera” (Tsar Saltan). In fact, the bumble bee 
is the hero in disguise, and by buzzing 
threateningly round Tsar Saltan’s court 
(to the well-known music) he upsets the 
machinations of the Tsar’s sisters who are 
trying to push a dubious decision through 
what amounts to the local parliament. 
R.F. 


ANDRES SEGOVIA. Ponce. Concierto 
del sur. Rodrigo. Fantasia para un 
Gentilhombre. A Message from 
Segovia. Amdres Segovia (guitar), 
Symphony of the Air conducted by 

ue Jorda. Brunswick @ 
AXTLI1088 (12 in., 28s. 9d. plus 
9s. 44d. P.T.). 

In 1909 Segovia gave, in Granada, his 
first concert; in 1960 comes now Vol. I 
of the gramophonic celebration of his 
Golden Jubilee. It is an outstanding 
production alike for the pleasure of the 
occasion, for the interest of the music, and 
for the superb quality of both playing and 
recording. 

Manuel Ponce, one of the leading com- 
posers of Mexico, undertook in 1941 a 
conducting tour of Argentina, Uruguay, 
Chile and Peru. Included in these South 
American programmes, perhaps by way of 
compliment, was this Concerto of the South; 


with Segovia, then as now, the exponent of 
the solo part. The concerto has symphonic 
leanings, extending to a cadenza in the 
“right” place, and it has, too, southerly 
leanings, extending to authentic native 


tunes and sultry guitar rhythms. 
combination is fascinating. 

So, in Joaquin Rodrigo’s Fantasia, is 
another combination, this time of the 
centuries. Rodrigo relies even more than 
Ponce on scmebody else’s tunes; in this case 
those of Gaspar Sanz, a_ seventeenth- 
century graduate of Salamanca who pre- 
ferred exercising his skill as a guitarist to 
exercising his skill as philosopher and 
theologian, living some considerable portion 
of his life in Naples as maestro di capella to the 
Spanish viceroy. He also published many 
tunes for the guitar. Rodrigo has built a 
suite on the foundations of these tunes very 
much in the way that Peter Warlock built 
a suite on the tunes published by Arbeau; 
and this latter-day Capriol makes an 
enchanting addition to the repertory. Not 
only does it benefit in sound from the tone- 
colour of the guitar—as nearly all dance 
music surely must—but also from the 
brilliance and clarity of Rodrigo’s orchestral 
woodwind writing. No doubt extremely 
effective to start with, this must surely be 
enhanced still further by the bloom on its 
tone offered by the particularly good 
recording. 

Seeking something special with which to 
commemorate this Golden Jubilee, Bruns- 
wick could surely have chosen nothing 
better than this pairing of two works both 
new to the catalogue, and both abundantly 
worth while. By way of bonus a final band 


The 
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acknowledges further the historical nature 
of the occasion: in a few words of English 
Segovia ensures for posterity the preserva- 
tion of his voice along with his superlative 
playing. 


CHAMBER MUSIC 


BEETHOVEN. Quintet in E flat major, 
Op. 16. Walter Panhoffer (piano), 
with members of the Vienna Octet 
(Manfred Kautzky, oboe; Alfred Bos- 
kovsky, clarinet; Josef Veleba, horn; 
Rudolf Hanzl, bassoon). 

SPOHR. Octet in E major, Op. 32. 
Members of the Vienna Octet (Willi 
Boskovsky, violin; Ginter Breitenbach, 
Philipp Matheis, violas; Nikolaus 
Hiibner, ’cello; Alfred Boskovsky, 
clarinet; Josef Veleba and Otto 
Nitsch, horns; Johann Krump, double 
bass). Decca @ LXT5530: © 
SXL2158 (12 in., 28s. 9d. plus 9s. 44d. 
PT.) 
ae Quintet—Mono: 

Gieseking, Philh. Wind Quartet 
(1/56) 38CX1322 
The Vienna Octet must be easily the 
largest octet there is (ten of its members 
perform on this disc) and it is also one of the 
best. Its previous recording of the Spohr 
was reviewed in these columns in August 

1957, and it had on the back an octet for the 

same combination by Marcel Poot. This 

has just been withdrawn, to make way for 
an even better performance of the Spohr, 
with perhaps a more interesting coupling. 

The players now sound as though they know 

the music inside out; the interpretation has 

matured, gaining in precision and also in 
insouciance. Some of the music is cheerfully 
empty-headed, notably the variations on 

Handel’s so-called ‘‘Harmonious Black- 

smith” and the finale. On the old recording 

the Vienna Octet took these variations more 
seriously, trying to make them expressive. 

On the new one they toss them off much 

more gaily, adopting a quicker tempo which 

is especially effective towards the end of the 
movement. It was typical of Spohr that, 
having decided to write variations on this 
theme with a view to pleasing English 
audiences during an imminent tour, he 
should get the tune wrong; indeed he gets 
it so wrong that his audiences would surely 
have thrown things at him had they ever 
heard the work, for the English had by then 
taken this tune to their hearts, legendary 

Edgware blacksmith and all. In the event 

Spohr toured with a nonet instead, and 

one can only guess that someone gave him 

good advice at the last moment. But we, 
who take this innocent tune much less 
seriously, can comfortably enjoy the antics 
it undergoes, as also the delicious playing. 
The finale too has gained in high spirits 
with a slightly brisker tempo and greater 
precision. And for those who want good 
music as well as amusing froth there is the 
really excellent and sombre scherzo. The 
stereo version is to be preferred, for this 
is just the sort of combination that in my 
opinion most profits from stereo, but the 
mono is excellent too. I would only add 
that the instruments seem to be too close 
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to the microphone to obtain a real pianissimy. 
for instance at the end of the variations, 
The new version of the Beethove, 
Quintet for Piano and Wind has to compet. 
with an excellent recording by Gieseki 
Sidney Sutcliffe, Bernard Walton, Dennis 
Brain and Cecil James. It includes the 
first movement repeat, which was omitted 
on the older disc, and perhaps the piano 
quality is a touch cleaner. And the pianists? 
Both seem to me quite excellent. Often, 
though not always, Gieseking phrase 
better, and he turns the slow movemen 
into an exquisite nocturne, giving a rap 
performance of music that can sound quite 
ordinary. And yet this slow tempo cannot 
be right for a movement marked Andany. 
and the Vienna Octet must surely ge 
nearer to Beethoven’s intentions. i 
the quality is good, though my stereo dis 
had a faint background hum, most notice. 
able in the slow movement. On both 
stereo and mono the bassoon once or twice 
seemed to leap into prominence in 
mildly unrealistic way. But both versions 
are to be recommended, and I think you 
will find the Spohr quite as interesting 
the Beethoven. RF, 


KREISLER. Caprice Viennois, Op. 2; 
Tambourin Chinois, Op. 3. Zin 
Francescatti (violin), Artur Balsam 
(piano). Philips @ SBF253 (7 in, 
5s. 3d. plus 1s. 84d. P.T.). 

Francescatti sounds as though he was ina 
large empty room, but he plays these trifles 
engagingly. His intonation in Tambourn 

Chinois is not perfect (nor was Kreisler’ 

when he played it), but he has the proper 

light-hearted, almost tongue-in-the-cheek 
approach. Quality fair; accompanying 
exemplary. 


SHOSTAKOVICH. String Quartet No. 
2 in A major, Op. 69. Beethoven 
String Quartet (D. A. Cyganoy, 
V. P. Shirinsky, violins; V. V. Boris 
sovsky, viola; S. P. Shirinsky, ’cello). 
Supraphon @ SUF20039 (10 in, 
14s. 9d. plus 4s. 9d. P.T.). 

Until now all we have known of Shosta 
kovich’s Second Quartet, written in 1% 
and dedicated to Shebalin, has been the 
third movement, a Valse whose veiled and 
mysterious whirlings also contain something 
of the character of a sardonic scherzo. (The 
movement was included in the last volume 
of the History of Music in Sound.) As played 
here, with fine rhythmic control, by the 
Beethoven Quartet, a leading Moscow 
ensemble which in fact gave the work it 
premiére, the Valse can be seen in better 
perspective as contrasting with the cor 
fident optimism of the opening movement | 
and the finale, and with the rich lyricism d | 
thesecond movement. Whether, as thesleeve | 
note fails to make altogether clear, th 
Overture is programmatic in conception & 5 
is even taken from some other work, it § 
bold and assured in style and, for all it 5 
title, basically in sonat:. form, though with 
only a vestigial recapitulation. The slow 
movement, a Recitative and Romance, * 
certainly the plum of the quartet, exposilg 
a vein of sustained tenderness exceptional it 
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the composer, and beautifully played it is. 
Someone is sure to ask, I suppose, whether 
jong solo meditative cadenzas by the first 
yiolin are legitimate in chamber music; 
put though the procedure is unorthodox, 
the effect is ravishing. After the Valse 
comes a Theme and Variations, or rather a 
fantasia on a theme which begins (at least) 
like a Russian folksong. 

The Beethoven Quartet is obviously at 
home in this work, and gives an excellent 

formance; and apart from a slight 
swish towards the end of the second side, 
the recording is a good deal better than 
Supraphon’s average. A most acceptable 
disc. L.S. 


STAMITZ. Sonata in D major for 
viola d’amore and viola. Emil 
Seiler (viola d’amore), Ilse Brix- 
Meinert (viola). D.G.G. Archive @ 
EPA37074 (7 in., 12s. plus 3s. 11d. 
P.T.). 

This delightful little sonata by Carl 
Stamitz shows up the romantic and 
expressive qualities of the viola d’amore to 
good advantage. Emil Seiler has superb 
command of this very difficult and tempera- 
mental instrument, and he is well partnered 
by Ilse Brix-Meinert (viola). There are 
some beautiful effects towards the end of the 
final movement (based on the song Marl- 
borough s’en va-t-en guerre), making use of the 
unusual array of natural harmonics peculiar 
to the viola d’amore. The instrument used 
in this recording was made in 1740, by the 
Prague luthier, J. U. Eberle, and its tone is 
very beautiful indeed. Stamitz’s Sonata is 
in five movements, with the main slow move- 
ment in the middle, which is most artistic 
and effective. The recording of these two 
instruments is exceptionally clear, but it 
should be borne in mind that the volume 
produced by them in consort is not very 
large; the volume control ought not to be 
turned up too far. D.S. 


LADISLAV JASEK. Handel. 
Sonata No. 4 in D major. 
Sonata Impetuosa in D minor (arr. 
Alfred Moffat). Szymanowski. Noc- 
turne and Tarantella, Op. 28. Ravel. 
Tzigane. Falla. Spanish Dance. 
Ladislav Jasek (violin), Josef Hala 
(piano). Supraphon @ LPV467 
(12 in., 30s. plus 9s. 9d. P.T.). 

Side one is eighteenth-century Italian- 
style, side two twentieth-century Spanish- 
style, and Ladislav Jasek, a Czech violinist 
whose name is new to me, is equally at 
home in either. Indeed he seems to have an 
unusual sympathy for the Handel and 

iniani sonatas, playing them with 

pure tone and good sense, which makes it a 

little sad that he should use such poor 

editions, He would have been even more 
worth hearing if he had some eighteenth- 
century expert at his shoulder for a week or 

80 to explain such things as that in the third 

movement of the Handel the first note of 

the first three bars sounds much better 
double-dotted (which is what Handel 
wanted), and to give his accompanist 
something more interesting to play. This 
Sonata comes from Handel’s Opus 1, and 
's one of those probably written for Matthew 


Violin 
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Dubourg (the sleeve-note gets both his 
names wrong); Handel, as usual in those 
days, provided only a violin part and a 
figured bass. This did not mean that he 
expected the accompanist just to play dull 
chords, as Josef Hala does in the slow 
movements; Handel expected something 
inventive, with points of imitation, a 
positive contribution to the effect. Geminiani 
himself wrote a treatise partly on this 
subject, though his later treatise on The 
Art of Playing the Violin is better known. Like 
Handel he spent most of his working life in 
London and Dublin, and his Opus 1 
violin sonatas (1716) were his first London 
publication. The sleeve-note claims that 
the Sonata Impetuosa is the best-known of 
these, but I cannot trace a modern copy in 
London, and it will be new to almost all 
listeners. It is the finale that is marked 
impetuoso, and I thought Mr. Jasek was a 
little tame here. But nevertheless he 
plays both these sonatas with great skill 
and musicianship, as he does the modern 
music on the other side. 

The two Szymanowski pieces are mag- 
nificent music, impressionistic in the 
Nocturne, fiery in the Tarantella, with 
Spanish touches in both as evidence of his 
unexpected admiration for Albéniz. I take 
the gipsy element in Ravel’s Tzigane to be 
Spanish rather than the more conventional 
Hungarian. I usually find this piece a 
bore, but Jasek gives it purpose and 
interest. He is a sensitive player, but also 
one with great attack and fire. The little 
dance from Falla’s La vida breve brings to an 
end a distinguished record, very well 
balanced (though I would have liked more 
piano in the Szymanowski), and recorded 
well above Supraphon’s usual level. 

RF. 


INSTRUMENTAL 


BACH, J. C. Piano Sonata in C minor, 
Op. 17, No. 2. Lili Kroeber-Asche 
(fortepiano). D.G.G. Archive @ 
EPA37109 (7 in., 12s. plus 3s. 11d. 
P.F.)s 

Johann Christian was Johann Sebastian’s 
youngest son—the “‘London Bach” whom 

Mozart met here and admired so deeply. 

As a young man he wrote little solo key- 

board music, but once he had settled in 

London and become familiar with the new- 

fangled fortepiano he seems to have shown 

a fresh interest in the form. This sonata is 

the second in a set of six published in 

London about 1779, and one of the best 

of them. It has a noble slow movement in 

E flat and a bubbling prestissimo finale that 

is not without a hint of passion. Lili 

Kroeber-Asche plays it on a Neupert 

reconstruction of a fortepiano dated 1786, 

so that the quality of sound is as authentic 

as one could ask for. Unfortunately her 
technique seems hardly adequate to the 
demands of the last movement, so that we 
get smudges and wrong notes that should 
have been avoided in so short a piece. 

Nevertheless this is an attractive enough 

specimen of music that deserves to be heard 

at least occasionally—and certainly deserves 

to be better known to amateurs. J.N. 
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BACH, C. P. E. Clavier Sonatas, Vol. 2: 
Sonata and Rondo No. 3 in A major. 
Fritz Neumeyer (clavichord). D.G.G. 
Archive @ EPA37120 (7 in., 12s. plus 
3s. 11d. P.T.). 

It is amazing that so few of Carl Philipp 
Emanuel Bach’s great collection of sonatas 
“for connoisseurs and amateurs”, pub- 
lished between 1779 and 1787 in six 
volumes, should have found their way into 
the record catalogues, for they are works of 
real individuality and musical worth. It is 
partly because C. P. E. Bach’s reputation 
has inevitably been overshadowed by that 
of his father, I suppose, and partly that 
these works sound best on that unfashion- 
able instrument, the clavichord. Fritz 
Neumeyer here plays an instrument made 
by Carl Schmahl of Regensburg in about 
1790, and it sounds very well. The two 
works are typically individual and uncon- 
ventional: a rondo first that looks forward 
to Mozart’s own rondos, and then a sonata 
both of whose movements are marked 
allegretto and yet manage to avoid any 
suggestion of monotony. A disc well worth 
sampling, if you want to venture off the 
beaten track. J.N 


BACH. (a) Fifteen Two-Part Inventions, 
BWV772-786, with spoken introduc- 
tion. (5) Three-Part Inventions: 
No. 1 in C major, BWV787; No. 2 in 
C minor, BWV788; No. 5 in E flat 
major, BWV791; No. 11 in G minor, 
BWV797; No. 13 in A _ minor, 
BWV799; No. 14 in B flat major, 
BWV800; No. 15 in B_ minor, 
BWV801. Wanda Landowska (harp- 
sichord). R.C.A. @ RB16193 (12 in., 
28s. 9d. plus 9s. 44d. P.T.). Item (a) 
recorded 1954-5 with spoken intro- 
duction recorded April, 1956. Item (4) 
has four inventions recorded April, 
1955, two in January, 1957, and No. 14 
in January and July, 1959. 

Wanda Landowska’s spoken introduction 
to the Two-Part Inventions has been placed 
in the last band of the first side, which 
contains seven of the Three-Part Inventions. 
She gives us some historical details, 
emphasises that the Inventions must not be 
regarded as technical exercises or music for 
children, and ends “‘they are full of beauty 
and poetry”. Those words exactly describe 
her imaginative playing of everything on 
the disc. It was interesting to follow her 
interpretation of the music with the Busoni 
edition before one and realise what a false 
idea his dynamic and other directions give 
of these exquisite miniatures. 

I particularly relished the antiphonal 
exchanges between left and right hand (on 
different manuals) in Nos. 12 and 14 of the 
Two-Part Inventions, the gaiety of No. 8, 
the delicate gigue of No. 10, the festal 
brilliance of No. 13, and the unexpected 
registration of No. 15. In the selection from 
the Three-Part Inventions I especially 
enjoyed the depth of feeling Madame 
Landowska conveyed in No. 2, the beauty 
of No. 13, and her majestic delivery of the 
theme in No. 14, and the sparkle of the 
final Invention. To me her phrasing, 
articulation, registration, her ritardandos, 
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are a perfect realisation of the music. The 
recording of the Pleyel harpsichord, given a 
top cut, is excellent. A.R. 


BACH. Guitar recital. Chaconne from 
Partita No. 2 in D minor for solo violin; 
Little Prelude in C minor; Sarabande 
from Suite in E minor; Bourrée from 
Suite in E minor; Prelude and Fugue 
from Partita in C minor; Prelude, 
Fugue and Allegro. Julian Bream 
(guitar). Westminster @ XWN18428 
(12 in., 30s. plus 9s. 9d. P.T.). 

That solo records made by the leading 
British exponent of the guitar should have 
been available only abroad, and not at 
home, has for long been one of our minor 
lunacies. With this splendid issue West- 
minster now begin to put the matter right. 

Julian Bream uses a wide range of tone- 
colour, a superlative technique, and a good 
sense of eighteenth-century style to present 
an all-Bach programme—a welcome depar- 
ture from the thirty-seven short pieces 
chosen from five centuries that so often seem 
to make up the guitar’s LP. Musically, it is 
of course the Chaconne that is outstanding. 
It has been argued (not, happily, by the 
author of the excellent sleeve-note) that the 
music was written with the lute in mind in 
the first place. The argument remains 
entirely unconvincing, though the many 
beauties of sound of the present perform- 
ances might at first sight seem to support it. 
Yet they stem in great part from a most 
skilful arrangement, offering in re-figuration 
and added harmonic support a hundred 
felicities to set against one incomprehensible 
plain wrong note. The whole benefits 
greatly in depth and richness of sound, too, 
both from downward transposition of an 
octave and from the tuning down to D of 
the guitar’s low E string. Indeed, consider- 
ing only the music as such, this is a splendid 
exposition of the Chaconne, suffering only 
perhaps from some degree of over-delibera- 
tion in the performance; there are times 
when the piece is made to seem long-winded. 

This accusation could not be levelled 
against the supporting programme, for the 
movements are all taken from those bits and 
pieces which Bach either did write for the 
lute, or possibly wrote for the lute, or could 
have written for the lute. They vary some- 
what substantially in quality, but not in the 
benefits they derive from extremely stylish 
performance; and all the music alike on 
this most welcome disc enjoys an outstand- 
ingly good quality of recording. May it 
prove to be only the first of a series. 

M.M. 


CHOPIN. Mazurkas: Op. 59, No. 3 in 
F sharp minor; Op. 41, No. 1 in C 
sharp minor. Adam Harasiewicz 
(piano). Fontana @ EFF546 (7 in., 
5s. 3d. plus Is. 84d. P.T.). 

The important thing about this record 
is that the music is quite wonderful. It is, 
I think, necessary to stress this because 
people interested in music, though they 
know the Chopin Waltzes, Nocturnes and 
Ballades pretty well, seldom know the 
Mazurkas at all. And yet they contain 
some of the most imaginative and poetic 
music Chopin ever thought up. The F 
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sharp minor for instance is very original 
harmonically and it has a surprising amount 
of counterpoint for Chopin, but, more 
important, it has an _ over-all unique 
personality that is the more intriguing by 
reason of its elusiveness. Most of these late 
mazurkas are extremely hard to play, not 
technically but emotionally; you do not 
easily get the hang of them. Harasiewicz 
does not seem to me quite to have got the 
hang of the F sharp minor, though he makes 
a fascinating shot at it. The end should 
surely be quieter and less assertive. He is 
better in the C sharp minor, with its queer 
modal touches, and here he manages the 
end most effectively. I could imagine a 
more poetic approach, but I enjoyed this 
disc, and the quality is quite good. R.F. 


CHOPIN. Mazurka in B flat major, 
Opus 7, No. 1. 

LISZT. Liebestraum No. 3. Hans 
Richter-Haaser (piano). Philips @ 
SBF240 (7 in., 5s. 3d. plus 1s. 84d. P.T.) 

Richter-Haaser would not be one’s first 
choice for the Liebestraum, but in fact he 
throws himself into it with more abandon 
than might be expected. His playing always 
has intellectual control, but here he shows 
warmth, and, in the Chopin, a nice sense 
of rubato. The piano quality is satis- 

factory. R.F. 


CHOPIN. Piano Works. Funeral March 
from Piano Sonata No. 2 in B flat 
minor, Op. 35; Nocturne in D flat 
major, Op. 27, No. 2; Etude in C 
major, Op. 10, No. 1. Adam Hara- 
siewicz (piano). Fontana @CFE15054 
(7 in., ‘Tis. plus Ss. 7d..P.1.). 

Personally I like the middle section of 
Chopin’s Funeral March played in strict 
tempo all through, but I well know that 
there are a dozen or more ways of playing 
almost anything by Chopin, and other 
people no doubt will like the little hesitations 
with which Harasiewicz points the various 
phrases. The lovely D flat Nocturne seemed 

a little less romantic than usual, but the 

C major study is dashed off with real élan 

and expertise. The piano quality is good. 

RF. 


MOUSSORGSKY. Pictures from an 
Exhibition (ed. Horowitz). Vladimir 
Horowitz (piano), RCA. @ 
RB16194 (12 in., 28s. 9d. plus 9s. 44d. 
P.T.). Recorded during a performance 
at Carnegie Hall, April 23rd, 1951. 
Piano version: 

Katchen 


Brendel 
Bachauer 


(2/52) LK4046 
(11/56) PL9140 
(9/57) DLP1154 
Richter (6/60) ABL3314 


The comparative versions are listed 
above, but Horowitz’s version is hardly com- 
parable. What Busoni did to Bach’s 
keyboard music, and Liszt did to Schubert’s 
songs, Horowitz has done to Moussorgsky’s 
idiosyncratic piano-writing. He thickens 
out the bass, adds octaves in both directions, 
rephrases the existing notes. The end of 
Gnomus, most of Limoges, Catacombes and 
tracts of The Great Gate are drastically 
rewritten. Elsewhere some bars are cut 
and others added. 

The effect is stunning. Moussorgsky’s 
original was like a piano transcription of an 
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orchestral score (whence the success of 
orchestral versions) ; Horowitz has turned jt 
into genuine piano writing of transcendental 
virtuosity. He plays it, as you would 
expect, with dazzling, dinning mastery, 
The downward semiquaver scales (ip 
tenths!) in The Great Gate end in something 
like an explosion that the record cannot 
clearly reproduce—the piano tone is thin 
and unsteady throughout. 

Staggering as this transformation is, jt 
it does not entirely answer to Moussorgsky’s 
conception. Horowitz, in his preoccupation 
with keyboard sonority and colour and 
range, seems to have ignored much of the 
descriptive element in the music. Bydlo is 
no longer an ox-cart but a mighty army on 
the march, Schmuyle is not a whining hunch. 
back, but a proud, posturing figure almost 
as dignified as the monumental Goldenburg, 
The picturesque emphasis of every number, 
save possibly The Old Castle and the Chicks 
in their Shells, has shifted. The piano 
writing is infinitely more grateful, the actual 
music rather uninteresting, in Horowitz's 
transcription. But every pianist must hear 
it, and gasp. W.S.M. 


MUSIC FOR BRASS. Two Hymns; 
“Sollt ich meinem Gott nicht singen”; 
“Jesu meine Freude”. Westphalian 
Brass Group conducted by Wilhelm 
Ehmann. Cantate @  171688F 
(7 in., 12s. plus 3s. 11d. P.T.). 

More brass music here, and very well 
played it is by a quartet of trumpets and 
trombones. The recording is good and 
the music (as is customary) comes from 
various contemporary settings of chorale 
melodies. Some of these have indubitable 
charm and character, and the sequence of 
verses is nicely arranged. 


CHORAL AND SONG 


FAURE. Requiem, Op. 48. Suzanne 
Danco (soprano), Gérard Souzay 
(baritone) with L’Union Chorale de 
la Tour de Peilz (Chorus Master: 
Robert Mermoud) and the Suisse 
Romande Orchestra conducted by 
Ernest Amsermet with Ernest 
Schmidt (organ). Decca @ SXL2211 
(12!in., 28s. 9d. plus 9s. 43d. P.T.). Mono 
LXT5158(4/56). 

I wrote of this recording of Fauré’s 
Requiem Mass, when it was issued four years 
ago, as in almost every respect an ideal 
performance. The qualification was called 
for by some minor faults of balance and by 
the rather too vibrant singing, as I felt it to 
be, of that fine artist Suzanne Danco in 
“Pie Jesu’. Gérard Souzay sings most 
beautifully throughout and stereo gives a 
better perspective to the recording, softening 
also the somewhat obtrusive bass figure for 
the organ in “In Paradisum’’, and altogether 
providing more musical sound, good though 
the mono disc was. 
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PARLIAMENT 


the NEW low priced L/Ps. 


Vartiament 


STEREO 


JULY/AUGUST RELEASES 


BEETHOVEN LISZT RAVEL 
Symphony No. 3 in Eb ‘Eroica’ Les Preludes Bolero . Spanish Rhapsody 
Czech Philharmonic Orchestra Leipzig Gewandhaus Orchestra Czech Philharmonic Orchestra 
Conductor: Lovro von Matacic Conductor: Franz Konwitschny Conductors: Roger Desormiere 
PLP 129 (Mono) Tasso, Lamento e Trionfo PLP 114 PPR psec egy Silvestri 
PLP 129(S) (Stereo) Prague Symphony Orchestra 

Conductor: Vaclav Smetacek bgt sg nal as 

. Strauss: Wine, Women and Song; 

PLP 126 (Mono only) Wiener Blut; Emperor Waltz; Blue Danube 
Soviet Army Chorus andjBand Delibes: Naila Waltz 
Alexandrov Songs and Dance,Ensemble Vienna Symphony Orchestra 
PLP 128 (Mono only) PLP 123 (Mono only) 


ARTIA *ack 


creates a new standard of luxury presentation t N () 
BARTOK APHRO GYPSIA 

Hungarian Peasant Songs Gypsy music from the Balkans 

Two Portraits, Op. 5 ALP 120 (Mono only) 

Deux Images, Op. 10 
Hungarian Symphony Orchestra 
Conductors: Janos Frencsik 


Gyorgy Lehel D 
VORAK 
ALP 124 (Mono only) 


SLOVAK FOLK SONGS 
ALP 138 (Mono only) 


Symphony in Eb major 
Prague Symphony Orchestra 
THE RED ARMY SINGS Conductor: Vaclav Smetacek 
Alexandrov Songs and Dance Ensemble ALP 136 (Mono) 

ALP 114 (Mono only) ALP 136 (S) (Stereo) 
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We offer the following 
INTERESTING RECORDS 


RS3/4 Honegger: King David. 
Soloists, Chorale de |’Université de Paris 
with Orch. des Cento Soli (Gitton). 

RSI Purcell: Indian Queen. 
London Chamber Singers and Orch. 
(Bernard). 
Stravinsky: Symphony in 3 Mvmts./ 
Firebird Suite. 
Orch. des Cento Soli (Albert). 
Haydn: Lord Nelson Mass. 
Stich-Randall, Schock Frick and V.O.O. 
(Sternberg). 
Schiitz: Resurrection. 
Majkut, Greisel, Maran, Sauer and Salz- 
burg Instr. Ensemble (Hinreiner). 
Pergolesi: La Serva Padrona. 
Adani, Monreale and Orch. Teatro Nuovo, 
Milan (Gracis). 
Fauré; Piano Quartet No.~t C minor/ 
‘Cello Sonata No. 2 G minor. 
Helffer, Tessier, Albin, etc. 
Josquin des Prés: Mass/Miserere/ Berna- 
dina. 
Blanchard Vocal Ensemble, Casier, 
Faisandier. 
Haydn: Symphonies Nos. 73/88. 
Lamoureux Orch. (Albert). 
Busoni: Fantasia Contrapuntistica. 
Alfred Brendel (Piano). 
Bach: Cantatas Nos. 82 and 159. 
Stimpfli, Sieber-Ludwig, etc. (and stereo). 
Richard Strauss: Symphony in F minor, 
Op. 12. 
Vienna Phil. Orch. (Haefner). 

sXS Prokofiev: Concerto for 'Cello and Orch., 

Op. 58. 
Roger Albin and Orch. des Cento Soli 
(Albert). 
Stravinsky / Roussel: Concerto in E flat/ 
Dumbarton Oaks/Concerto for Piano and 
Orch., Op. 36. 
Lamoureux Orch. (Wand), etc. 


RS (12”) 33/6 each RSX (10”) 23/11 each 





““THE CONSENSUS 
AND REVIEW’’ 


A Monthly Journal Consisting of 

Two Sections 
‘“‘THE CONSENSUS’’ 
These pages condense hours of meticulous 
research by our panel into the value of all 
important expressed opinions (plus our own 
in the Review Section) of each new record- 
ing. We are therefore convinced that the 
ratings given in the “Consensus” represent 
the true and exact worth of every record 
listed. 
“THE REVIEW’’ 
Concise, pithy and to the point, independent 
critiques of the new records together with 
summarised ratings which evaluate perform- 
ance and _ interpretation with separate 
evaluation of recording. 

* 

Published monthly 

14/6 annual subscription (includes postage to any 
part of the world). Single copies 1/- 
(+3d. postage). 





Second-hand Do artment 
We purchase and sell slightly used L.P.’s a best prices. Send discs or 
write for quotation. We are also pleased to take your slightly used 
records in part-exchange with our Incomparable Stave-Sealed new discs 
on Generous Terms. 





We also supply 
Stave 2nd Grade Low Mass Diamond Styli 34/6 each. 
Broadcaster Diamond Styli 35/9 each. 
Garrard GC 2, 8, 10 Diamond Styli 28/6 each. 
Goldring Diamond Styli 28/6 each. 
(OVERSEAS ORDERS FOR ABOVE LESS TAX) 


fenry Stave & Company 
8 DEAN STREET OXFORD STREET LONDON WI GERRARD 2757 


Suppliers to Educational Authorities and Professional Bodies all over the World 
Contractors to H.M. Forces Overseas 
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STAVE-SEALED EXPORT 
RECORDS ARE DEPARTMENT 


(a) Guaranteed unplayed. We specialise in the supply of Records 


and Equipment Overseas. 


(b) Doubly inspected ‘ 
(a) Stave-sealed Guaranteed LP’s are 


(c) Post-free in U.K supplied free of tax and all postage 


and packing charges are free for 


‘d) Educational Discount allowed orders of £5 and over. 


where applicable. 
(b) Wooden boxes are supplied free 


* for orders of £10 and over where 


PERSONAL SHOPPERS the destination deems their use 





ARE WELCOMED appropriate. 


AT OUR (c) Educational discount is allowed 


SHOWROOMS where applicable. 
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The 
Gramophone 
Exchange 


in Wardour Street 


(Where the record you want is always in Stock) 


Is open daily from 10am 
for the sale of records 
and equipment 


Your unwanted LP’s taken in part exchange. 
Special Departments for Slightly Used Records 
with a large selection of LP’s at considerably 
reduced prices and for rare and interesting 


78 rpm records of singers of the ‘Golden Age’. 


Everything the record enthusiast requires is at 


The Gramophone Exchange Ltd 


80-82 WARDOUR ST. LONDON WI Tel: Gerrard 5313 


Open till 5.30 pm 
I pm Thursday 
7pm_ Friday 


and 4pm _ Saturday 
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EXTENDED PLAY 


FIRST RELEASE 


Series EAF—monaural | 14/7d. 
ZFA—stereo | inc. P.T. 


RALPH VAUGHAN WILLIAMS 
Three Shakespeare Songs 
The Turtle Dove 
Two Elizabethan Songs 
The Choir of King’s College, 
Cambridge 
Directed by FAF 1 
David Willcocks ZFA 1 (stereo) 


SELECTIONS from ‘“‘THE BEGGAR’S OPERA” 
Dennis Noble, Carmen Prietto & other 
soloists 
Conducted by 
Richard Austin EAF2 
DOROTHY PARKER reads 
“ONE PERFECT ROSE’’ 
and other poems EAF 3 


DENNIS NOBLE sings 
FOUR INDIAN LOVE LYRICS 
accompanied by 


Josephine Lee EAF5 


THE CHORISTERS OF ELY CATHEDRAL 
Missa cum jubilo 
An earthly tree, a heavenly fruit 
O mysterium ineffabile 
Directed by EAF 8 
Michael Howard ZFA 8 (stereo) 


EDRIC CONNOR sings : 
‘SONGS FROM TRINIDAD”’ 
with 
The Southlanders EAF 9 


Our latest LP catalogue is now available. Write to:— 
ARGO Record Co. Ltd., 113 Fulham Rd. London S.W.3 
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HANDEL. German Arias: “‘Singe, Seele, 
Gott zum Preise’; ‘“‘Siisse Stille, 
sanfte Quelle”. Herta Flebbe (sop- 
rano), Rosemarie Lahrs (violin), 
Eduard Biichsel (harpsichord), Bar- 
bara Brauckmann (’cello). Cantate 
@ 172010F (7 in., 12s. plus 3s. 11d. 
r.1.). 

Herta Flebbe’s singing of Siisse Stille, 
and the accompaniment, is pleasant and 
musical but cannot compare with that of 
Margot Guilleaume and the instrumental 
ensemble that accompany her (reviewed on 
page 83). The latter has a’ flute as the 
treble instrument which is far more appro- 
riate than the violin and though Miss 
Flebbe sings with charm and good tone 
she lacks Miss Guilleaume’s sense of style. 
The other song on the disc is nicely done 
and the recording conveys a feeling of 
intimacy. A.R. 


LASSUS. Seven Penitential Psalms of 
David. Helmut Krebs and Hans- 
Joachim Rotzsch (tenors), Hans- 
Olaf Hudemann (bass), Aachen 
Cathedral Boys’ Choir with Instru- 
mental Ensemble conducted by Rudolf 
Pohl. D.G.G. Archive @ APM14129- 
30 (two 12 in., 60s. plus 19s. 6d. P.T.). 
Available only in Presentation Box 
with Text-Book. Mono: SAPM198014- 
5 (11/59). 

The difference between the mono and 
stereo issues of this work is minimal. There 
isno more “‘cathedral presence”’ in the one 
than in the other but, as I pointed out in 
my review of the mono discs, this work 
might well have been performed as chamber 
music and not in church—one can hardly 
imagine a congregation sitting through 
nearly two hours of these psalms—and so 
the studio-bound sound can be accepted. 
There is splendid stuff in these settings for 
those inclined towards the kind of music 
it is. ALR. 


MAHLER. Das Lied von der Erde— 
complete. Murray Dickie (tenor), 
Dietrich Fischer-Dieskau (baritone). 
Adagietto from Symphony No. 5 in 
C sharp minor. Philharmonia 
Orchestra conducted by Paul 
Kletzki. H.M.V. @ ALPI1773-4: 
© ASD351-2 (two 12 in., 60s. plus 
19s, 6d. P.T.). 


Mono: 
Ferrier, Patzak, V.P.O., Waiter 
(10/52) LXT2721-2 
Hoffmann, Melchert, Sudwestfunk Orch 


Rosbaud (8/59) PL10910 
Stereo: 


Hoffmann, Melchert, Sudwestfunk Orch., 
Rosbaud (8/59) STPL510912 
First in the field was Decca’s Bruno 
Walter recording. This authoritative inter- 
pretation brings out all the profound 
poignancy and heart-ache of Mahler’s 
masterpiece; and Walter’s conception is 
superbly realised by the deeply-felt singing 
of Kathleen Ferrier and the peculiarly 
Intense utterance of Julius Patzak. The 
performance occupies three sides; on the 
fourth, Ferrier sings three of Mahler’s 
finest songs (from the Riickert set)—a most 
valuable fill-up. The only snag of this 
version is that the recording shows its age; 
it still sounds well enough, however, to 
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warrant buying it for the outstanding 
performance. 

Tv challenge this, Vox issued a single- 
disc version by Hans Rosbaud—a much 
more weighty, virile and heroic interpreta- 
tion than Walter’s, and a fine one in its 
own right. The soloists, if not in the class of 
Ferrier and Patzak, are very good; more- 
over, Grace Hoffman preserves detachment 
where Mahler asked for it (in the narrative 
sections of Der Abschied), whereas Ferrier 
does not; and Helmut Melchert is more 
vocally secure if less sensitive than Patzak. 
This version has the advantage in the 
matter of price (partly offset by the excellent 
Decca fill-up), and is a much more vivid 
recording; against this has to be set the 
unfortunate fact that the dynamic range of 
the recording is narrow—all the piano and 
pianissimo passages are stepped up to forte. 
Up to this point, I would say that the 
Decca holds the field, except for those who 
are concerned with economy or the most 
vivid sound. 

Vox also issued this recording in stereo— 
easily challengeable for three reasons: it 
has the same deficiency in dynamic range 
as the mono; it is not an economic pro- 
position, being on four sides without a 
fill-up; and it obliges you to turn over in 
Der Abschied (at figure 23). Now H.M.V. 
have come along as challengers in both the 
mono and stereo fields. 

As an interpretation, this is as fine as the 
other two. Paul Kletzki is an outstanding 
Mahler conductor on his day, and his per- 
formance here is magnificent, both in 
overall structure and in the multifarious 
detail; if one questions his less than 
absolutely ferocious opening, his rather 
restrained treatment of the passionate “Ich 
komm?’ zu dir” in Der Einsame, and his want 
of repose at the beginning of the B flat 
section of Der Abschied, that is only because 
everything else is brought off perfectly. The 
conception is nearer to the heroic Rosbaud 
than the poignant Walter, but has more 
urgency and fire; the orchestral playing 
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is some of the finest I have ever heard. 

This performance is unusual in that it 
uses a baritone instead of a contralto 
(Mahler specified the alternative); I 
personally find the male voice less satis- 
factory from the point of view of colour and 
contrast, but Dietrich Fischer-Dieskau is at 
his incomparable best, penetrating right to 
the heart o° this tormented music without 
any of that exaggerated mezza voce and 
forcing of tone which occasionally robs him 
of perfection. Murray Dickie partners him 
nobly; he surpasses his rivals in fullness and 
firmness of tone, and if he has not Patzak’s 
special intensity, he nevertheless brings 
tremendous force and passion to the heroics, 
and shows great sensitivity in the more 
delicate passages. The recording is very 
fine; as vivid as the Vox, it is richer in 
quality, and it has a full dynamic range 
from pianissimo to fortissimo. The only 
defect is that, in the stereo, the balance 
tends to bring the singers uncomfortably 
close at times, but there is only a very 
occasional loss of orchestral detail. 

This version definitely takes first place in 
the stereo field. You still have to turn over 
in Der Abschied (at figure 48); but it is 
superior to the Vox in recording, and it 
offers a beautiful performance of the 
Adagietto of the Fifth Symphony as a make- 
weight. The mono version is by no means so 
triumphant, however. Although it is the 
best recording, the Vox is cheaper, and the 
Decca offers the more valuable fill-up (a 
pity H.M.V. didn’t get Fischer-Dieskau to 
sing some of Mahler’s little-known and 
otherwise unavailable songs—why not the 
magnificent military songs Revelge and Der 
Tambourg’sell?). But the crucial dis- 
advantage is that, amazingly enough, there 
is the same turnover in Der Abschied as in 
the stereo issue, whereas both the Decca 
and the Vox accommodate the whole 
movement on one side. This inclines me to 
regard the Decca as still the best mono buy 
—or the Vox, if economy is a prime con- 
sideration. D.C. 





Fischer-Dieskau and Kletzki listening to a play-back of “Das Lied von der Erde”’ 
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SIBELIUS. Song recital. Om kvillen, 
Op. 17, No. 6; Var det en drém, 
Op. 37, No. 4; Héstkvall, Op. 38, 
No. It; Demanten pa marssnon, 
Op. 36, No. 6; Flickan kom ifran sin 
aldklings méte, Op. 37, No. 5; Arioso, 
Op. 3; Varen flyktar hastigt, Op. 13, 
No. 4f; S’en har jag ej fragat mera, 
Op. 17, No. 1; Men min fagel marks 
dock icke, Op. 36, No. 2; Pa verandan 
vid havet, Op. 38, No. 2; Den férsta 
kyssen, Op. 37, No. 1; Svarta Rosor, 
Op. 36, No. lf; Saf, saf, susa, Op. 36, 
No. 4¢; Kom nu hit, déd!, Op. 60, 
No. 1. Kirsten Flagstad (soprano), 
London Symphony Orchestra con- 
ducted by Oivin Fjeldstad. Decca © 
SXL2030 (12 in., 28s. 9d. plus 9s. 44d. 
P.T.)}. Mono: LXT5444 (1/59). The 
items marked { were previously avail- 
able on Mono CEP605 or Stereo 
SEC5024 (12/59). 


Flagstad’s great voice has everything to 
gain from stereo and I found this version 
even more thrilling than the mono. The 
orchestral accompaniments gain in clarity, 
and the spread of the sound, its new and 
more natural perspective, are all to the 
good. In reviewing five of the songs on 
SEC5024 I wrote of ‘a veil” over the 
recording. That is certainly not now 
present and I warmly commend the issue 
to all lovers of beautiful songs and mag- 
nificent singing who have not acquired the 
excellent mono disc, and are equipped to 
play this one. ALR. 


WOLF. Songs from the Spanisches 
Liederbuch. Irmgard Seefried 
(soprano), Eberhard Wachter (bari- 
tone), Erik Werba (piano). D.G.G. 
@ LPM18591: © SLPM138059 
(12 in., 30s. plus 9s. 9d. P.T.). 


Sacred Songs: Wunden tragst du, mein Geliebter? 
Die ihr schwebet um diese Palmen; Die du Gott 
gebarst, du Reine; Ach, des Knaben Augen; Ach, 
wie lang die Seele schlummert; Mihvoll komm’ 
ich und beladen; Nun bin ich dein; Herr, was 
tragt der Boden hier. Secular Songs: Bedeckt 
mich mit Blumen; Komm, O Tod; In dem 
Schatten meiner Locken; Alle gingen; Geh’, 
Geliebter; Sie blasen zum Abmarsch; Wer sein 
holdes Lieb verloren; Sagt, seid ihr es; Treibe 
nur mit Lieben Spott; Médgen alle bésen Zungen. 


Despite endless appeals, it has taken until 
1960, the Wolf centenary year, for an 
issue even of part of the Spanisches Liederbuch 
on an LP. Thank you, D.G.G.! When 
may we hope for the other 26 songs in this 
collection, or the even more wonderful 
Italienisches Liederbuch? Other record 
companies, are you listening? Let me, 
however, suggest that in the case of Wolf 
songs, which are so subtle in their word- 
setting, English translations (in addition 
to the German texts here provided on the 
sleeve) are imperative for English listeners. 

Like so much of Wolf’s music, the 
Spanisches Liederbuch was written at white 
heat: ten of the 44 songs, in fact, took 
only half a day each—including that vivid 
piece of scene-painting In dem Schatten 
meiner Locken; even the great Geh’, Geliebter 
with which the collection ends—one of the 
most tremendous passionate outbursts in the 
entire vocal repertoire—was finished in one 
day. Three-quarters of the collection are 
secular love songs covering a variety of 
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moods, but nearly all of great intensity: 
the ten on this well-made disc are repre- 
sentative, and for the most part admirably 
performed. Wachter almost steals the show 
with his noble voice, sensitivity to nuance 
and splendid enunciation (though I wonder 
why he so often omits the final “‘n” in his 
infinitives?). I liked his flexibility in Treibe 
nur, the youthful unhappiness of his Wer 
sein holdes Lieb, the sombre tension of his 
Alle gingen, Herz. Seefried excels in the 
pert mockery of Sagt, seid Ihr es and the 
exultant Mégen alle bésen Zungen; and if 
she does not quite catch the intimate 
urgency of Geh’, Geliebter, Erik Werba’s 
effortless playing of this difficult song is so 
eloquent that our attention is distracted. 
How meticulous he is over every nuance— 
his accompaniments contribute most valu- 
ably to this disc. It is in tenderer moods 
that Seefried is less happy: for example, 
in In dem Schatten she sounds merely coldly 
triumphant at “doch schlief er bei mir 
en’, 

The same reservation applies even more 
to the eight sacred songs here, where 
Seefried’s choirboy-like timbre tends to 
sound merely ‘‘white” and inexpressive. 
In Lope de Vega’s Die ihr schwebet (in which 
some words on high notes are barely 
intelligible) I could not feel any tenderness 
as the Virgin pleads “‘es schlummert mein 
Kind’’, and the determined avoidance of 
even the slightest shaping-off at the end 
sounds cold-blooded. In Ach, des Knaben 
Augen her voice tightens in the higher 
register. Only in the anguished Miihvoll 
komm’ ich is there more colour in her voice. 
Wachter covers himself with distinction 
again in three stark, powerful songs, 
particularly in the intense Ach, wie lang die 
Seele schlummert. 

Among the sacred songs, Wunden tragst 
du and Herr, was tragt der Boden hier are both 
dialogues between Christ and a devout 
Christian; and someone has had the idea 
of recording them here as duets. Quite 
apart from the sudden changes of octave 
(which in places make some _ curious 
inversions of the harmony), this procedure 
comes as something of a shock. At this 
rate we can soon expect The Erlking as a 
trio for two men and a boy soprano. 
Horrors! 


Kol 
Nidrei; Yehie Rotsoun; Haben Ya 
Kirli; Bi-Yesibah; Hashkivenu; Tsur 
Yisroel; Adoyshem, Adoyshem; Mishe- 
berach; Omar Rabi. Marcel Lorand 
(soloist), Asaph Vocal Quartet. Artia 
@ ALP108 (12 in., 30s. plus 9s. 9d. 
Por). 

Of the few recordings of Jewish Liturgical 
Music at present available, this issue is by 
far the best. Judging from the performance, 
Marcel Lorand—the chazzan or cantor, 
but simply described here as soloist—has a 
rich, resonant voice, especially in the lower 
registers, although his upper range tends to 
be a little nasal. The recording, made only 
two years ago in Prague, is excellent, even 
capturing the faint creaking of the pedals 
and the slight wheezing of the harmonium, 
which is used to accompany Bi- Yesibah 
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and Kol Nidrei. The remaining items haye 
no instrumental accompaniment, being 
presented as they would be heard in any 
Orthodox Synagogue. 

The record is presented in a stout folder 
whose construction allows twice as much 
space for notes as is available on a normal 
sleeve. This opportunity of providing the 
interested listener with a useful and instryc. 
tive guide—so much more necessary for this 
type of recording than say, for a standard 
symphony—has been completely wasted, 
The cover design is crude, especially the 
ugly lettering which is more in keeping with 
that used for the latest “pop” hit than for 
something of this nature, and the author of 
the note is apparently unfamiliar with his 
subject. The interested listener would be 
well advised to refer to A. Z. Idelsohn’s 
book on Jewish Music. It is to be regretted 
that this otherwise excellent issue should be 
marred in this way. JosePu Rorn. 


RICHARD LEWIS. Folksongs of the 
British Isles (Trad., arr. Dorums. 
gaard). Bingo; Ar hyd y nos; King 
Arthur’s servants; Grad Geal mo 
chridh; The Helston Furry Dance; 
Dafydd y garreg wen; The foggy, 
foggy dew; Mo nigheann chruinn, 
donn; The stuttering lovers; The 
Maypole Song; Leezie Lindsay; | 
will give my love an apple; O love, it 
is a killing thing; Buy broorn buzzems; 
O Waly, Waly; Fine flow’rs in the 
valley; She moved thro’ the fair; 
There’s none to sooth; The briery 
bush, Richard Lewis (tenor), 
Robert Masters Chamber Or. 
chestra conducted by Charles 
Mackerras with Tina Bonifacio 
(harp). H.M.V. @ ALP1777 (12 in, 
30s. plus 9s. 9d. P.T.). 

Arne Dorumsgaard is (or was) I supposea 
Norwegian, but his name does not appear 
in any of our musical works of reference and 
one knows him only from arrangements, 
such as a set of Norwegian folk song 
Flagstad recorded some years ago. He is 
up to all the tricks of the trade and decks 
out many of these folksongs of ours in a sort 
of technicolor that I do not find at all 
glorious. Ar hyd y nos (All thro’ the night) 
is given an imitation organ (or harmonium) 
accompaniment, trumpet and drum usher 
in King Arthur’s servants, Grad Geal mo chridh 
(The Eriskay Love-lilt) is drenched in 
treacle, and I forbear to say what happens 
to The foggy dew—remembering Britten’s apt 
setting. 

There is a merciful release from this 
restless search for ‘“‘effect”—as if the 
melodies were not good enough to make 
their own appeal—in J will give my love an 
apple and the song following, which are 
accompanied only by the harp. Richard 
Lewis submits to a ghost-echo of his voice 
in the course of Fine flowers in the valley and is 
faded well down in She moved thro’ the fair. 
Mr. Lewis sings beautifully and his words 
are commendably clear, but those qualities 
do not need Dorumsgaarding. These mis- 
guided arrangements are all well played 
and the disc will have a huge success with 
the sweet-toothed. 
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STRAVINSKY 

The Firebird—Suite (L’'Oiseau de Feu) 
Introduction—Kastchei's Enchanted Garden and 
Dance of the Firebird 

Princesses’ Round Dance—Infernal Dance of 
Kastchei and his subjects—Berceuse and Finale 


RAVEL 

Daphnis and Chioé 
*Suite No. 1—Nocturne—!nterlude—Danse guerriére 

Suite No. 2—Lever du jour—Pantomime—Danse générale 
*with the Temple University Chorus (Director: Elaine Brown) 

The Philadelphia Orchestra conducted by Eugene Ormandy GBL 5508 


HEART OF THE PIANO CONCERTO 
Excerpts from— 

Tchaikovsky: Concerto No. 1 in B flat minor, Op. 23 

Mozart: Concerto No. 20 in D minor, K. 466 

Beethoven: Concerto No. 5 in E flat, Op. 73 (Emperor) 

Chopin: Concerto No. 1 in E minor, Op. 11 

Weber: Konzertstiick in F minor, Op. 79 

Grieg: Concerto in A minor, Op. 16 

Mendelssohn: Concerto No. 2 in D minor, Op. 40 

Schumann: Concerto in A minor, Op. 54 

Liszt: Excerpts from Hungarian Fantasia in E minor 

Juan Salvato (piano) 

Concert Hall Orchestra conducted by Antonio Selva GBL 5531 


HEART OF THE BALLET 
*Sylvia (Delibes): 
Prélude—Les Chasseresses; Pizzicato 
*Coppélia (Delibes): Prélude—Mazurka; Théme slave varié 
tFaust (Ballet from Act 5) (Gounod): Les Nubiennes; Adagio 
*The Lamoureux Orchestra, Paris conducted by Jean Fournet 
tOrchestra of the Paris Opera conducted by Jean Fournet 
SSleeping Beauty (Tchaikovsky): 
Introduction—The Lilac Fairy; Panorama; Waltz 
**The ‘“‘Nutcracker" (Tchaikovsky): 
Dance of the Sugar-Plum Fairy; Waltz of the Flowers 
tLe Spectre de la Rose (/nvitation to the Dance) (Weber-Berlioz) 
$Vienna Symphony Orchestra conducted by Willem van Otterloo 
tThe Hague Philharmonic Orchestra conducted by Willem van Otterloo 
**Vienna Symphony Orchestra conducted by Rudolph Moralt GBL 5533 





LISZT 

Piano Concerto No. 1 in E flat 

*Piano Concerto No. 2in A 

Cor de Groot (piano) 

Radio Philharmonic Orchestra, Hilversum 

*The Hague Philharmonic Orchestra 

conducted by Willem van Otterloo GBL 5545 


BERLIOZ 

Symphonie Fantastique, Op. 14 

Reveries; Passions; A Ball; Scene in the Country; 

March to the Scaffold; Dream of the Witches’ Sabbath 

Berlin Philharmonic Orchestra 

conducted by Willem van Otterioo GBL 5547 


BEETHOVEN 

Symphony No. 9 in D minor, Op. 125 (Choral) 

Erna Spoorenberg (soprano); Maria von llosvay (contralto) ; 

Frans Vroons (tenor); Herman Schey (bass) 

The Amsterdam Toonkunst Choir 

The Hague Philharmonic Orchestra 

conducted by Willem van Otterloo GBL 5548 


TCHAIKOVSKY 

Swan Lake (Les Lac des Cygnes) Ballet, Op. 20a 
Introduction, Act 1; Introduction and Scene, Aci 2; 

Waltz, Act 1; Dance of the Queen of the Swans, Act 2; 
Dance with Goblets (Polonaise), Act 1; Pas de Deux, Act 2; 
Spanish Dance, Act 3; Dance of the Little Swans, Act 2; 
Mazurka, Act 3; Waltz of the Swans, Act 2; 

Dance of the Little Swans, Act 4; Scene and Waltz, Act 3; 
Pas d'action, Act 1; Hungarian Dance—Czardas, Act 3; 
Final Scene, Act 4 

Andre Kostelanetz and his Orchestra GBL 5560 


Philips Records Ltd - Stanhope House - Stanhope Place - London W.2 
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ALLAN 


Waltzes 

No. 1 in E flat, Op. 18 

No. 2 in A flat, Op. 34, No. 1 

No. 3 in A minor, Op. 34, No. 2 

No. 4 in F, Op. 34, No. 3 

No. 5 in A flat, Op. 42 

No. 6 in D flat, Op. 64, No. 1 

No. 7 in C sharp minor, Op. 64, No. 2 
No. 8 in A flat, Op. 64, No. 3 


Preludes, Op. 28 

No. 1 in C; No. 2in A minor 

No. 3 in G; No. 4 in E minor 

No. 5 in D; No. 6 in B minor 

No. 7 in A; No. 8 in F sharp minor 
No. 9 in E; No. 10 in C sharp minor 
No. 11 in B; No. 12 in G sharp minor 
No. 13 in F sharp; No. 14 in E flat minor No. 9 in A flat, Op. 69, No. 1 
No. 15 in D flat; No. 16 in B flat minor No. 10 in B minor, Op. 69, No. 2 
No. 17 in A flat; No. 18 in F minor No. 11 in G flat, Op. 70, No. 1 
No. 19 in E flat; No. 20 in C minor No. 12 in F minor, Op. 70, No. 2 
No. 21 in B flat; No. 22 in G minor No. 13 in D flat, Op. 70, No. 3 
No. 23 in F; No. 24 in D minor No. 14 in E minor, Op. posth. 


ABL 3312 ABL 3311 


Alexander Brailowsky 


Sonata No. 3 in B minor, Op. 58 now records 
Andante Spianato and Grande 
Polonaise Brillante in E flat, Op. 22 


Prelude No.25inC sharp minor, Op.45 PHRIPS 
ABL 3313 & 


PHILIPS RECORDS LIMITED, 


exclusively for 


STANHOPE HOUSE, 


STANHOPE PLACE, LONDON W.2 





OPERATIC 


DONIZETTI. Lucia di Lammermoor 
—complete. 
Lucia 
Edgardo 
Enrico Asthon 
Raimondo 
Arturo 


Maria Callas (sop.) 
Ferruccio Tagliavini (ten.) 
Piero Cappuccilli (bar.) 
Bernard Ladysz (bass) 
Lenard del Ferro (ten.) 
Alisa Margreta Elkins (m.-sop.) 
Normanno Renzo Casellato (ten.) 
With the Philharmonia Orchestra 
and Chorus (Chorus- Master: Roberto 
Benaglio) conducted by Tullio 
Serafin. Columbia @ SAX2316-7 


(two 12 in., 60s. plus 19s. 6d. P.T.). 
Serafin (3/54) 33CX1131-2 
Leinsdorf (5/59) RB16056-7 


Donizetti heard Bellini’s J Puritani eclip- 
sing his own new opera, Marino Faliero, at 
the Théatre-Italien—and went away and 
wrote Lucia. That crude way of putting it 
reveals an essential truth. J Puritani, 
though not based on Scott (whatever the 
reference books may say), borrowed the 
title under which Old Mortality was trans- 
lated, and its plot belonged to the world of 
the Romantic novel. In this field Donizetti 
was superior. In both operas there is an 
opening scene with a chorus of retainers 
and a lyrical aria for a dramatic baritone; 
a heroine who goes mad for love, and 
imagines her wedding day in an elaborate 
Mad Scene; a bass who announces her 
arrival; a romantic tenor who must be both 
tender and heroic; an uragano, or violent 
storm. Donizetti even took one of Bellini’s 
melodies (the bass line of the first-act duet) 
and improved on it (as the chorus’ B major 
tune in the last scene of Lucia). 

I do not want to praise Lucia at the 
expense of I Puritani (a very beautiful 
opera), but lately a certain amount of the 
opposite has been going on. ‘Twenty-five 
years ago the old Italian operas generally 
were held in low esteem; more recently, 
the conventional thing to say is that Bellini 
is all right—because of his melodic gift. 
But to anyone who has a feeling for opera, 
as opposed to just music, it is plain that 
Lwia exists in a different world from 
I Puritani (despite the inspired pages of the 
latter). And one reason is that its characters 
are real people finding utterance in song— 
characters in situations imagined by a 
great artist, not concoctions by a minor 
librettist. 


The heroine remains close to Scott’s 
Miss Lucy; and she, you remember, 
“though the expression of the countenance 
was in the last degree gentle, soft, timid, 
and feminine’’, yet “‘nourished the germ of 
those passions which sometimes spring 
up in one night, like the gourd of the 
prophet, and astonish the observer by their 
unexpected ardour and intensity”. No 
more than Amina is she just a sweet, 
simple coloratura. It is the great dramatic 
truth of Maria Callas’s Lucia, in this 
new recording, which sets it above the 
impersonation of the earlier Columbia set. 
(Roberta Peters seems to me to be hardly a 
starter in the “great Lucia” stakes, but 
merely efficient, so I shall not consider the 
R.C.A. set in any detail in this review.) 
The Whitsun weekend has been spent 
playing again and again, in endless com- 
parisons and to different groups of people, 
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Walter Legge, Maria Callas and Tullio Serafin listening to a playback of ‘Lucia’ 


the new and old Callas recordings, the 
R.C.A., and Joan Sutherland’s version of 
the two arias. The conclusion is that in 
every way Mme Callas has refined her 
interpretation of the role, and made it 
more exquisite, more fascinating, musically 
and dramatically more subtle—in a word, 
more beautiful. But do not think that this 
means the line has been overloaded with 
emotional colourings or self-consciously 
artistic ‘“‘effects”. Sometimes she has 
achieved her result by simplification. For 
example, in ‘“‘Verrano a te” she no longer 
presses, but spins a tender thread of legato: 
this duet is melting, with Tagliavini at his 
most dulcet; the final verse in octaves is 
ravishing. (The brief cadenza in which 
the soprano from the high C, the tenor 
from the high E flat (!), run down in 
sixths, is as usual omitted: is it ever sung ?). 
And “Alfin sei mio” is no longer broken 
by a gulp. Indeed Mme Callas could be 
said to have made her Lucia greater by 
reducing the overt dramatics, by bringing 
new tenderness, fragrance and innocence to 
her interpretation, and thereby actually 
increasing its expressive power. 

The sound of the voice is very different 
from seven years ago. There is less weight 
behind it; it is more supple, more delicate. 
The timbre is not so dark, more tender and 
less resinated. I grant at once that there 
is more confidence, more forthrightness, in 
the earlier performance; and that in the 
cabaletta, ““Quando rapita in estasi’’, the 
high D and, especially, the high C, of the 
final decorations are awkward, and may 
touch a nerve of pain in the listener. But 
on the whole the singing represents Callas 
at technically her best. There is just one 
sour note, the high C mentioned above; 
and very little of the unsteadiness, and 
moments of curdled tone, that spoil, for 
example, parts of the La Sonnambula record- 
ing. For some reason, each time the trill 
on the D sharp in “Regnava” (but not 


the other trills) is insecure. But that 
the singing as a whole is more beautiful 
than in the earlier set there can be no 
doubt. 

The tempi are notably slower, always 
with advantage. My notes list phrase after 
phrase of recitative which Callas sings in 
magical fashion. I cannot quote them all, 
and so will draw attention just to the 
passage, ‘“‘Ah! talor del tuo pensiero” before 
““Verrano a te’, and “Il core mi balzd’’, 
before the duet with Enrico. ‘“‘Alfin son 
tua”’ is sung in a full, warm way, not tear- 
fully, which is doubly moving, and of course 
makes perfect sense, since it is joy that Lucy 
is feeling at this moment; and the exquisite 
breathing of the second verse, “Del ciel 
clemente’’, is one of the highlights of the 
set. Fortunately Joan Sutherland’s inter- 
pretation is so different that there is no 
need to say either is “‘better’’; the Australian 
soprano’s performance has a pathos all its 
own—and just how different it is one might 
hardly guess without hearing the two in 
succession. One thing which Miss Suther- 
land (in the theatre, for she has not yet 
recorded the scene) seems to me to do more 
affectingly than Callas is the ““Tu che vedi” 
section of the duet with Enrico. But she 
should study the way that Callas sings, 
each time, that little “‘close”’ (as in “‘Alfin son 
tua’) which almost becomes Lucia’s motif: 
Callas sings this so beautifully at “‘t’assidi” 
(page 224 of the Ricordi vocal score) that 
one regrets the decoration that removes it 
from the close of the next recitative para- 
graph, “‘a pié dell’ara” (page 226). 

Tagliavini is disappointing to begin with. 
Wanting to sound youthful and heroic, 
he lacks tenderness until “‘Verrano a te”; 
and there is a sloppiness in the way he does 
not bother to define exactly the move to the 
C sharp and back in “Sulla tomba”, etc. 
On the whole, though, he is perhaps a more 
winning hero than Di Stefano’s more 
forceful Edgardo, though the full tone has 
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Del Ferro, Cappuccilli, Callas and Tagliavini recording ‘‘Lucia’’ in the Kingsway Hall, London. 


less quality in it. “Tu che a Dio” is 
beautifully sung, though some may have 
reservations about the somewhat “croony” 
quality of Tagliavini’s tender singing. 
Piero Cappuccilli is a baritone of merit, 
who avoids the rather monotonous vigour 
of Gobbi’s performance, though he is less 
splendid in those great rolling sequences 
of the duet, “Un folle t’accese’’, etc. 
Bernard Ladysz’s bass has a slightly 
mournful quality; he is reliable, but makes 
no great impression. The Arturo, as 
Arturos are apt to do, rings out, perhaps 
rather more than is dramatically or 
musically apt; and Margreta Elkins, though 
she sings well, also sings some phrases rather 
too loudly for a well-trained confidante. 
Serafin’s conducting, well known from 
Covent Garden, finds all the richness and 
eloquence of invention which are often not 
recognized in Donizetti’s scores (there is a 
Gluck-like expressiveness in such passages 
as accompany Lucy’s entrances in Acts 2 
and 3). The chorus and orchestra are 
lively, and the sextet is well balanced. 
The usual “‘theatre cuts” are made, and 
this includes Raimondo’s aria, heard at 
Covent Garden; the whole of the first 
“‘Wolferag” (Wolf’s Crag) scene, included 
in the old Nixa set; the chromatic runs in 
“Tl pallor funesto”, and a chunk of the 
second part of the duet; pages of stretta; 
and (as usual) the very beautiful “‘linking 
section” of the Mad Scene. I hope that 
Decca, when they record the opera with 
Miss Sutherland (as surely they will) include 
these missing pages. The turn overs are as 
in the old set, which means there is a very 
unfortunate one during the course of the 
Mad Scene, just before “‘Sparsa é di rose” 
—a great pity, this. Though stereo, this 
is unabashedly a concert performance of 
the opera, with none of the additional 
atmosphere that can be achieved in the 
new medium, in this respect more like 
Carmen than Peter Grimes. By highest 
standards, the recording is not quite first- 
rate. Though pretty good on the whole, 
there come moments of edginess; and it has 
a certain quality of making one, whatever 
the setting, constantly want to get up and 
fiddle with it to try to improve the sound. 


For the time being, this set is to be in 
stereo only, with older one remaining for 
mono buyers. But no one who has heard it 
is likely to remain content with the old 
performance. A.P. 


GIORDANO. 


plete. 
Andrea Chénier 
Carlo Gérard 
Maddalena di Coigny 
La Contessa di Coigny 
Maria Teresa Mandalari (m.-sop.) 
La Mulatta Bersi Fiorenza Cossotto (m.-sop.) 
Madlon Amelia Guidi (m.-sop.) 
Roucher Silvio Maionica (bass) 
Il Sanculotto Mathieu Fernando Corena (bass) 
Fouquier Tinville Vico Polotto (bar.) 
“Incredibile” Mariano Caruso (ten.) 
Fleville Dino Mantovani oon 
Abbe Angelo Mercuriali (ten. 
Schmidt 


Duns Dario Caselli (bass) 
Major-domo Michele Cazzato (bass) 
With the Chorus and Orchestra of the 
Santa Cecilia Academy (Chorus- 
Master: Bonaventura Somma) con- 
ducted by Gianandrea Gavazzeni. 
Decca © SXL2208-10 (three 12 in., 
86s. 3d. plus 28s. 14d. P.T.). Mono: 
LXT5411-2 (1/58). 

After reviewing the mono edition of this 
set, none too favourably, I heard Andrea 
Chénier at La Scala with just these principals, 
Tebaldi, Del Monaco and _ Bastianini, 
conducted by Gavazzeni—and found it so 
impressive that I wondered whether I had 
been unfair to the recorded performance. 
No, listening to the records again, it is clear 
that both Tebaldi and Del Monaco have 
very much refined their interpretations of 
Maddalena and Chénier since 1957. So 
has Bastianini his account of Gérard—but 
I did him less than justice in the earlier 
review: he is impressive here. At La Scala 
old Madlon was sung by Fiorenza Cossotto, 
the Bersi of these discs, so stunningly that 
she brought the house down with her little 
scene; on the records, Amelia Guidi wobbles. 

Where this new issue is a marked 
improvement on the mono is in the record- 
ing. The opera was not one of Decca’s 
big “‘production numbers”; but the mono 
suffered from a certain glare and constric- 
tion, while the stereo offers an open, full- 
toned recording, natural, well-balanced 
and easy to play. There are big crowd 


Andrea Chénier—com- 


Mario del Monaco (ten.) 
Ettore Bastianini (bar.) 
Renata Tebaldi (sop.) 
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scenes in Andrea Chénier, and the presen; 
recording holds them easily, while the 
orchestra seems to gain new vividness ang 
point. But I must point out that we pay 
a high price—nearly two pounds—for the 
improvement. For the stereo is spread out 
across six sides, against the mono’s four, 
On balance, then, and after a warni 
that Del Monaco is monotonous, and 
Tebaldi somewhat beefy for the gentle 
aristocrat who lcarns true dignity through 
her suffering, I would recommend this 
stereo Andrea Chénier. ‘The big opera js 
brought to life on a big scale. ALP. 


LEONCAVALLO. Pagliacci—complete. 
Canio Gianni Poggi (ten) 
Nedda Aureliana Beltrami (sop) 
Tonio Aldo Protti (bar) 
Silvio Walter Monachesi (bar) 

Beppe Alfredo Nobile (ten) 


MASCAGNI. Cavalleria Rusticana— 


complete. 
Santuzza 
Turiddu 
Lola 

Alfio 

Lucia Aurora Cattelani (cont) 


Both works with the Chorus and Oy. 
chestra of the Teatro di San Carl 
di Napoli (Chorus-Master: Michele 
Lauro) conducted by Ugo Rapalo, 
Philips @ ABL3318-20: @ SABL135-7 
(three 12 in., 90s. plus 29s. 3d. P.T,), 


Coupled as above—Mono: 
Erede 


Caterina Mancini (sop) 
Gianni Poggi (ten) 
Adriana Lazzarini (m.-sop) 
Aldo Protti (bar, 


(10/56) LXT52235 
Cellini (4/54) ALP11968 

Ghione (12/58) ALP16102 

I don’t own any Decca shares, so without 
interest I can declare that their method of 
recording complete operas in stereo is way 
out in advance of any of their rivals. This 
reflection is occasioned here by listening 
to Pagliacci, first in this new Philips issue, 
recorded in the San Carlo, and then to the 
Decca set (with Gabriella Tucci, Del 
Monaco and Cornell MacNeil) reviewed 
by P.H.-W. last May. The Philips is a 
good recording; there is space round the 
voices; it is resonant but not over-resonant; 
orchestra, soloists and crowd are well 
balanced. But the stereo is just a rather 
better version of the mono. Put on the 
Decca discs, and the opera comes to life. 
It’s not just a matter of spatial effects, with 
Canio chasing Nedda from out between the 
speakers, but some kind of “‘feel”’ that must 
result from a subtle blend of skilled micro- 
phone placing, clever balancing and the 
fact the singers are moving as well as sing- 
ing. They sound as if they were living the 
parts through and through; it gets into the 
voices; and it even gets into the mono re- 
cording. You sense the facial expressions 
on this Nedda, Canio and Tonio: the 
dramatic tensions come over well. 
In point of performance, I prefer the 
Decca, too. Poggi is far better than you 
might expect; but his interpretation is built 
along Del Monaco lines, without having 
the sheer “guts”, the bowling-over power 
of Del Monaco’s ringing, solid tenor. 
Aureliana Beltrami (who sang Mimi at the 
Stoll in 1953) sings Nedda ably enough, 
doing quite a pretty Ballatella; but she be- 
comes shrewish, too hard and pinched in 
tone, in the play scene. There are some 
hard, pointed pecks at the brief phrases to 
wards the close. Gabriella Tucci (Mimi at 
he Adelphi this season), though hardly at 
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first-flight Nedda herself, is more pleasing, 
and has fuller tone on the high notes. Aldo 
Protti’s Tonio, on the other hand, is more 
convincing than MacNeil’s—not quite so 
vigorously voiced, but with more feeling 
for the meaning of the words. He was the 
Silvio of the old Decca recording, and has 
graduated with honours. Alfredo Nobile 
sings Harlequin’s Serenade with elegance. 
Walter Monachesi’s Silvio is sound, nothing 
special. Ugo Rapalo’s conducting, like 
Molinari-Pradelli’s for Decca, is _ tradis 
tional, unremarkable, but reasonably vivid- 
In short, Philips have recorded a Pagliacci 
performance as you might hear it at the 
San Carlo, and Decca (though made in 
Rome) as you might hear it at La Scala. 
The drawback of the Decca set is the 
fourth side, the Del Monaco recital which 
PH.-W. “had no hesitation in declaring 
terrible’’. 

Philips offer the other half of the double- 
bill on three records all together in one 
box, like the H.M.V. mono set (and a nice 
box, too, with a good fat album of notes 
and librettos, though only a running com- 
mentary in English, not a translation). This 
Cavalleria is a rather more distinguished per- 
formance. There are some really beautiful 
phrases from Caterina Mancini—warm, 
soft, floating tones such as might have been 
launched by a younger Milanov. It is a 
pleasure to hear this kind of soprano, who 
seems to be dying out now: a big woman, 
with a big, expansive voice and an emo- 
tional style in which, however, the long 
line is not sacrificed to too much detailed 
word-colouring. But Miss Mancini, alas, 
is not quite first-rate, for there are some 
flaccidly moulded phrases among the fine 
ones. Poggi is by no means an unstylish 
Turiddu and his powerful voice is used 
with some imagination. Protti, again, is 
distinctly good, and the smaller roles are 
ably filled in. Sound conducting, choral 
singing and orchestral playing. 

But if you are after a stereo set, then I 
think it worth while waiting until there 
turns up something distinguished, and not 
just pretty good. And if mono is still your 
concern, there remains the H.M.V. Cav- 
Pag album, with Milanov as heroine of 
Cav, Los Angeles of Pag, and Bjérling as 
tenor in both. A.P. 


LEONCAVALLO. 
giubba’’. 
VERDI. Aida: “Celeste Aida”. Gianni 
Poggi (tenor), Orchestra of the Teatro 
di San Carlo di Napoli conducted by 
Francesco Molinari-Pradelli. Philips 
@ SBF248 (7 in., 5s. 3d. plus Is. 84d. 
Bods) 
Inexpensive versions of two favourite 
tenor solos. Poggi’s voice is one man’s 
meat, strong, pungent meat; and he hurls 
it at his listeners from close range. I don’t 
enjoy the balance, nor the tinny sound of 
the orchestra, nor Canio’s dreadful laugh 
(dramatically it can be justified), nor the 
hurried tempo of “Celeste Aida” which 
hurtles for its last B flat. But both versions 
include the introductory recitative, and 
On with the motley” ends with the full 
orchestral postlude, so the value is good, 
quantitatively. W.S.M. 


Pagliacci: “Vesti la 
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MOZART. Die Zauberfléte—complete. 
Pamina Hilde Gueden (sop.) 
The Queen of the Night Wilma Lipp (sop.) 
Papagena Emmy Loose (sop. 
Tamino Leopold Simoneau (ten. 
Sarastro Kurt Boehme (bass) 
Papageno Walter Berry (bar.) 
The Speaker Paul Schoeffler (bass-bar.) 
Monostatos P os Jaresch (ten.) 
First Lady Judith Hellweg (sop.) 
Second Lady Christa Ludwig (sop.) 
Third Lady Hilde Roessl-Majdan (m.-sop.) 
First Boy Dorothea Siebert (sop.) 

Ruthilde Boesch (m.-sop.) 

Eva Boerner (cont.) 

Man Joseph Gostic (ten.) 

Second Armed Man Ljubomir Pantscheff 


(bass) 
First Priest 


Erich Majkut (ten.) 
Second Priest Harald Proeglhoef (bass) 
With the Vienna State Opera 
Chorus and Vienna Philharmonic 
Orchestra conducted by Karl Béhm. 
Decca © SXL2215-7 (three 12 in., 
86s. 3d. plus 28s. 14d. P.T.). Mono: 
LXT5085-7 (11/55). 

On balance this seems to me the best of 
the three recordings of The Magic Flute 
without the dialogue; D.G.G. alone pro- 
vided that, wisely cut, and still got the 
work onto the three discs of the other issues. 

Stereo does not add a great deal to what 
was a very well-balanced and recorded 
performance but it does give better defini- 
tion to the orchestral detail and ensembles, 
softens some hard edges in the singing, and 
is, of course, more spacious in sound. 
Monostatos’s little aria is still too loud, not 
reaching us as directed “softly and as from 
afar” as it did in the Beecham recording. 
Wilma Lipp sounds less exposed to the 
microphone and Hilde Gueden’s Pamina 
stands out for beauty of tone. A.R. 


RAVEL. L’Enfant et les Sortiléges— 


complete. 
The Child Flore Wend (m.-sop.) 
The Mother, the China Cup and the Dragonfly 
Marie Lise de Montmollin (m.-sop.) 
The Shepherdess, the She-Cat, the Bat 
Genevieve Touraine (sop.) 
The Fire and the Nightingale 
Adrienne Migliette (col.-sop.) 
The Princess, the Squirrel Suzanne Danco (sop.) 
The Owl, A Shepherd Juliette Bise (cont.) 
The Wedgewood Teapot, the Little Old Man, 
the Green Frog Hugues Cuenod (ten.) 
The Grandfather Clock, the Tom-Cat 
Pierre Mollet (bar. 
The Armchair, A Tree Lucien Lovano (bass 


With The Bench, The Sofa, The 
Pouffe, The Chair, Figures, Shepherds, 
Shepherdesses, Frogs, Animals and 
Trees sung by members of the “Motet 
Choir of Geneva (Chorus-master: 
Jacques Horneffer) with the Suisse 
Romande Orchestra conducted by 
Ernest Ansermet. Decca @ SXL2212 
(12 in., 28s. 9d. plus 9s. 44d. P.T.). 
Mono: LXT5019 (6/55). 

Here stereo’s diffusion of sound is of 
great benefit to this adorable opera and 
does something to correct the over-loud 
singing of the lovely final chorus. There 
was a magic about the Columbia recording 
of the opera (on 78 r.p.m. discs, now 
deleted) that some of the performers do not 
capture and which Ansermet occasionally 
misses, though his handling of the score is 
affectionate, humorous, tender, and beauti- 
ful in detail. I had forgotten how brilliantly 
Adrienne Migliette sang the coloratura 
passages in her two roles—especially that of 
the nightingale. Why have we not heard 
of her since? Suzanne Danco is charming 
as the princess but curiously misses the 
poignance of the squirrel’s song about free- 
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dom for caged animals: and Pierre Mollet 
is feeble both as the grandfather clock and 
the tom-cat. Flore Wend is an entirely 
convincing child and Hugues Cuénod a 
joy in each one of his three roles. The 
small weaknesses here and there still leave 
us with an enchanting account of this fas- 
cinating little opera. Iam told that tele- 
vision producers cannot find, as they great- 
ly desired, a way of presenting it success- 
fully in their medium. This is regrettable, 
but I feel certain that an imaginative film 
producer could do so on the big screen, 
with the aid of an inspired cartoonist: but 
of course it wouldn’t be “box-office” and 
so it won’t be done. Let us be thankful, 
anyway, that we have this admirable 
recording. ALR. 


VERDI. Rigoletto—complete. 

Duke of Mantua Richard Tucker fren} 
Rigoletto Renato Capecchi (bar. 
Gilda Gianna d’ Angelo (sop.) 
Sparafucile Ivan Sardi (bass) 
Maddalena Miriam Pirazzini (cont.) 
Giovanna Aurora Cattelani (m.-sop.) 
Count Monterone Vito Susca (bar.) 
Marullo Giorgio Giorgetti (bar.) 
Matteo Borsa Vittorio Pan: (ten.) 
Count Ceprano Guido Pasella (bass) 
The Countess Ceprano Anna di Stasio (m.-sop.) 
The Duchess’s Page Carmen Marchi (m.-sop.) 
An Usher Eno Mucchiutti (ten.) 
With the Chorus and Orchestra of the 
Teatro di San Carlo di Napoli 
(Chorus Master: Michele Lauro) con- 
ducted by Francesco Molinari- 
Pradelli. Philips @ ABL3307-8 (two 
12 in., 60s. plus 19s. 6d. P.T.). 
Erede (1/55) LXT5006-8 
Serafin (2/56) 33CXS1324-6 
Questa (11/57) LPC1247/1-3 

Perlea _ (1/88) RB16031-2 

Since this is the first Rigoletto for two and 
a half years, it may be as well to review the 
field briefly. The most enjoyable set of the 
opera, we have all agreed, is the Cetra one, 
with Pagliughi, Tagliavini and Taddei. The 
Columbia one, with Callas, Di Stefano and 
Gobbi, has considerable virtues, and great 
passages in it; but both the prima donna 
and the baritone tend to “‘vocalise” their 
music so consciously that the dramatic 
impulse goes, while Serafin’s tempi are 
‘stately’? to the point of dullness. The 
Decca set has fairly little to commend it. 
The R.C.A. one (Roberta Peters, Bjérling, 
Merrill) is sound, not supremely distin- 
guished, and on only four sides, against 
Columbia’s five and Decca’s and Cetra’s 
six. But there is a disfiguring cut in “Ah 
veglia, o donna”, and “‘Possente amore”’, 
the cabaletta to “‘Parmi veder’’, is missing. 

The new Philips set is also on four sides 
only. Again “‘Possente amor” is omitted, 
but “Ah veglia, o donna” is complete. 
There are scrolls between the acts (these are 
missing in the R.C.A. version); in fact 
every new section has a kind of scroll before 
it. There is an ample booklet with the set, 
containing essays by Leo Riemens on the 
opera and on the San Carlo, notes on all the 
performers, and a full libretto with not a 
translation but an English epitome in 
a parallel .column. 

The new set is a serious rival to the 
R.C.A. one. The Gilda is Gianna d’Angelo, 
an American soprano, and the delightful 
Rosina of Glyndebourne’s Barber in 1955. 
She has made great progress since we heard 
her then, for a tendency to let shrillness 
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enter the higher notes has disappeared. Her 
tone is often uncannily reminiscent of Toti 
dal Monte’s: and since we so seldom hear 
today simple, sweet, shapely singing, in 
which beautiful tone takes precedence of 
dramatic colourings, she gives rare pleasure. 
“Caro nome” is pure and sweet, with 
delicate grace-notes and genuine and 
effective trills. Miss d’Angelo opts for the 
“thigh” ending on the B, rather than the 
sustained trill of the score, but unlike 
Roberta Peters, she does not wobble on the 
final note. In sheer charm she must yield 
to Pagliughi; but she has a charm of her 
own. All that she does is in good style; her 
characterisation suggests someone young, 
tender, and innocent. Her singing is 
extremely deft, yet it also sounds spon- 
taneous. 

Richard Tucker, as the Duke, is less 
attractive. Though I have often admired 
this tenor, he is no charmer, here. “‘Questa 
o quella” and “La donna é mobile” are 
both airy in manner, but the tone is dry, 
and tightens on high notes. It has become 
too much like Peerce’s for my liking. There 
is little tenderness in his address either to 
Gilda or to Maddalena. He does not essay 
the elaborate cadenzas. ‘‘Parmi veder” is a 
little monotonous. To the title-role, Renato 
Capecchi brings great intelligence. As Mr. 
Riemens points out in his notes, this 
versatile baritone undertakes lyric, dramatic, 
brillante and buffo roles. The trouble here 
is that he has not really got the solid, rich 
dramatic baritone which is the basis of 
Rigoletto’s music. He must achieve his 
effects by colour, and in doing so he 
manages actually to assume a deeper, 
darker hue than that of the Sparafucile in 
the exchanges of the second scene. In the 
subsequent monologue, at the change of 
emotion, “‘Ma in altr’uomo qui mi cangia’’, 
when he thinks of Gilda, he puts in so much 
colour that he almost sobs. It is not “the 
real thing’. One never quite escapes the 
feeling that Mr. Capecchi is taking on a 
role for which nature never meant him. But 
(as we know well in this country, where we 
have no true dramatic baritones at present), 
by superior intelligence and by skilful use of 
a lyric baritone with some ringing notes in 
it, an impressive effect can be achieved. 
Mr. Capecchi succeeds most notably in the 
second act, particularly in “La ra, la ra”. 
Like nearly all but the greatest Rigolettos, 
he does not keep the line “Ah veglia, o 
donna” quite convincingly in tune. There 
seems to be some great difficulty in the 
writing of this page. 

The others are not outstanding. There 
is a touch of shrewishness in Miriam 
Pirazzini’s Maddalena. The quartet is 
well balanced. The recording, made in the 
San Carlo itself, has plenty of space round 
it, and a feeling of atmosphere. The first 
scene has a particularly lively “feel”; the 
perspective of the stage-band is captured; 
and there are even some apparently “‘stereo”’ 
effects. But, by and large, the orchestra is 
too much subdued, too much in the back- 
ground. Such a page as the whirling one 
for strings before ‘‘Cortigiani” makes a 
feeble effect. An exception is the lovely 
clarinet solo, and woodwind generally, 
before “Signor né principe’, delicate in 
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tone and phrasing, springy in rhythm. The 
solo oboe, on the other hand (in “Tutte le 
feste”) is not an alert player. Molinari- 
Pradelli’s conducting is conventional, neither 
to be faulted nor highly praised. A.P. 


VERDI. Nabucco: Chorus of Hebrew 
Slaves. I Lombardi: ‘‘Jerusalem!”’. 
Vienna State Opera Chorus and 
Vienna Symphony Orchestra con- 
ducted by Heinrich Hollreiser. Fon- 
tana @ EFF544 (7 in., 5s. 3d. plus 
ls. 84d. P.T.). 

It is sad and symptomatic that in the 
country where these operas must be asso- 
ciated with the Welsh National Opera 
their two most famous choruses should be- 
come available not by the chorus of that 
company but by the Vienna chorus, which 
doesn’t sing so impressively, and sings in 
German. ‘“Teure Heimat” is what we call 
“Va, pensiero”. The splendid Jerusalem 
chorus begins with loud brass chords, each 
time pre-echoed. Both choruses are avail- 
able in more gratifying performances, 
though not in this bargain format. 

W.S.M. 


JOAN HAMMOND. Madama Butter- 
fly (Puccini): “Ancora un passo or 
via”’+. Manon Lescaut (Puccini): 
“Sola, perduta, abbandonatta”? Turan- 
dot (Puccini) : “‘ In questa reggia’’t. 
Andrea Chénier (Giordano): “La 
mamma morta”. Cavalleria Rusti- 
cana (Mascagni): “Regina Coeli’t. 
The Bartered Bride (Smetana) : 
‘Ah! bitterness”. Dalibor (Smetana) : 
"D0 1. sive: . Eugene Onegin 
(Tchaikovsky): ‘‘Oh, what shall I do 
now?”. Rusalka (Dvorak): “Gods of 
the Lake”. Queen of Spades (Tchai- 
kovsky) : “°Twill soon be midnight 
now”, Joan Hammond (soprano), 
with ‘chorus in items marked + and 

Philharmonia Orchestra conducted 
by Walter Susskind. H.M.V. © 
ASD302 (12 in., 30s. plus 9s. 9d. P.T.). 
Mono: ALP1680 (5/59). 

One wishes, again and again during this 
recital, that Joan Hammond would let the 
music take its natural pace and pulse, and 
not constantly pull it up to make a little 
“art pause” or inflexion. I preferred her 
older style, which had a kind of Caniglia- 
like “‘go”’ about it, to this new, small-voiced, 
self-consciously artistic manner which, 
however much one respects Miss Ham- 
mond’s intentions, ends by giving one the 
fidgets. The voice sounds rather fuller in 
the mono edition; and a bad tape-join, 
disguised in the mono, makes one start 
during the stereo Easter Hymn. There is 
also a careless slip in the sleeve-note, which 
declares that Maddalena’s mother ‘‘was 
burned alive in her house”: not very 
important, perhaps, but a_ sleeve-writer 
might as well get the details of the libretto 
right. A.P. 
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MARIA CALLAS. (a) Anna Bole 
(Donizetti): “Piangete voi?”; 
dolce guidami castel natio’’. 
Hamlet (Thomas): ‘A vos yeux’ 
**Partagez-vous mes _ fleurs”’ “Rt 
maintenant écoutez ma chandilll ee 
(c) Il Pirata (Bellini): “Oh! sige 
potessi”; ‘Col sorriso d’innocenza%)) 
Maria Callas (soprano, a, ), c), with ‘| 
Monica Sinclair —— a), ‘ja a 
Lanigan (tenor, a), Joseph Rouleag’ 
(bass, a), Duncan Robertson (tenor, — 
a), Chorus (a and c). All with 
Philharmonia Orchestra conducte 
by Nicola Rescigno. Columbia @ 
SAX2320 (12 in., 30s. plus 9s, 9 
P.T.). Mono: 330X1645 (5/59), 

Stereo :gives more vividness to 
orchestra—almost too much to the horns 

“Coppia iniqua’’, the finale of the Anng 


Bolena scene—but I quite definitely prefer” Tl 


the sound of the voice in the mono versiog 
where the tone is rounder. In my pressj 

of the stereo there is a slight surface in t 
left-hand track. If anyone does not 
know the record, they should hasten to 
so, for the final scenes of both Anna Bo 
and Jl Pirata are very beautiful; and 
performance of Ophelia’s Mad Scene is o 

of the most exquisite things Mme Ca 
has done. Dyneley Hussey’s sleeve-note ig” 
not quite accurate: it is not “Al dole 
guidami”, but “Cielo, a miei | 
spasimi’’, which is a variant of “H 
sweet home”. And the long series of trill 
rises from A, not B flat. But Colum 
should have “‘slipped” the record witha — 
sheet of words. They are very important— 
and not so easy to find, though the comple | 
librettos of the Bellini ‘and Donizetti can be” 
got from Ricordi. How good the Co 
Garden singers are! One listener asked i 
the mezzo were Simionato. AP. 


POETRY AND DICTION 


BARRAULT/RENAUD. French Drama Antho ee 
Le Misanthrope (Moliére): Act 2, Scene L 
Amphitryon (Moliére): Prologue. Les Fat Pe 
Confidences (Marivaux) Act 2, Scenes 13 and oe 
Le Mariage de Figaro (Beaumarchais): Act 
Scene 1; Act 5, Scene 3. Les Caprices de Marie 
anne (Musset) : Act 2, Scene 1. Presented by 
Jean-Louis Barrault and Madeleine Renaud. 
Argo @ RG185 (12 in., 30s. plus 9s. 9d. P.T., com” 
plete with booklet giving French texts and Engli 
translations). 


It is not only the many admirers 
Jean-Louis Barrault and his wife Madeleiz 
Renaud who will fall on this disc with glat 
cries. All those with an interest in French 
drama will applaud the wide variety 
styles which this brilliantly talented p 
have encompassed, each piece being beai 
fully judged for pace, timbre and empha 
and for musicians there is the add 
interest of two extracts from the 
marchais Mariage de Figaro—the ope 
scene, which is much as in Mozart’s ope 
and Figaro’s tremendous speech in Act 9, 
which survives only in fragmentary, wate! 
down form as ‘“‘Aprite un po’ quegl’ occht 
In this latter monologue the pent-up 
passions which led to the French Revolte” 
tion burst through the surface gaiety of 
play: no wonder that the Vienn 
censors jibbed at Mozart adopting 
dangerously provocative a piece! Barre 




















Caruso favourites 


VIENI SUL MAR; SENZA NISCIUNO 
MUSICA PROIBITA; 

VAGHISSIMA SEMBIANZA; 
SERENATA; LOLITA; Tosti: 

LUNA D’ESTATE, 

L'ALBA SEPARA DELLA LUCE 
L'OMBRA, POUR UN BAISER, 

LA MIA CANZONE, 

IDEALE; SANTA LUCIA 


Fifteen original Caruso recordings, 
every one a treasure, and a brand new 
Lanza album - never issued before - 
orelah <ialtarem Qu i-1hU-mr-N ele] a) (om OF Lab fe) 


songs. All this for only 39/9 - 


i dat-m ola (ot-me) Melal- Mad N10 (-1-0 Oo 


Roth fo» 


From the best 
f Caruso 


i: Aida- CELESTE AIDA; La Forza del 
Destino — SOLENNE IN QUEST'ORA'; Rigoletto 
QUESTA O QUELLA; LA DONNA E MOBILE; 

BELLA FIGLIA DELL’ AMORE?’; 

Il Trovatore — Al NOSTRI MONTI?; 

Otello — si PEL CIEL‘; 

Handel! : Xerxes - OMBRA MAI FU; 
Donizetti: L'Elisir D'Amore —- UNA FURTIVA 
LAGRIMA ; Lucia di Lammermoor 

CHI MI FRENA?°*; 

Puccini: La Boheme - CHE GELIDA MANINA ; 
O SOAVE FANCIULLA *; 

Tosca ~— RECONDITA ARMONIA; 

Ponchielli: La Gioconda — CIELO E MAR; 


Leoncavallo : Pagliacci — VEST! LA GIUBBA 


‘with ANTONIO SCOTTI *with GALLI-CURCI, 
PERINI and DE LUCA ‘with LOUISE HOMER 
‘with TITTA RUFFO with GALLI-CURCI 
EGENER, DE LUCA. JOURNET and BADA 
“with GERALDINE FARRAR 


JET-101 
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KARL RICHTER 


A new recording of 
famous signature . 
of the BBC TV series 
‘Monitor’ 3 


Dag Wirén 

Serenade for strings, Op. 11 
THE STOCKHOLM RADIO ORCH 
conducted by : 
STIG WESTERBERG 


© SEC 5066 © CEP 667 ( 





his months 
lassieal 
Releases 


Highlights 





> 


A brand new reco 
issued in the 
Immortal Masterp 
series of 10" LPs 


Mozart 

Clarinet concerto in A, K.622 
GERVASE DE PEYER with 

THE LONDON SYMPHONY OF 
conducted by PETER MAAG 


© BR 3057 


/andel Organ Concerti 


io. 1 in G minor, Op. 4, No. 1; No.2 in B flat, Op. 4, No. 2; 
Jo. 3 in G minor, Op. 4, No.3; No.4 in F, Op. 4, No. 4 
) LXT 5578 previously issued in stereo © SXL 2115 


No. 5in F, Op. 4, No.5; No. 6 in B flat, Op. 4, No. 6; 
io. 7in B flat, Op. 7, No.1; No.8in A, Op. 7, No. 2 
@ LXT 5579 previously issued in stereo @ SXL 2187 


No. 9inB flat, Op. 7, No.3; No.10in D minor, Op. 7, No.4; 
No. 11 in G minor, Op. 7, No.5; No. 12 in B flat, Op. 7, No. 6 
© LXT 5580 previously issued in stereo @ SXL 2201 


Recorded in St. Mark's Church, Munich 


JULIUS KATCHEN 


Schubert 
Wanderer fantasie 
Schumann 
Carnaval, Op. 9 
OLXT 5439 


Mozart Puccini 


Marriage of Figaro-Highlights La Bohéme-Highlights 

DELLA CASA, GUEDEN, DANCO, TEBALDI, BERGONZI, etc. with 
POELL, SIEPI, CORENA, etc. with THE CHORUS AND ORCHESTRA OF 
THE VIENNA PHILHARMONIC L'ACCADEMIA DI SANTA CECILIA 
ORCHESTRA and THE VIENNA conducted by 

STATE OPERA CHORUS TULLIO SERAFIN 

conducted by © BR 3061 

ERICH KLEIBER (Opera Highlights series 10” LP at 19'103d.) 
@ SXL 2035 

previously issued in mono @ LXT 5459 


KIRSTEN FLAGSTAD 


Recital of songs by 
R. Strauss, Wolf, Grieg, Sinding 
Alnaes and Sibelius 
with EDWIN McARTHUR or 
_ THE LONDON SYMPHONY ORCHESTRA 
Conducted by OIVIN FJELDSTAD 


@BR 3059 














STEREO OR MONO RECORDS 


THE DECCA’ RECORD COMPANY LTD 
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HENRYK SZERYNG 


Tchaikovsky 

Violin Concerto in D 

with THE BOSTON SYMPHONY ORCHESTRA 
conducted by CHARLES MUNCH 


© SB-2080 © RB-16204 


Golden classics 

Vesti la giubba CARUSO 

Variations on themes from ‘Carmen’ HOROWITZ 
Liebesfreud KREISLER 

Minuet in G PADEREWSKI 

Ritual fire dance RUBINSTEIN 


Blue Danube waltz STOKOWSKI 
and THE PHILADELPHIA ORCHESTRA 


Prelude to Act III of ‘Lohengrin’ TOSCANINI 
and THE NBC SYMPHONY ORCHESTRA 


Polonaise in A flat ITURBI 

Ave Maria (Schubert) MARIAN ANDERSON 
Hora staccato HEIFETZ 

Prelude in C sharp minor RACHMANINOV 


© RB-16207 


RUBINSTEIN 


Chopin 

Ballades 

No. 1 in G minor, Op. 23; No. 2 in F, Op. 38; 
No. 3 in A flat, Op. 47; No. 4 in F minor, Op. 52 


© SB-2082 © RB-16206 


Now in mono — 
An EP of highlights from the 
world-favourite LP 


South Pacific 


Twin soliloquies ; Some enchanted evening; 
I'm gonna wash that man right outta my hair; 
I'm in love with a wonderful guy 

Original soundtrack recording 


© RCX-181 
previously issued in stereo © SRC-7016 


The art of GALLI-GURGI, Vol. fl 
Arias and duets from 

La Sonnam bula and I Puritani (Bellini) 

Lucia di Lammermoor, Linda di Chamounix 

and Don Pasquale (Donizetti) 

duets with TITO SCHIPA 

© CDN-1024 
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speaks this splendidly; but equally out- 
standing are the Marivaux scene, in which 
Araminte gently teases her lovelorn servant, 
and the sex-war fencing of the Caprices de 
Marianne. 

Not the least of the attractions of this 
record are Barrault’s introductions to the 
yarious authors, in which he briefly 
summarises their historical positions and 
styles—Marivaux, for example, as_ the 
herald of the eighteenth century comparable 
to Watteau in painting, and Moliére as “a 
true man of the theatre”, able to range 
from Italian-style popular comedies to 
Court plays in which (like Giraudoux in his 
Amphitryon too) he gave legendary subjects 
satirical twists of his own time. The texts 
of these introductions, incidentally, are not 
given in the otherwise valuable pamphlet 
giving the play extracts in French with 
English translations. L.S. 


BLOOM/RAINS. The Song of Songs. The Letters of 
Heloise and Abelard. Read by Claire Bloom and 
Claude Rains, with Nancy Wickwire. Philips 
Caedmon @ TC1085 (12 in., 30s. plus 9s. 9d. P.T.). 

The recording of the Old Testament 
continues. After Charles Laughton as 

Nebuchadnezzar, and Claire Bloom in the 

Book of Ruth, we move into the erotic 

realm of the Song of Solomon. Having 

heard this record I would like to have 
heard the opinions expressed at the appro- 
priate sales conference, for it is difficult to 
think of intending buyers, but as an 
imaginative concept in planning this 
record is extremely interesting. In the first 
place there is a fascinating sleeve, both 
pictorial and scholarly. The picture is one 
of the paintings made by the Limbourg 
brothers for the Duc de Berry (a Burgundian 
noble) in the fifteenth century. There was a 
practice in the Middle Ages of providing 
calendar illustrations depicting the customs 
of the time, and sometimes these were 
attached to Prayer Books. I cannot 
identify this particular example, but it is 
completely apt as an illustration for the 
record. Before discussing the story of 

Abelard and Heloise, the anonymous note 

writer puts forward the interesting sug- 

gestion that the Song was conceived as a 

colloquy between Solomon and his Shula- 

mite bride, with third party intervention. 

Hence the dialogue form with Claire 

Bloom and Claude Rains as the lovers and 

the presence of Nancy Wickwire as a kind 

of chorus: her performance is outstanding. 

Claire Bloom is having to carry almost too 

big a burden in these Caedmon records, 

like an overworked repertory actress, and 
some may think that her casting is not 
always right. Cannot Caedmon do some 
of their poetry recording in England and 
so have a wider choice of actors? On the 

other hand to use Claude Rains was a 

stroke of genius on somebody’s part. It 

must be many years since he played here, 
and his assumption of both Solomon and 

Abelard is something to hear. R.W. 


PSALMS. Psalms Nos. 130, 121, 100, 149, 150, 88, 23, 
84, 91, 8, 123. Read by Judith Anderson. Philips 
Caedmon @ TCE115 (7 in., 11s. plus 3s. 7d. P.T.). 


If we are to have spoken Psalms, which 
is really an anachronism, these are well 
spoken. They are spoken with awe, with 
majesty, with humility, with thanksgiving, 
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with joy and with reverence. The Biblical 
versions are used, and Judith Anderson 
accomplishes a difficult, if unnecessary, 
task with great credit. R.W. 


CLASSICAL REISSUES 
ORCHESTRAL 


KAREL ANCERL. 1812 Overture (Tchaikovsky). 
V.S.O. Fontana @ CFE15060 (7 in., 11s. plus 3s. 7d. 
P.T.). From EFR2013 (6/59). 

VAN OTTERLOO/MORALT. (a) Prince Igor 
(Borodin): Polovtsian Dances. Vienna Singverein, 
V.S.O./Otterloo. (b) The Bartered Bride (Smetana): 
Polka; Furiant. V.S.O./Moralt. Fontana @ 
CFE15049 (7 in., 11s. plus 3s. 7d. P.T.). (a) from 
EFR2012 (3/59), (b) from EFR2006 (6/59). 

TIBOR PAUL. Hungarian Dances (Brahms): Nos. 1, 
3, 10, 5,6. V.S.O. Fontana @ CFE15045 (7 in., 11s. 
plus 3s. 7d. P.T.). This record appears in Mono for 
the first time: Stereo from SCFL111 (12/59) and is 
— except Dance No. 10, on SCFE7003 

Ancerl’s 1812 is propelled with some 
vigour in the appropriate places, but is less 
winningly handled in its moments of repose. 
Some patches of sour intonation do not 
help; nor does a midstream turnover 
organised by fade-out and _ fade-in—a 
process tried and rejected in the 78 days. 
Now, as then, to achieve a reasonably 
satisfactory turnover in the middle of 
continuous music it is usually necessary 
actually to play the endings and beginnings 
of the chunks in the studio. And this, 
naturally, we now don’t do, because the 
days of turning over in midstream are long 
past. Or we pretend they are, looking the 
other way. 

We don’t have to look the other way 
when it comes to the Prince Igor Dances, 
however, for these are accommodated on 
one side by simply omitting the first 
(Stranger in Paradise, for want of securer 
identification) of them. They are played 
well by Van Otterloo, sung incompre- 
hensibly (detective work establishes German 
as the probable language), and balanced 
not too well on a fair recording. The 
general sound, though, if not the playing, 
is better than it is for Moralt’s Smetana on 
the reverse. 

The Hungarian Dances fare better than the 
Czech, and go splendidly. Tibor Paul 
plunges from reckless abandon to paralysing 
reticence every other bar; whether, in this 
degree, the effect is authentically Hungarian 
or not I do not know, but it is certainly 
exciting. Brahms, perhaps, might not 
have thought so, unless each time he wrote 
poco rit. what he really meant was molto rit.; 
but even if it was not, he might well have 
been won over to the poini of view by the 
present performance, which is very good 
indeed, and very well recorded. M.M. 


KAREL ANCERL. Nutcracker Suite, Op. 71a (Tchai- 
kovsky): March; Dance of the Sugar-Plum Fairy; 
Russian Dance; Arab Dance; Dance of the Reed- 
Pipes; Waltz of the Flowers. V.S.O. Fontana 
@ CFE15044 (7 in., 11s. plus 3s. 7d. P.T.). From 
12FR2007 (5/59). . 

ANTAL DORATI. Coppélia (Delibes): Musique des 
Automates; L’Hymen (Noce villageoise); Danse de 
fete; Galop final. Minneapolis S.O. Mercury 
@ XEP9026 (7in., 11s. plus 3s. 7d. P.T.). From 
MMA11000-1 (2/59). ‘ 

I have been listening to several records 
of Tchaikovsky’s ballet music conducted by 
Ancerl just lately. Here, as there, his 
rhythm is very heavy and unballetic. The 
Arab Dance and Flower Waltz are taken as 


fast as they can decently go, which is too 


8I 


fast for musical comfort. The Reedpipe 
Dance comes off best, with excellent flutes. 
From Dorati’s Coppélia comes the begin- 
ning of the toyshop scene, and the end of 
the wedding divertissement. “Hymen’’ goes 
rather slowly, but the gallop is wonder- 
fully fiery, and the little disc is generally 
enjoyable; perhaps the sound is less vivid 
than we might ideally expect. | W.S.M. 


ZDENEK CHALABALA. Ballet Suite 
(Khachaturian). Czech - Parliament @ 
PLP102 (12 in., 16s. 114d. plus 5s. 64d. P.T.). From 
Supraphon LPV330 (9/58). Imported pressing. 

ERNEST ANSERMET. (a) Danse (Debussy). (b) La 
Boite a Joujoux (Debussy): Le Magasin de Jouets; 
Le Champ de bataille; La Bergerie a vendre; 
Apres fortune faite. Suisse Romande. Decca 
@ BR3041 (10 in., 15s. plus 4s. 104d. P.T.). 

2 (a) from LXT5454 (5/59), (b) from LXT5351 (5/58). 
ANTAL DORATI. A Midsummer Night’s Dream 

Overture (Mendelssohn). V.S.O. Fontana @ 
CFE15065: © SCFE7000 (7 in., Ils. plus 
3s. 7d. P.T.). Mono appears for the first time: 
Stereo from SCFL102 (12/59). 

I retailed the comic romantic plot of 
Gayaneh when I reviewed Chalabala’s issue 
of this performance almost two years ago. 
This is the most generous selection of 
Khachaturian’s lively score available, and 
the sound is perhaps more immediate than 
before. The Parliament version is cheaper, 
too. 

Debussy’s toybox is one of the lesser 
masterpieces of the great composer, highly 
allusive and often amusing, but ultimately 
an extended trifle. Amsermet gives it a 
sparkling performance, and the ten-inch 
format will make this a most desirable 
acquisition for any collector. The Dance, 
coupled with it, is the early piano piece 
Styrian Tarantella as orchestrated superbly 
by Ravel. 

It was a great relief to hear Dorati con- 
duct the Midsummer Night’s Dream overture 
after the dull, leaden performance re- 
viewed in another part of this issue. Dorati 
brings real brio and delicacy to it, and the 
rhythms are brought to life everywhere. I 
haven’t enjoyed this piece so much for a 
long time. I think Dorati uses an ophi- 
cleide, at least I can hear that sort of 
sound in the stereo version, not so clearly 
in the mono. The side-change in the 
middle is a bore, and it happens in a dif- 
ferent place in each version. The mono 
change is sensibly chosen; but the stereo 
fades out in the middle of the codetta tune. 

W.S.M. 


Gayaneh 


SIR THOMAS BEECHAM. La C. 
monio Overture (Rossini). R.P. 
EFF535 (5s. 3d. plus 1s. 84d. P.T. 
(5/59). 

EDUARD VAN BEINUM. Finlandia (Sibelius). 
Concertgebouw. Philips @ SBF186 (7 in., 5s. 3d. 
plus 1s. 8$d. P.T.). From ABE10162 (6/60). 

ANTAL DORATI. Peer Gynt Suite, Op. 46 (Grieg): 
Morning; In the Hall of the Mountain King. 
V.S.O. Fontana @ EFF545 (7 in., 5s. 3d. plus 
1s. 8$d. P.T.). From CFE15037 (7/59). 

JEAN FOURNET. Prelude a l’apres-midi d’un faune 
(Debussy). Lamoureux. Philips @ SBF211 
(7 in., 5s. 3d. plus 1s. 8$d. P.T.). From ABE10108 
(7/59). 

MICHAEL RABIN. Zigeunerweisen (Sarasate). Rabin 
(violin), Columbia S.O./Voorhees. Philips 
@ SBF225 (7 in., 5s. 3d. plus 1s. 83d. P.T.). From 
NBE11003 (9/55). 

ISAAC STERN. Tzigane (Ravel). Stern (violin), 
Philadelphia/Ormandy. Fontana @ EFF533 
(7 in., 5s. 3d. plus 1s. 8$d. P.T.). From CFE15012 


(12/58). 

GEORGE SZELL. Der Freischutz Overture (Weber). 
New York P.O. Fontana @ EFF536 (7 in., 5s. 3d. 
plus 1s. 8$d. P.T.). From CFE15021 (2/59). 

These are all ““Cameos”’ and “‘Gems”’, by 

Messrs. Philips’ titling, if not consistently 

in their musical value. But there are some 


ambiale di Matri- 
O. Fontana @ 
). From CFL1033 
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good picks to be made among the trinkets, 
notably Beecham’s Rossini overture, van 
Beinum’s Sibelius, Fournet’s Debussy, and 
(if you are interested in virtuoso violin 
playing for its own sake) the two violinists. 

La Cambiale di Matrimonio is lesser-known 
Rossini played with all Beecham’s flair 
for this composer and well recorded. The 
turn is managed in the usual Philips’ way, 
a fade-out and a fade-in, the latter being 
here the more tiresome. I don’t like either 
the sudden tape-cut or this fading solution 
of the problem but I should have thought 
that just before the end of the first side 
there is a spot where a reasonably good, 
clean cut could have been made without 
suddenly stopping the chord’s resonance. 
Perhaps it was tried and didn’t work. 
Anyway, what we have here is not too 
tiresome and the performance itself is 
clearly to be enjoyed. 

Van Beinum had a way of playing old 
war-horses and treating them sensitively, so 
that they suddenly seemed to be real music 
again, and this he does with Finlandia. 
When the original EP was issued, only 
last month, R.F. expressed much 
approval of the performance. He did 
mention one or two technical faults of the 
disc itself, but they are not to be found in 
this re-issue. The turn-over is quite well 
managed. 

Dorati’s Peer Gynt pieces are efficiently 
played (except for a very poor start by the 
horns to In the Hall of the Mountain King), but 
Morning doesn’t capture the freshness of 
Beecham’s performance (available on LP 
and EP) and I would prefer Beecham every 
time. Debussy’s Prelude under Fournet is 
very sensitively played, as R.F. also found. 
The performance is broken in half here, of 
course (and fades just before figure six in 
the Eulenburg score). It’s tolerable if you 
don’t mind a break anyway. The antique 
cymbals at the end, by the way, sound 
particularly beautiful. 

Now for the violinists, both virtuosi of 
the highest order. Rabin is as good in his 
soft, ravishing, playing as in the brilliance 
of the end of Sarasate’s Gipsy Melodies. The 
sound is full and well balanced. Even 
better as sound is the Stern recording of 
Ravel’s Tzigane—and in playing time this 
is certainly good value. So it is in actual 
playing, of course, and the turn (just after 
the orchestral entry) somehow comes off 
completely successfully. 

And that is more than can be said of the 
record of Der Freischiitz and is the reason, 
indeed, why I cannot possibly recommend 
it. Szell gives an excellently romantic 
performance of this romantic overture (with 
some really lovely soft playing and record- 
ing), but what happens at the end of side 
one and the start of side two absolutely 
ruins one’s pleasure in the continuity of the 
music. 

I have complained a lot about the 
management of breaks in EPs and standard- 
play records and it is true that the sudden 
tape-cut (which usually truncates the 
resonance too) is often worse than the 
solution Philips are trying now. But 
neither is usually tolerable to anyone who 
cares about the music. Would it not be 
possible, when an’LP of popular overtures, 
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say, is originally recorded, to tape a few 
bars at the places where the smaller records 
will end and to get conductors to stop 
carefully, as they had to do in the old 
days? These small bits of tape could then 
be used for these reissues. It would take 
little time and since these small discs sell 
well, surely the companies could consider 
their customers to that extent. al Bal 5 


SIR ADRIAN BOULT.  Overtures (Beethoven): 

(a) Leonora No. 3; (b) Coriolan; (c) Egmont; 

(d) Fidelio. P.P.O.' Top Rank @ BUY036 (12 in., 

16s. 8d. plus 5s. 4d. P.T.). Item (a) from XRC6002 

(6/59), (b) XRC6001 (6/59), (c) XRC6004 (7/59), 

(a) XRC6003 (6/59). 

I have been saying till readers may well 
be bored with it, that so-called bargain 
discs are not worth the money if the per- 
formances on them are mediocre; and to 
those who say “I’m no expert, any decent 
performance is good enough for me”’, that 
they are entirely wrong, for a record is for 
constant listening and it is by constant 
listening to great performances that you 
discover where greatness lies. Frankly, I 
can’t recommend the majority of cheap 
records that come my way. But here is 
certainly one exception. This would be 
worth having at two pounds, let alone 22s. 

The performances are the fill-ups to 
Boult’s Beethoven symphony recordings and 
each one is superlative. I had the pleasure 
of writing about three of them when they 
first appeared but inevitably the emphasis 
was on the major work, the symphony. 
Of the one I didn’t review, Egmont, W.S.M. 
wrote that it is ‘one of the most impressive 
interpretations I have ever heard” (and in 
the course of going to the Royal Festival 
Hall almost nightly he must have heard 
quite a few). I agree entirely; it is superb. 
And if anyone thinks that Boult’s inter- 
pretations lack excitement, let him listen 
to this performance of Leonora III: or 
that Boult lacks feeling, then to the second 
subject of Coriolan. The recording is as 
good as the music. This is a true bargain 
and one not to be missed. ic Is 


FREDERICK FENNELL. La Fiesta Mexicana. (Reed). 
Canzona (Mennin). Psalm (Persichetti). A Solemn 
Music (Thomson). Chorale and Alleluia (Hanson). 
Eastman Symphonic Wind Ensemble. Mercury 
@ MMA11084 (12 in., 28s. 9d. plus 9s. 43d. P.T.). 
From MRL2535 (6/57). 

A most welcome return to the catalogues 
of a record that represents, almost uniquely, 
the most deeply serious side of large-scale 
wind music. The massive brass emplace- 
ments of Vincent Persichetti, Virgil Thom- 
son, and Howard Hanson are solemn and 
imposing in the extreme; and Mennin’s 
Canzona, though displaying a more stream- 
lined power, is also representative of the 
most serious intent. A contrast may be 
found in Owen Reed’s La Fiesta Mexicana; 
all bells and festivities and mariachi bands, 
this displays a different facet of music, one 
that is no less effective on wind than the 
other when scored as enterprisingly as it is 
here. Possibly, as it happens, the recording 
is for this piece rather too literally “all 
bells”; for reducing the volume level of 
these to bearability takes also rather too 
much steam out of the band itself. And as 
the wind playing is of the very first order 
nearly throughout, this may be considered 
a defect; if so, it will probably seem to be 
the only one in this excellent record, 
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indispensable to any representative library 
of wind music. M.M. 


JOSEF KRIPS. Symphony No. 41, ‘‘Jupiter” (Mo: 
Israel P.O. Decca @ BR3050 (10 in., 15. ply 
4s. 103d. P.T.). From LXT5414 (3/58). 

GEORG SOLTI. Symphony No. 5 (Schubert). Israe] 
P.O. Decca @ BR8051 (10 in., 15s. plus 4s. 10}d 
P.T.). From LXT5477 (5/59). : 


Two very well-recorded reissues that 
must surely prove a convenience to basic 
classical collections running more and more 
into coupling difficulties. The _Israelj 
orchestra play well for both conductors, but 
it would scarcely be possible to confuse the 
two styles adopted. For Krips and the 
Jupiter, all is smooth, unruffled, easy-going; 
not all of the work’s stature is revealed, 
though beauty of sound is never missing, 
For Solti and the Schubert, by contrast, al] 
is brisk and pointed; an approach which 
illuminates the opening movement and 
minuet rather more certainly than it does 
the finale, where its scale might seem to 
approach the exaggerated. So indeed might 
this way of describing the two perform. 
ances, intended only to stress their differ. 
ences; for they have also a major point in 
common in that each is excellent of its 


kind. M.M. 


EUGENE LIST. Rhapsody in Blue (Gershwin). List 
(piano), Eastman-Rochester S.O./Hanson. Mer- 
cury @ XEP9036 (7 in., 11s. plus 3s. 7d. PT). 
From MMA11046 (9/59). 

PAUL PARAY. Mother Goose Suite (Ravel). Detroit 
S.O. Mercury @ XEP9037 (7 in., 11s. plus 3s. 74. 
P.T.). From MMA11044 (9/59). 

PROHASKA/JANIGRO. (a) Air from Suite No. 3 in 
D major (Bach); (b) Jesu, joy of Man's desiring 
(Bach). (a) Vienna State Opera Chamber Orch,/ 
Prohaska, (b) I Solisti di Zagreb/Janigro. Top 
Rank @ TR5013 (7 in., 5s. 3d. plus 1s. 9d. P.T). 
(a) from 35/009 (1/60), (b) from 40/003 (1/60). 

List plays the Rhapsody in Blue with a 

great deal of brilliance, and receives strong 
support from the orchestra. Indeed the 
orchestra is rather readier than the soloist to 
sound easygoing and unsymphonic when 
that is required, though neither partner to 
the undertaking seems to relax very much. 
The recording is good; so it is for Paray’s 
45 of the Ravel Mother Goose suite. This fits 
well into the exacting format; but the 
performance, while not coming near to 
doing any offence to the music, is neverthe- 
less reluctant to expound its beauty in full, 
as if afraid of appearing sentimental. 

The Prohaska/Janigro pieces are 
recorded with a rather rough sound, and 
indeed in places the general string quality— 
curiously, in view of its origin—must have 
been on the rough side to start with. The 

‘Air on a G string” (as the label curiously 

has it) is played on no G string at all, but 

in the original key without either rearrange- 
ment or, for that matter, the exercise of 
imagination in any direction at all. Jesu 

Joy of Man’s Desiring is, of course, arranged; 

I wish I could suggest successfully. M.M. 


PAUL PARAY. A Midsummer Night's Dream (Mendels- 
sohn). Overture; Scherzo. Detroit S.O. Mercury 
@ XEP9038 (7 in., 11s. plus 3s. 7d. P.T.). From 
MMA11032 (6/59). 
EFREM KURTZ. Symphony No. 1, “Classical” 
(Prokofiev). Philh. H.M.V. @ 7ER5175: 
© RES4275 (7 in., 11s. plus 3s. 7d. P.T). 
Mono from ALP1554 (3/58): Stereo from ASD263 
(1/59}. 

Mendelssohn’s A Midsummer Night’s Dream 
Overture inevitably loses some of its magic 
when recorded with the clarity and 
immediacy it gets in Paray’s performance, 
though it was a triumph for the conductor 
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to achieve clarity at this breakneck speed. 

But I am doubtful about recommending 

this record because the turn-over comes at 

such an unhappy moment—in the middle 
of bar 494. We all tolerated this sort of 
thing in the days of 78s, but there seems no 

need to do so now, especially as there is a 

far better place to turn over just 100 bars 

earlier. The scherzo is also played expertly, 
but sounds rather too much on top of the 
listener. 

Kurtz gives a competent but not out- 
standing account of Prokofiev’s Classical 
Symphony. The slow movement is excellent, 
but he lacks the jovial touch in the gavotte. 
On both stereo and mono the recording is 
at a lower level than is usual, and bringing 
up the level reveals some tape hum beneath 
the first movement. Otherwise the quality 
is good. R.F. 
BOYD NEEL. Alcina Overture; Berenice Overture 

(Handel). Boyd Neel Orch. Decca @ CEP652 
(7in., Lls. plus 3s, 7d. P.T.). From LW5147 (3/55). 

GEORG SOLTI. i! Barbtere di Siviglia Overture; 
L'Italiana in Algeri Overture (Rossini) L.P.O. 
Decca @ CEP653 (7 in., 11s. plus 3s. 7d. P.T.). 
From LW5207 (12/55) . 

WOLFF/DENZLER. (a) The Bronze Horse Overture 
(Auber). (b) Beatrice and Benedict Overture (Berlioz). 
(a) Paris Cons. Orch./Wolff, (b) Suisse Romande 
Orch./Denzler. Decca @ CEP650: © SEC5059 
(7 in., 11s. plus 3s. 7d. P.T.). (2) from LXT5005 
(4/55), (b) from LW65125 (11/54) in Mono: Both 
items appear in Stereo for the first time. 

ERNEST ANSERMET. (a) Prometheus Overture 
(Beethoven). (b) Preciosa Overture (Weber). Suisse 
Romande Orch. Decca @ CEP651: © SEC5060 
(7in., 11s. plus 3s. 7d. P.T.). Item (a) in Mono from 
LXT3566 (5/60) and Stereo from SXL2193 (5/60); 
item (b) in Mono from LXT5505 (5/59) and Stereo 
from SXL2112 (5/59). ‘ 

The most satisfying of these reissues of 
popular overtures is the Amsermet disc— 
vital and sensitive performances, well 
recorded except for a bit of congestion in 
the climaxes. Wolff and Denzler give 
extremely capable if not particularly 
thrilling accounts of the two French 
overtures, but the recordings differ con- 
siderably in quality: whereas Beatrice and 
Benedict sounds bright and warm, The 
Bronze Horse lacks depth, owing to a dead 
acoustic. 

I find little to commend in the other 
two reissues. Solti rattles through the 
Rossini overtures in such a tearing hurry 
that there is rarely any time for real 
rhythmic tension or precise phrasing, and 
in consequence, the music is divested of 
point. charm and wit; the recording 
doesn’t help matters, the string staccato 
being coarse and the wind tone acid. The 
Handel overtures are excellently recorded, 
and played by Boyd Neel in their original 
orchestration (strings, two oboes, and 
harpsichord continuo); but the perform- 
ances have no rhythmic bite, and the 
phrasing is rough and ready. D.C. 
EMIL SEILER. Daphnis and Chloe Ballet Suite (Bodin 

de Boismortier). Emil Seiler Chamber Music 


Group. D.G.G. Archive @ EPA37070 (7 in., 12s. 
plus 3s. 11d. P.T.). From AP13027 (9/55). 


Boismortier’s charming Daphnis and Chloe 
music now appears in EP format, and lovers 
of these rococo dance-movements will now 
be able to enjoy the playing of this expert 
and unusual “‘first eleven”, which includes 
such artists as Hermann Téttcher (oboe), 
Johannes Koch (viola da gamba), and 
Walter Gerwig (lute). The director is Emil 
Seiler, and his realisation is notable for apt 
tempi and first-rate internal balance. 

DS. 
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AUGUST WENZINGER. Brandenburg Concertos— 
complete (Bach). Schola Cantorum Basiliensis. 
D.G.G. Archive @ APM14107-8 (two 12 in., 60s. 
plus 19s. 6d. P.T.). Available in Presentation Box 
with illustrated notes. From APM14011 (4/55), 
AP13016 (4/55), APM14012 (4/55). 

Collectors of Brandenburgiana_ will 
remember that the Archive set was rather 
awkwardly split over three discs, two 
12-inch and one 10-inch. The same 
recordings now reappear, coupled in 
sequence on two 12-inch discs, with the 
added attraction of a Presentation Box with 
notes in German, English and French. The 
late Fred Hamel, director of Archive Pro- 
duction (now under the direction of Dr. 
Hans Hickmann) contributes an essay on 
Bach’s Spiritual World; Peter Wackernagel 
writes on the Concertos, and August 
Wenzinger on the Schola Cantorum 
Basiliensis and its Instrumental Group, 
featured in these recordings. There are also 
a handful of half-tone illustrations. 

Those with a preference for the very 
authentic will welcome the reissue in its 
present form, for there is an admitted 
attraction in hearing old instruments well 
played. The sound is not always as appeal- 
ing from a sensuous point of view, for the 
effect is a tonic one, and (as is well known) 
not all tonics are nice to take. But there is a 
good deal of very musical and imaginative 
playing, and the instruments are well 
balanced and finely recorded. DS. 


INSTRUMENTAL 


BENNO MOISEIWITSCH. Ballade No 3; Nocturne 
No. 18 (Chopin). Moiseiwitsch (piano). H.M.V. 
@ 7EP7096: PES5257 (7 in., 9s. 3d. plus 
3s. O$d. P.T.). Mono from CLP1282 (10/59): Stereo 
appears for the first time. 


The mono recording of the late E major 
Nocturne originally backed Moiseiwitsch’s 
performance of Rachmaninov’s Paganini 
Rhapsody. The newly-issued stereo version 
has a slightly rounder quality and a little 
less surface noise, but there is not much in 
it. The Ballade sounds very fresh and 
attractive, and Moiseiwitsch’s poetic and 
imaginative playing of both works is a 
delight. The quality seems better than I 
remember it on CLP1282 when | reviewed 
it last October. R.F. 


CHORAL AND SONG 


KATHLEEN FERRIER. Folk Songs. (a) Ye Banks 
and Braes; (b) Now sleeps the Crimson Petal; 
(c) Drink to me only with thine eyes; (d) O Waly, 
Waly; (e) I know where I’m going; (f) I will walk 
with my love; (g) Blow the wind southerly; 
(h) Have you seen but a Whyte Lillie grow; (i) The 
Lover’s Curse; (j) Willow, willow; (k) Down by 
the Sally Gardens. Kathleen Ferrier (cont.), with 
accompaniment by Phyllis Spurr (piano). Decca 
@ BR3052 (10 in., 15s. plus 4s. 104d. P.T.). Items 
(a) to (f) inc. from LX3098 (11/52), items (g) to (k) 
from LX3040 (6/51). 


These are not my favourite Kathleen 
Ferrier recordings, by a long way. The 
elocution is too careful, and the tone does 
not develop its natural beauty, since it is 
contantly being checked back. Too many 
of the notes are delivered in “the voice 
beautiful’, rather than the voice natural. 
Though I infuriate readers by writing this, 
I have less hesitation in doing so since I 
often heard Ferrier sing many of these songs, 
and know that she did not sing them this 
way to an audience. Then, there was 
contact, naturalness, spontaneity; the 
record leaves a false impression of self- 
consciousness. This collection consists of 
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Elizabethan songs, folk songs, and the 
Quilter setting of “‘Now sleeps the crimson 
petal”’. 


FERDINAND GROSSMANN. Si. Matthew Passion 
(Bach). Dutoit (sop.), Nussbaumer (cont.), 
Wiener (bass), Buchsbaum (bass), Majkut (ten.), 
Seidlhofer (harpsichord), Nebois (organ), Vienna 
Academy Chamber Choir and Orch. Vox © 
VBX200 (three 12 in., 50s. plus 16s. 2$d. P.T.). 
From PL8283/1-3 (6/54). The three records are not 
available separately. 


This is the only one of the three recordings 
of the St. Matthew Passion to gq on three and 
not four discs, but it is achieved by a 
number of cuts such as the middle section 
(and so no da capo) in two of the arias for 
bass, “‘“Gerne will ich” (29) and ‘Mache 
dich” (75), and the omission, which is 
more serious, of the ritornellos before the 
recapitulation and the final entry in the last 
chorus. The performance and recording, 
though not of the very high standard 
achieved in the D.G.G. issue—which was 
also issued in stereo—are both good. Gross- 
mann’s reading of the great work is usually 
sensitive, only occasionally dull, and he 
is well served by his forces especially, 
among the soloists, by Miss Dutoit and 
Erich Majkut (who sings the tenor arias as 
well as the Evangelist). The discs are 
accompanied by a lithographed booklet 
giving the German and English texts. The 
original pressings for comparison have not 
reached me but the sound on the transfers 
is spacious and of good quality. A.R. 


MARGOT GUILLAUME. German Arias (Handel): 
Siisse stille, sanfte Quelle; Meine Seele Hort im 
Sehen. Guillaume (sop.), Grehling (violin), 
Scheck (flute), Winschermann (oboe), Wenzinger 
(‘cello), Neumeyer (harpsichord). D.G.G. Archive 
@ EPA37026 (7 in., 12s. plus 3s. 11d. P.T.). From 
APM14031 (1/55). 


The two arias on this disc come from 
the set of nine which Handel composed 
when he visited Halle to see his mother, at 
the conclusion of his Italian tour in 1729. 
The words are by Brockes, whose Passion 
Handel had set in 1716. Margot Guillaume 
sings these charming arias, as she did the 
whole collection, with pure tone and 
musicianly phrasing and the accompani- 
ments are very well played. A.R. 


OPERA 


GIANANDREA GAVAZZENI. Andrea Chenier 
(Giordano): Quest’azzurro sofa . . . Son sessant’ 
anni; Un diall’azzurro; Ecco l’altare . . . Eravate 
possente; Nemico della patria; La mamma morta; 
Come un bel didi maggio; Vedi? laluceincerta . . . 
La nostra morte. Bastianini (bar.), Tebaldi 
(sop.), del Monaco (ten.), Caselli (bass), Santa 
Cecilia Academy Orch./Gavazzeni. Decca @ 
BR3054 (10 in., 15s. plus 4s. 10}d. P.T.). From 
LXT5411-2 (1/58). 


On page 78 I give some account of how 
this Decca set of Andrea Chénier struck me on 
rehearing. This “highlights” disc is com- 
mendable to someone who does not want 
the complete opera (which has some 
poorish stretches), provided he has not 
already collected the arias in other, more 
excellent, forms. Tebaldi sings fully, not 
very sensitively. Bastianini’s first mono- 
logue is excellent, his second rather over- 
forceful. Del Monaco mauls the climax of 
the Improvwviso; his “Come un bel di” has 
no breath of poetry in it, and the recording, 
which tends to have a hint of edge about it 
unless it is carefully controlled, is at its 
least good when trying to cope with Del 
Monaco’s monotonous forte. “‘Ecco l’altare” 
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is Maddalena’s entry in Act 2, when she 
comes to the rendezvous with Chénier; 
‘‘Eravate possente”’ is her narration to him. 
The excerpt goes on to include Chénier’s 
enthusiastic reply, and the duet “‘Fino alla 
morte insiem!”’ (looking forward to the 
closing words of the opera). “La mamma 
morta”’ is also continued further than usual, 
beyond the cadence on “Io son l’amor”’ to 
the closing phrases which (to anyone who 
listens to the words of an opera) are required 
to give the aria its point. But the final duet 
begins late, without the sweeping “Vicino a 
te”’ section. ACP. 


GRE BROUWENSTIJN. Ah, perfido (Beethoven): 
Brouwenstijn (sop.), Hague P.O./Otterloo. 
Philips @ ABE10170 (7 in., 11s. plus 3s. 7d. P.T.). 
From SBR6206 (12/56). 

RITA STREICH. (a) Dinorah (Meyerbeer): Ombra 
leggiera. (b) Jocelyn (Godard): Caches dans cet 
asile. (c) La Boheme (Puccini): Quando me’n vo’, 
soletta. Streich (sop.), Berlin Radio S.O. cond. 
by (a) and (b) Gaebel and (c) Marzendorfer. 
D.G.G. @ EPL30485 (7 in., 9s. 3d. plus 3s. 04d. 
P.T.). (a) and (b) from LPEM19161 (9/59); (c) 
appears for the first time in this country. 

The other available 45 of Beethoven’s 
concert aria is that of Astrid Varnay 
(D.G.G. EPL30091), which on the whole 
I prefer, for it is in grander style and more 
passionate, besides having more im- 
pressive orchestral backing. But Brouwen- 
stijn’s version is truly sung and ex- 
pressive. The Rita Streich disc is an oddly 
mixed little recital, and admirably shows 
off her versatility, her sweet tone and a 
certain charm. But if you have already 
Galli-Curci carolling to her shadow in the 
moonlight, then you hardly need Streich. 


Good recordings both. ALP. 


FERNANDO CORENA. (a) L’Jialiana in Algeri (Ros- 
sini): Ho un gran peso sulla testa. (b) Pulecenella 
(Parente). (c) Le Caid (Thomas): Je comprends que 
la belle aime le militaire. . . . Le Tambour-major 
tout galonne d’or. (d) La Grande Duchesse de Gerol- 
stein (Offenbach): A cheval sur la discipline (Piff- 
paff-puff). Corena (bass), with (a) Florence May 
Festival Orch./Gavazzeni, (b) orchestral accom- 
paniment/Nicelli, (c) and (d) Suisse Romande 
Orch./Walker. Decca @ CEP660 (7 in., 11s. plus 
3s. 7d. P.T.). All items from LXT5307 (5/57) 
except item (b) LW5191 (8/55). 

GIULIETTA SIMIONATO. (a) Samson et Dalila 
(Saint-Saens): Mon coeur s’ouvre a ta voix. (b) 
Cavalleria Rusticana (Mascagni): Voi lo sapete. (c) 
Il Trovatore (Verdi): Stride la vampa. Simionato 
(sop.), with (a) and (b) Chicago Lyric Opera 
Orch./Solti, and (c) Geneva Grand Theatre 
Orch./Erede. Decca @ CEP659 (7 in., 11s. plus 
3s. 7d. P.T.). Items (a) and (b) from LXT5326 
(10/57), and (c) from LX1T5260-2 (11/56). 

JOAN SUTHERLAND. Ernani (Verdi): Surta e la 
notte. . . . Ernani, Ernani, involami. Linda di 
Chamounix (Donizetti): Ah! tardai troppo. ...O 
luce di quest’anima. Sutherland (sop.), 
Cons. Orch./Santi. Decca @ CEP657: @ S 
(7 in., 11s. plus 3s. 7d. P.T.). Mono from L 
(11/59): Stereo ffrom SXL2159 (11/59). 

CARLO BERGONZI. Andrea Chenier (Giordano): 
Come un bel di di maggio. Adriana Lecouvreur 
(Cilea): La dolcissima effigie; L’anima ho stanca 
La Forza del Destino (Verdi): La vita e inferno. ... 
O tu che in seno agli angeli. Bergonzi (ten), Santa 
Cecilia Academy Orch./Gavazzeni. Decca @ 
CEP655: @ SEC5061 (7 in., 11s. plus 3s. 7d. P.T.). 
Mono from LXT5407 (3/58): Stereo from SXL2048 
(1/59). 

“TULLIO SERAFIN. Rigoletto (Verdi): Gia da tre lune 
son qui venuta.... / Ah! veglia, o donna, questo 
fiore; E il sol dell’anima, la vita e amore. . . . Che 
m’ami, deh! ripetimi.. . . Addio, speranza ed anima. 
Callas (sop.), Gobbi (bar.), Gerbino (m.-sop.), di 
Stefano (ten.), Forti (bass), Ercolani (ten.), Orch. 
of La Scala, Milan. Columbia @ SEL1656 (7 in., 
its. plus 3s. 7d. P.T.). From 38CXS1324-5 (2/56). 
Four of these belong to a series called 

Artists’ Portraits, though curiously the photo- 

graphic and phonographic portraits are, 

for once, not implemented by any bio- 
graphical material at all! Corena’s French 
and Italian anthology is a winner; I par- 
ticularly enjoyed the two French military 


numbers—very. good words, hardly a trace 
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of foreign accent, and boundless comic 
spirit. ‘‘Piff-paff-puff” is simply the noise 
bullets make, and has no reference to 
Marcel in Les Huguenots. Taddeo’s aria, 
otherwise only to be had in the complete 
recording of Jtaliana (Giulini/Columbia), is 
invigorating too. This is the sort of buffo 
singing that I hoped to hear from Corena 
in Covent Garden’s Barber of Seville recently 
—and didn’t. His fault there was a sort of 
petulant explosive barking, and this is 
much in evidence in the remaining item, a 
tarantella which doesn’t suit this admirable 
artist at all. 

Simionato’s portrait comes partly from 
a recorded public concert, and so there are 
thunderstorms of applause after “‘S’apre per 
te il mio cor’’ (as ‘‘Softly awakes my heart” 
becomes in Italian) and after ‘Voi lo 
sapete’. Azucena’s solo is taken from the 
complete Trovatore. The acoustic of San- 
tuzza’s racconto is uncomfortably distant and 
cloudy, but the singer’s full chest tones at 
the top of the stave and above are deeply 
thrilling. The portrait of Joan Suther- 
land shows off her easy and expressive trill, 
and her divisions in elaborated reprise, both 
effectively. There is a suspicion of edge on 
some top notes, and the bottom of the voice 
is not quite comfortable. Is her portamento 
used to excess, or is it a necessary adjunct 
of real legato singing? Prettily as ‘‘Ernani, 
Ernani” is sung, there is not a lot of 
character in the performance; you need go 
no further afield than Victoria de los 
Angeles’s version to see what was still miss- 
ing when Sutherland made this disc—since 
then she has sung Samson, Traviata, and 
Puritani here, and her artistry is developing 
all the time. “O luce di quest’ anima” is 
delightfully done. 

Bergonzi’s portrait is nicely chosen, and 
represents his virtues as a singer im- 
pressively—nuance as well as ringing mas- 
culinity. This would be a good choice for 
somebody who wants one Bergonzi record 
for his or her vocal collection, particularly 
since the items chosen are not likely to be 
over-duplicated. The stereo sound is par- 
ticularly good, the mono perfectly decent. 

More of the Serafin Rigoletto. This seems 
to be the only separate EP of the love duet, 
and very enjoyable except for the last 
screamed top note—and unless you have 
coarsegroove versions (e.g. Galli-Curci, 
Schipa, and De Luca) of the material. 
Gobbi’s Rigoletto would be up to this stan- 
dard—it is a marvellously intelligent per- 
formance—if he did not fall below the note 
in “‘Ah veglia, o donna”’. W.S.M. 


GEORGE SEBASTIAN. Carmen (Bizet): Flower 
Song; Toreador Song. Jobin (ten.), Weede (bar.), 
Metropolitan Opera Orch. Fontana 
EFF511 (7 in., 5s. 3d. plus 1s. 84d. P.T.). 
CFE15003 (5/58). 

GEORGE SEBASTIAN. Carmen (Bizet): Habanera; 
Seguidilla. Stevens (m.-sop.), Metropolitan Opera 
Orch. and Chorus. Fontana EFF519 
(7 in., 5s. 3d. plus 1s. 8$d. P.T.). From CFE15002 
(4/58). 

RITA GORR. 


From 


(a) Les Trovens (Berlioz): Je vais 
mourir; Adieu, fiere Cite. (b) La Vestale (Spontini): 
Sur cet autel sacre; Impitoyables Dieux. Gorr 
(m.-sop.), Philh./Collingwood. HM.V. @ 
7EP7095: ©@ PES5256 (7 in., 9s. 3d. plus 
8s. Od. P.T.). Mono (a) from HLP23 (2/59), 
(b) from HLP20 (11/58): Stereo appears for the 
first time. 
We have not had the Met. Carmen here 

yet, though Risé Stevens recorded the role 


for H.M.V. some years ago; these excerpts 
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conducted by Sebastian were issued two 
years ago as two EPs with other material, 
P. H.-W. then praised Robert Weede in the 
Toreador’s Song, found Raoul Jobin a dyl 
José, and gave qualified praise to Mis 
Stevens’s contributions—he thought the 
Habanera best. Quot homines, tot sententige 
as I was taught at school; in other words 
never believe what anybody else tells yoy, 
For myself I rather enjoyed the Flower 
Song, but thought Mr Weede a tame 
Escamillo, lacking fatuity and dry of voice. 
which is the opposite of P. H.-W.’s vote. 
So, if you want a cheap 45 of these nun. 
bers, try this one and see with which of ys 
you side (no two people anywhere are likely 
to agree about voices). Miss Stevens seem; 
vocally not at all unlike Los Angeles, with 
less charm and less artistry—already quite 
gratifying. The sound of the discs is toppy, 
and the conducting is hard and inflexible. 
I played Rita Gorr’s EP, which stem; 
from the History of Music in Sound, to my 
wife, a keen vocal-fancier. She thought 
Miss Gorr unexciting; I find her most im. 
pressive, statuesque and noble rather than 
eloquent, if you compare the Vestale excerpt 
with the Italian versions by Callas and Pop. 
selle, but musicianly and individual. Both 
excerpts are worth having I feel—the stereo 
is not much superior to the mono. The 
sleeve prints all the words; other labels and 
firms may feel disgraced. W.S.M. 


CESARE SIEPI. (a) La Gioconda (Ponchielli): Sj, 
morir ella _de?; Qui chiamata m/’avete?t, (b) 
Mefistofele (Boito): Prologue; Ave, Signor perdona 
se il mio gergo; Son lo spirito che nega; Ecco jj 
mondo. (c) Ji Barbiere di Siviglia (Rossini): La 
calunnia e un venticello. (d) La Forza del Destin 
(Verdi): Orsiam soli... piu tranquilla l’alma sento*: 
Il Santo Nome di Dio. . . La Vergine degli Angelij, 
Siepi (bass) with Simionato (in.-sop.) in item 
marked +, Tebaldi (sop.) in items marked * and §, 
Santa Cecilia Academy Chorus in item marked § 
and accompaniments by (a) Florence May Festival 
Orch./Gavazzeni, (b) Santa Cecilia Orch, 
Serafin, (c) Florence May Festival Orch./Erede 
and (d) Santa Cecilia Orch./Molinari-Pradelli, 
Decca © SXL2213 (12 in., 28s. 9d. plus 9s. 44d. 
P.T.). Items (a) and (c) appear in Stereo for the 
first time but have previously appeared in Mono on 
LXT5400-2 (2/58) and LXT5823-5 (2/57) respect- 
ively; Item (b) from SXL2094-6 (6/59); Item (d) 
from SXL2069-72 (9/59). 

I find Cesare Siepi a dull singer. Most 
of the wool in the voice which spoilt the 
early post-war records (Cetra-Parlophone 
78s) has been combed away by now; but 
it is seldom that one has that sense of fine- 
grained tone, perfectly and cleanly focused 
on the notes, threading shapely lines. For 
all that it is a good voice, smoothly pro- 
duced. Siepi can hold down the bass line 
in star casts without seeming inadequate, 
but when the solos are pulled out for 
scrutiny, as here, then his lack of any 
particular distinction of style becomes too 
apparent. There are better versions in the 
catalogues of most of these pieces. 

The first Gioconda excerpt is Alviso’ 
(musically very poor) scena ed aria which 
opens the third act, in which dance music 

. 9, 
already plays round the jealous husband's 
vengeful resolution. But the voice is almost 
lost behind rather rough and very forwardly 

recorded orchestral playing. We used t 

complain about too little orchestra in opera 

recordings, but this goes to the other 
extreme. Both here, and in the duet with 
the mezzo that follows on immediately, 
matters are made worse by a_ recording 
which suggests that the singers are close t0 
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RECORDS 
whose fine recordings of 


THE 


BACH BRANDENBURG 
CONCERTOS 


have won universal acclaim 
now capture all the glory of 


HANDEL'S 


Superbly performed by 


Heather Harper (Soprano) 
Helen Watts (Contra/to) 
Duncan Robertson (Tenor) 
Roger Stalman (Bass) 


THE LONDON PHILHARMONIC ORCHESTRA 


THE LONDON PHILHARMONIC CHOIR 


conducted by Frederick Jackson 
with special illustrated Souvenir Folder 


COMPLETE IN BEAUTIFUL PRESENTATION 
BOX FOR ONLY £5 
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This fine recording is on 
4 L.P. records TXID 5076/79 


Also released 
STRAVINSKY’s ConcertoinE Flat- 
Dumbarton Oaks 
Harry Newstone conducting 
The Hadyn Orchestra RGJ7OO02 
STRAVINSKY's Ebony Concerto 
The Johnny Dankworth Orchestra 
RGJ 7006 
particulars from 
Saga-Triumph Sales Offices 
231 Balls Pond Road, Islington, N.1 
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There are two kinds of people who Il want this new 


THKe4: 
[4 TRACK MODEL 


.... Two quite different kinds of people will want 
the new TK 24 — the inexperienced and the experi- 
enced. The inexperienced because they don’t know 
any better and the experienced because they don’t 
know any better either: because there isn’t any better 
than this brilliant new four track Grundig model. 
The new TK 24 makes no compromises. It doesn’t 
ask you to choose whether you want high fidelity 
or long play — it gives you both! All the time! 
Six hours record/playback. 
ae f a a, . It doesn’t ask you to scrap all your existing con- 
ee | . ventional twin track 3} i.p.s. tapes — it lets 
you play them back as well (and how good 
they sound !). 
It doesn’t expect you to have to make 
complicated arrangements to produce 
special trick effects — it allows two 
tracks to be recorded separately and 
then played back together. (Normally, 
of course, you would play them back 
separately to get the doubled playing 
time that four track gives you). 
he In fact it’s the most accommodating 
re 323 wee #8 Bete tape recorder ever made—even by 
seeese ee ss a bssssisesetsssc oS oes Grundig! 
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persettsrcs 
H > 
sossenese oe and have him demonstrate the TK 24. 
sss 


consengeiiTircas 
S22 iisceessss2%? See and hear Grundig quality for yourself; 


“ ate f don’t know—about Tape Recorders, go 
Sere asssussnaseststtesegseseas 532232 eecaseasese™* to your nearest Grundig Approved Dealer 
eeesasecesstessces seessseetsrseserse 
ead the simplicity, the compactness, the styling, 
the really first rate performance of a new model 
that will stay ‘new’ for years. 








Please send me the free fully illustrated leaflet 
of the wonderful new TK 24 four track model 
tape recorder. 


PRICE 62 guineas (including Microphone) 
GET THE MOST OUT OF LIFE 
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| | 

| | 

| 

TK 24. | Name eae Sta Retna | 
| 

Address Lee ener emt eee | 
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GRUNDIG (Great Britain) LTD. 


Advertising & Showrooms : 39/41 New Oxford Street, London, W.C.|I. 
Trade enquiries to: Newlands Park, Sydenham, London, S.E.26. 
(Electronics Division, Gas Purification & Chemical Company Limited) ie sien cecies ini een Gece cans cnet imme Gunns cause couse eon mee ———— 
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the microphones, but that the microphones 
are turned down low; so there is unbalance 
both in dynamic and in perspective with 
the orchestra. In “Ave Signor’’, the scherzo 
stromentale from the Mefistofele Prologue, the 


recording improves. Siepi’s semiquavers 
are not very precise. Tebaldi is disappoint- 
ingly backward in the “Il santo nome’’, 
from Forza; in “La vergine degli angeli’’, 
however, the voice floats out beautifully; 
this passage is very successful. The Father 
Guardian’s distress at “Una donna, a 
quest’ora” (“A lady—at this time of 
night!) is rendered in an almost comic 
way. A.P. 


LJUBA WELITSCH. Queen of Spades (Tchaikovsky) : 
Ich muss am Fenster lehnen; Es geht auf Mitter- 
nacht. Un Ballo in Maschera (Verdi): Ma dall’arido 
stelo divulsa; Morro, ma primain grazia. Zigeuner- 
liebe (Lehar): Lied und Czardas. The Merry Widow 
(Lehar): Viljalied. The Dubarry (Millocker): Ich 
schenk mein Herz. Der Zarewitsch (Lehar): Einer 
wird kommen. Welitsch (sop.). Vienna State 
Opera Orch./Moralt. Decca @ BR3053 (10 in., 
15s. plus 4s. 10$d. P.T.). From LXT2567 (7/51). 

The last fifty years of great singing are 
pretty well documented, for those who can 
“listen through” old recordings to the voice 
beneath. These recordings by Ljuba 
Welitsch, made around 1950, can, I 
believe, hold their own beside whatever 
Destinn, Rethberg, Boninsegna, whom-you- 
will, comparisons may be brought forward. 
Welitsch became a kind of legend during 
her all-too-brief career as prima donna; on 
stage, the generosity of her unrestrained 
temperament and her terrific personality 
sometimes made you forget just what a 
magnificent singer she was. But this record 
shows it. The tone is simply glorious. In 
the two arias from The Queen of Spades it is 
forward, limpid, shining, passionate, stream- 
ing from the singer’s lips in a wonderful 
legato flow. The utterance of the German 
text is marvellously poignant. In the first 
Verdi aria the dramatic impact is thrilling; 
the second is an appeal to melt a heart of 
stone. And in both of them the instrumental 
precision of the descending cadenzas (each 
note sounded as if by a clarinet—how often 
do we not hear a vague slither at these 
points!) is astounding. The voice holds its 
quality at all dynamics and in all ranges, 
and rings out fully at the climaxes, without 
a hint of hardness or strain. It seems 
limitless. 

The operetta numbers on the other side 
are irresistible, filled with charm, person- 
ality, and splendid singing. But it is for the 
four arias that I particularly recommend 
the record. It was originally a 12-inch. If 
Decca had reissued at a special high price, 
I should still have described it as essential. 
But instead they have fitted it to 10-inch 
format, and given it a low price. And 
in the transfer they have made it sound even 
better than before. This is my record of 
the month. AP: 


POETRY AND DICTION ETC. 


SHELLEY BERMAN. Shelley Berman on the "phone: 

3; Nephew Trouble. Shelley Berman. 
H.M.V. @ 45POP732 (7 in., 4s. 6d. plus Is. 6d. 
P.T.). From CLP1300 (12/59). 

These are two extracts from the LP 
“Inside Shelley Berman’’, which I reviewed 
in December with a batch of humorous 
records, Some may think these sketches too 
he: 
sick”, but I find Hold On very funny 
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indeed. It is so typical of our life and is a 
piece of true satire. If only our own revue 
writers would get out into the shops and 
onto the buses instead of going round in 
even smaller egocentric circles our light 
theatre would begin to look up. I am not 
so happy about Nephew Trouble, because I 
do not think the joke lasts a side, but for 
you that may be the very point. Try this 
one; we cannot afford not to encourage 
men with ideas. R.W. 


SIR RALPH RICHARDSON. Poetry of Coleridge. 
Kubla Khan; Frost at Midnight; Dejection. Read 
by Sir Ralph Richardson. Philips Caedron @ 
TCE117 (7 in., 11s. plus 3s. 7d. P.T.). From TC1092 
(10/59). 

SYBIL THORNDIKE. Poetry reading. The Lady of 
Shalott; Tears, Idle Tears; Now sleeps the crimson 
petal; Crossing the Bar (Tennyson). Read by Dame 
Sybil Thorndike. Philips Caedmon @ TCE132 
(7 in., lls. plus 3s. 7d. P.T.). From TC1080 (4/60). 

This extract from Sir Ralph’s LP, of 
which one side was occupied by The Rime 
of the Ancient Marriner, should please many. 

The Ode is superbly done, with as much 

understanding as Coleridge will surrender, 

and Kubla Khan has the necessary swagger 
and ultimate disillusion. This is a bargain 
to be snapped up. Dame Sybil keeps the 
story of The Lady of Shalott well to the fore- 
ground and will not disappoint her admirers 
in the other short lyrics. R.W. 


BLOOM/PORTMAN/NEVILLE. Selection from 

Palgrave’s Golden Treasury. L’Allegro (Milton); 

A Slumber did my spirits seal (Wordsworth); The 

Daffodils (Wordsworth); To a skylark (Shelley). 

Read by Claire Bloom (TCE126). Song for St. 

Cecilia’s Day (Dryden); To Althea from prison 

(Lovelace); On a Favourite Cat, drowned in a tub 

of goldfishes (Gray); She walks in Beauty (Byron); 

Bright Star,would I were steadfast as thou art (Keats); 

The Mermaid Tavern (Keats); Upon Westminster 

Bridge (Wordsworth)t; Tears, idle tears (Tennyson)t. 

Read by Eric Portman (TCE127). Go, lovely rose 

(Waller); On his blindness (Milton); O my Luve’s 

like a red, red rose (Burns); She dwelt among the 

untrodden ways (Wordsworth); She was a phantom 
of delight (Wordsworth); La Belle Dame sans merci 

(Keats); To the Night (Shelley)t; Dover Beach 

(Matthew Arnold)f. Read by John Neville 

(TCE128). Philips Caedmon @ TCE126-8 (three 

7 in., lls. plus 3s. 7d. P.T. each). All from TCO9990 

(3/59), except items marked f¢ which are from 

TCO998 (3/59). 

Three more extracts from the two-record 
Palgrave. We have already had the 
Shakespeare sonnets, and here the three 
readers have an EP each. I am less enthusi- 
astic on a re-hearing. I still think Eric 
Portman throws away too many lines, and 
Claire Bloom now seems to me far too much 
the elocution mistress. The last thing 
Wordsworth’s Yo Daffodils demands is 
declamation, though Milton can take it, 
but not, I think, so much. John Neville, 
on the other hand, is very restrained. 
But these are all famous poems, read by 
well-known actors, whom you either admire 
or not. Because they do not here excite me 
does not mean that they will not electrify 


you. R.W. 


3TOM LEHRER 
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HISTORICAL 


JOHN McCORMACK. Joseph (Mehul): ‘Champs 
paternels”. Manon (Massenet): “Il sogno”. Faust 
(Gounod): “Salve, dimora”. La Boheme (Puccini): 
“Che gelida manina’’. Carmen (Bizet): “Il fior che 
avevia me’. “Sospiri miei, andate ove vi mando” 


(Bimboni). Mefistofele (Boito): “Dai campi, dai 
prati’’; “‘Giunto sul passo estremo”. I Pescatore di 
Perle (Bizet): ‘“‘Mi par d’udir ancora”. “‘Non e ver” 
(Mattei). Lakme (Delibes): ‘‘Vieni al econtento 
profondo’’. Natoma (Victor Herbert): ‘Paul’s 
Address”. John McCormack (tenor) with 
orchestral accompaniment. R.C.A. Camden @ 


CDN1023 (12 in., 15s. 10d. plus 5s. 2d. P.T.). 


Whether McCormack was a_ great 
operatic artist in the widest sense, may be 
open to doubt, but that he was a great 
operatic singer seems certain. I hope that 
any readers who are unfamiliar with his 
early work, and have hitherto regarded him 
as a charming singer of ballads will take an 
early opportunity of hearing this delightful 
disc, which is a tremendous bargain at its 
price. 

My own favourites are the ‘Salve, 
dimora”, the “Che gelida manina’” and 
the “‘Vieni al contento profondo”’, but this 
is a purely personal preference, and the 
other operatic excerpts are all finely sung, 
though I am sure the singer would not have 
made the senseless alteration to the end of 
“Giunto sul passo estremo” in his later 
days. 

The fine lyrical quality of voice, the 
effortless and brilliant high notes, and the 
complete mastery of technical difficulties 
(note the diminuendo on the top “A” in 
“Il sogno’’), all show an artist of very 
great accomplishment. 

There is a curious error in the notes of 
the American issue, and this has been 
copied verbatim in the English edition. 
We are told: “‘Three years earlier he made 
eight cylinders for the Edison Co. in 
London, later ten for the Edison Bell Co., 
and still later eighteen for the Gramophone 
& Typewriter Company.” The tenor’s 
recordings for G. & T. were of course made 
on discs. 

The transcriptions are very well done, 
and as a general rule the surface noise is 
reasonably low, but in the “‘Salve, dimora”’ 
and “‘Giunto sul passo” bands there is a 
rather distressing level of noise. I felt 
that this might be due to a poor review 
pressing, but it is identical on my American 
copy. Despite these blemishes, the record 
can be strongly recommended, not only to 
collectors, but to all lovers of fine singing. 


JF. 


ADELINA PATTI. (a) Pur dicesti (Lotti) (G. & T. 
03052, Mat. 538f, recorded Craig-Y-Nos Castle, 
Dec. 1905—originally released Feb. 1906). (b) 
Mignon: ‘‘Connais-tu le pays’ (Thomas) (G. & T. 
03083, Mat. 682c, recorded London 1906). (c) “La 
Calesera’” (Yradier) (G. & T. 03085, Mat. 684c, 
recorded London 1906). Home, Sweet Home (Bishop) 
(G. & T. 03053, Mat. 539f, recorded Craig-Y-Nos 
Castle, Dec. 1905—originally released Feb. 1906). 
Items (a) and (d) with accompaniment by Landon 
Ronald, (b) and (c) by Alfredo Barili. Adelina 
Patti (sop.). Coliector @ JEC504 (7 in., 9s. 94d. 
plus 3s. 23d. PF... F c , 

All Patti’s recordings contain glimpses of 
the supreme artist she once was, but of 
course they are uneven, and all show signs 
of the age of the singer. 

As a young woman her voice was a high 
soprano, but by the time these recordings 
were made, it had taken on a darker 
timbre, and was more like a mezzo-soprano 


in quality. Her phrasing, despite shortness 
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of breath, is often delightful, and her 
celebrated shake which is heard in the 
“Pur dicesti” remained apparently unim- 
paired. 

These transfers have been well carried 
out, and the pitch seems correct. Unless 
you are already familiar with Patti’s 
records, a first hearing may prove a 
disappointment, but repeated playings will 
reveal some exquisitely turned phrases, and 
a hint of the golden quality which Patti’s 
voice undoubtedly possessed in its prime. 


JF. 


SERGEI RACHMANINOV. Bach. Prelude from 
“Partita No. 3 for unaccompanied violin’ (arr. 
Rachmaninov—Recorded 27/2/42). Chopin. The 
Maidens Wish and The Return Home from ‘‘Seven- 
teen Polish Songs”, Op. 74, (arr. Liszt—27/2/42). 
Schubert. Impromptu in A flat major, D.899, 
No. 4 (29/12/25). Gluck. Melody (arr. Sgambati— 


14/5/25) Rachmaninov. Serenade (2/1/36). 






Beethoven. Turkish March from ‘‘Ruins of Athens” 


19 


5). Kreisler. Liebesleid 
10/21). Schumann. Der 
Contrabandiste from ‘‘Spanisches  Liederspiel’’, 
Op. 74 (arr. Tausig—27/ ). Chopin. WaltzinA 
flat major, Op. 64, No. 3 (5/4/27). Liszt. Gnomen- 
reigen (16/12/25). Schubert. Das Wandern (arr. 
Liszt—14/4/25). Borodin. Scherzo (23/12/35). 
Daquin. Le Coucou (21/10/20). Tchaikovsky. 
Humoresque, Op. 10, No. 2 (27/12/23). Henselt. 
Si oiseau j’étais, Op. 2, No. 6 (27/12/23). Debussy. 
Golliwog’s Cakewalk from ‘Children’s Corner”. 
(2/4/21). Sergei Rachmaninov (piano). R.C.A. 
Camden @ CDN1022 (12 in., 15s. 10d. plus 5s. 2d. 
md AX 


(arr. Rubinstein—14/ 


12 
arr. Rachmaninov—2 












This is a most exciting issue. For here, 
astonishingly re-furbished by all the tech- 
nical processes of Camden’s_ miracle- 
workers, are seventeen recordings by one 
of the indisputably great pianists of the 
past. Seven of them, made mostly in the 
mid-twenties, were at one time in the 
English H.M.V. catalogue—doubtless some 
of our readers will remember them, and 
even perhaps proudly claim that they still 
have them in their collections. Five others, 
all but one made on a single day in 
February 1942, come from Victor issues 
once available in the United States (but 
not here). The remaining five, which date 
from the early nineteen-twenties, cannot 
be traced in W.E.R.M. as having been 
released at all, and all but one have been 
reproduced from shellac pressings in the 
collection of Mr. Jan Holcman (who also 
contributes a perceptive note on Rach- 
maninov’s technical perfectionism and con- 
sistency of interpretation—but who is not 
blind to his stylistic lapses). 

Among the English releases, one may for 
example admire the shapely cantabile in the 
Gluck Melody while yet recognising that its 
classic grace would be purer without all 
these rubatos and ritardandos; but of the 
sensitivity shown there is no doubt. The 
Chopin Waltz is most delicately poetic, 
the Gnomenreigen deft, but the gems of this 
batch are the brilliantly played Borodin and 
Rachmaninov’s unequalled performance 
of his own Serenade. Of the Victor set, 
Das Wandern is unremarkable save for its 
jauntiness, but the other four are splendid 
accessions, and almost as clear as recent 
recordings. ‘There is the sparkling filigree 
of Chopin’s Maiden’s Wish and Liszt’s 
dramatic Revolutionary-Study treatment of 
The Return Home, a Bach transcription 
which is wildly anachronistic and idio- 
syncratic but tremendous, just the same, 
and a dazzling piece of repeated-note 
technique in the Schumann song. 
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As for the recordings new to us, there is 
a fragile Daquin Coucou, and a rather sturdy 


Golliwog (a distinctly individual inter- 
pretation) by Debussy, the most modern 
composer Rachmaninov would admit to 
his repertoire. Kreisler’s Liebesleid is given 
an immensely complex and highly emo- 
tional treatment which would make a 
fascinating subject for anyone studying the 
art of transcription. Then come _ the 
jewels. Tchaikovsky’s Humoresque, ‘‘that 
long-suffering victim of keyboard juvenile 
delinquents”, as Mr. Holcman puts it, is 
compelling and instantly recognisable as 
authentic in spirit; and Si oiseau j’étais, 
despite a surface which not even the 
Camden engineers can wholly tame, is one 
of the most stunning and thrilling pieces 
of virtuosity on record. What a pianist 
this was! 

My only doubt about these transfers is, 
in the case of the very early recordings, 
whether the correct revolution speed has 
always been adopted. Otherwise it may 
have been the piano (though I doubt it) or 
the original recording (more possibly), but 
I’m positive Rachmaninov never played 
Gnomenreigen in G or the Schubert Jmpromptu 
in A! 5 
FIFTY YEARS OF GREAT TENORS. Enrico 

Caruso. La Favorita (Donizetti): ‘‘Spirto gentil’”’; 
I Pagliacci (Leoncavallo): ‘‘No, Pagliaccio non son”’. 
John McCormack. Joseph (Mehul): “Champs 
paternels”. Beniamino Gigli. Andrea Chenier 
(Giordano): “Un di all’ azzurro spazio”. Giovanni 
Martinelli. William Tell (Rossini): ‘‘O muto asil 
del pianto”. Tito Schipa. 11] Barbiere di Siviglia 
(Rossini): “Se il mio nome’’. Edward Johnson. 
Louise (Charpentier): ‘“‘Depuis longtemps j’habitais”’. 
Lauritz Melchior. Die Walkure (Wagner): 
“Wintersturme wichen”. Giuseppe di Stefano. 
La Boheme (Puccini): “Che gelida manina’’. 
Ferruccio Tagliavini. L’Elisir d’amore (Donizetti): 
“Una furtiva lagrima’. Jan Peerce. Lucia di 
Lammermoor (Donizetti): ‘Fra poco a me ricovero”’. 
Jussi Bjoerling. Fedora (Giordano): ‘Amor ti 
vieta”. Cesare Valetti. J] Barbiere di Siviglia 
(Rossini): “Ecco ridente”. R.C.A. @ RB16198 
(12 in., 28s. 9d. plus 9s. 44d. P.T.). 

This is a most disappointing selection, in 
view of its title, but it must be remembered 
that it was really intended for issue in the 
U.S.A. where Jan Peerce and Edward 
Johnson are more appreciated than they 
are in England. 

Several of these recordings have already 
appeared in previous reissues, among them 
the Caruso titles, the McCormack one, and 
Martinelli’s ““O muto asil”’. 

The McCormack ‘‘Champs paternels”’ is 
a curious choice, since it appears also in 
the Camden “John McCormack in Opera 
and Song” reviewed above. The “Per 
viver vicino a Maria” which is a superb 
example of the Irish tenor’s art would 
surely have been a more suitable choice. 

Gigli’s early “Un di all’azzurro spazio” 
is the pre-electric version and is wonderfully 
sung, and Martinelli’s unsurpassed “O 
muto asil’’ is already a classic. I am sure 
many collectors would willingly buy the 
whole disc to secure this one title. 

Schipa’s “Se il mio nome”, although it 
does not exhibit the virtuosity of a De 
Lucia, is most tastefully sung, and it was 
perhaps unfair to include Valletti’s “Ecco 
ridente” on the same disc. The latter is 
good in parts, and shows a _ reasonable 
shake, but some of the scale passages are 
only smudgily suggested. 

Of the remaining items Melchior’s 
**Liebeslied”’ does not show him at his very 
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best, and Tagliavini’s voice, while sti 
sounding beautiful lacks the bloom jt 
showed in his first recordings for Cetra 
Bjérling and Di Stefano give excellent 
accounts of themselves, as indeed does 
Edward Johnson, but Peerce’s lack of style 
makes his inclusion unaccountable to one 
listener at least. J.F. 


SPECIAL ISSUES 


(The records reviewed in this column are not neces. 
sarily available through record dealers. Details may be 
obtained from the address given.) 

DEMGoll Grchestre conducted by Leute Foaraa 
Record Society © RSS1 (12 in., 25s. 10d. plus 7s, 84. 
P. r.). The Record Society, 70 Brook Street, London, 

I imagine that what most readers wil] 
want to know about this recording of the 
Fantastique is whether the six-shilling price 
difference is sufficient to make one prefer 
it to either of the other stereo versions 
available. This is a matter of opinion, of 
course, but for my part I should prefer to 
dig a bit deeper into my pocket and get the 
new van Otterloo version (reviewed on 
page 66) if I were so exclusively interested 
in stereo that I could not be satisfied with 
Beecham’s wonderful reading (H.M, 
ALP1633). However, if the six shillings 
are a matter of life and death to you I can 
say that the quality of sound on this Record 
Society issue is perfectly acceptable, with 
a nice spread and well defined bass; 
climaxes | found a little toppy, but this is 
easily controlled, and in general the sound 
is very clear. What I do not like is Louis 
Fourestier’s interpretation of the work, 
which places a quite undue emphasis on 
mere speed and in doing so loses all the 
poetry of the miraculous Scéne aux Champs, 
The quicker movements come off better, 
but even here excessive speed often leads 
to mere brashness. Altogether I am afraid 
this is a very perfunctory reading when 
compared with those given by Beecham, 
Cluytens, van Otterloo or Markevich. 

N, 
PROKOFIEV. ’Cello Concerto in E minor, Op. 88. 
Roger Albin (’cello), Cento Soli Orchestra con- 
ducted by Rudolf Albert. Record Society @ RSX5 
(10 in., 18s. 7d. plus 5s. 4d. P.T.). The Record 
Society, 70 Brook Street, London, W.1. 
Starker, Philh., Susskind (7/57) 38CX14%5 

The fact that Prokofiev spent four years, 
from 1934 to 1938, on this ’cello concerto 
and even then re-fashioned the work later 
(as the Sinfonia Concertante, Op. 125) makes 
it clear that “‘a great deal of struggle and 
labour’’, as a leading Soviet critic felt at 
the time, indeed went into its making. 
Although the work gave rise to some heated 
divergence of opinion at its premiere, it 
failed to make much headway with the 
Russian public; and if number of concert 
and radio performances is a reliable guide, 
it has not fared much better in this country 
—which is a pity; for though it may not be 
Prokofiev at his best, and there are un 
deniably parts where the musical interest is 
thinly spread, the first movement at least is 
excellent, and the work is a useful addition 
to the ’cello’s slender repertory. Now 
comes news that the splendid recording by 
Starker is to be deleted; but fortunately, s0 
that the concertu is not completely lost to 
those interested in Prokofiev’s later style, 
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Other language(s) 


Put a cross against the language. 








Learn 

the French* 
they speak 
in France 


O LEARN a#§slanguage 

really well you must hear 
the rhythm, the lilt of the 
everyday speech of ordinary 
people. Linguaphone teaches 
you by this quick, thorough, 
effortless method. You learn 
by listening to the voices of 
distinguished speakers and 
professors on specially pre- 
pared Linguaphone records, 
following the words in the 
illustrated textbook. In half 
the usual time, Linguaphone 
enables you to speak, read 
and write the language—and, 
above all, to understand it 
when spoken. 


There is no formal learn- 
ing. From the start you are 
thrown into the conversa- 
tional atmosphere of the 
boulevard, the café and the 
plage. Put in fifteen minutes 
a day and in a few months 
you can express yourself 
freely in the language of your 
choice. Find out all about 
this unique modern method 
of language learning. Post the 
coupon below. Full particu- 
lars will be sent by return. 





-LINGUAPHONE— (Dept. N.30) | 


FOR LANGUAGES 


i 

Name Be yk OS a 
(BLOCK CAPS) | ¥ Ge dies 
Address . a a, | 

CetOne gon wANCURCe, 
rY ip ey |) | 

To the Linguaphone Institute (Dept. N.30) Rs t 
Linguaphone House, 207 Regent St., London,W.! | *' mom ar | 
Please send me, post free, your 26-page book about a% < He o | 

Linguaphone and details of the Week's Free Trial Offer | @[% 2 Re 
% or any of 34 languages, including: ree bev ancusey, | 
FRENCH () GERMAN © SPANISH () ITALIAN GQ —————____ ee i 


| am interested in learning for...... 
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Vox Boxes 





(3-12 in. records at 66s. 24d.) 


SIX STRING QUINTETS 
The Barchet Quartet—Emil Kessinger, viola 
VBX 3 


STRING QUARTETS 
QUINTETS 

The Endres Quartet—Rolf Reinhardt, piano 
Fritz Kiskalt, 2nd cello 

VBX 4, 5, 6 


MASS IN B MINOR 
Soloists—Swabian Chorale and Orchestra of the 
35th German Bach Festival-Hans Grischkat, cond. 
VBX 7 
ag QUARTETS (COMPLETE) Vol. 
K.80, K.155, K.156, K.157, K.158, K 159, 
K: 168, K.169, K.170, K.546 
The Barchet Quartet 
X 12 


SIX SUITES FOR ’CELLO SOLO (BWV 1007-1012) 
Gaspar Cassado, ’cello 
VBX 15 


(COMPLETE) AND 


K.160, 


SYMPHONIES Nos. 3, 6, 9 
Jascha Horenstein, cond. 
VBX 100 


SYMPHONIES Nos. 1, 2, 4, 5, 7, 8 
Jascha Horenstein, Otto Mazerath, Jonel 
Edouard Van Remoortel, conductors 

VBX 101 


SYMPHONIES Nos. 4, 5, 6 
Heinrich Hollreiser, cond. 
VBX 102 


THE FIVE PIANO CONCERTOS 
Friedrich Wiihrer, piano 
VBX 103 


PIANO CONCERTOS Nos. 22, 23, 24, 25, 26, 27 
Ingrid Haebler, Lili Kraus, Maria Tipo, piano 
VBX 110 


ST. MATTHEW PASSION (BWV 244) 
Soloists—Akademie Kammerchor—Vienna Chamber 
Orchestra—Ferdinand Grossmann, cond. 

VBX 200 


New Stereo Releases 


Perlea, 





(1—12 in. record at 39s. 9d.) 


SLAVONIC DANCES, Op. 46 and 72 
Alfred Brendel, Walter Klien, piano 
ST-PL 511, 620 


FANTASIA IN C, D.760 


GROSSE FANTASIE 

Alfred Brendel, piano 

Orchestra of the Wiener Volksoper, 
Michael Gielen, conductor 

ST-PL 511, 610 





Ask your dealer for complete catalogue and details of 
our 12 in. GBY Series (mono at 22s. 6d., stereo at 
27s. 6d.). 

VOX PRODUCTIONS (GB) LTD 

231 OXFORD STREET, LONDON, WI! 
GERrard 7482 
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Mosiave av Picnic! 


(BLUE SKY AND HI-FI) 


MEET TEPPAZ TRANSIT 
THE TORCH BATTERY RECORD PLAYER 
















At last! All the fun of your favourite records...in 
your car, in your boat, while you picnic. At last! 
Teppaz Transit ... France’s transistor record player 
that runs on6 torch batteries! How do they get such 
wonderful sound out of such a small package? 
Teppaz wizardry ...including a real Hi-Fi cartridge, 
7 inch big-set speaker and a ‘Spatio-Dynamic’ 

sound system. Teppaz Transit wraps it all upin the 
sweetest record player you’ve ever seen, or heard. 
And remember it runs on 6 torch batteries! 











REC 
TEPPAZ TRANSIT 
SS » 30 ons. 
The Teppaz Transit has ALL these features ! —— (INe. TAX) S 
4 Speeds (changeable while motor isrunning) 7” speaker in Spatio-Dynamic baffle cover; 7 ft. 
Patent voltage/speed regulator gives less than lead to speaker. 
2% speed variation throughout battery life. Hand strap unclips to shoulder length. 
Featherweight nylon pick-up with twin sapphire Choice of finish: Tartan, Parisian check, Maroc : 
styli in Piezo-electric hi-fi cartridge. or Marquis parchment. * 
4-transistor built-in amplifier. Weight: 7} Ibs. 2 t 
On off volume control. Treble/bass control. Complete with pouchette for eight records. . 
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TEPPAZ OCTAVE 


Stereo tone arm. 2nd channel 
socket to radio. 4 speeds. 

Response: 30-12,000 cps + 1 db. 

Two 7’ speakers in Spatio-Dynamic 
baffle. Weight: 16 lbs. 

Finish: Biarritz brown, 

Breton tweed or French blue. 


£40 (inc. tax) 






PLAYERS 


TEPPAZ OSCAR 


The perfect party portable. 
4 speeds. Treble/bass control. 
Response: 40-12,000 cps + 1 db. 
High impedance 7’ speaker in 
Spatio-Dynamic baffle. 
Weight: 9 lbs. Finish: Chateau 
grey or Provencal beige. if 


21 gns. (inc. tax) 
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TEPPAZ PRESENCE 


France’s favourite ‘‘Connoisseur”’ player. 
Over half a million sold. 4 speeds. 

Sapphire stylus. Treble/bass control. 
Response: 10-12,000 cps + 2db. 
Spatio-Dynamic 7’ speaker. Weight: 11 lbs. 
Finish: Biarritz brown, Marquis parchment, 
Ebony or Green. 


25 gns, (inc. tax) 


TEPPAZ 336 


Portable hi-fi mono or stereo. 3 speaker 
unit in Spatio-Dynamic baffle. 
Separate bass, treble and filter controls. 
Response: 20-20,000 cps + 1db. 

2nd channel socket. Weight: 16 lbs. 
Finish: Chateau grey and Breton 
tweed or Maroc. 


£55 (inc. tax) 











See TEPPAZ players at your local dealer's showroom 


iLLoux! 


TEPPAZ 448 STEREO 


6 speakers—two 7” speakers and a tweeter 
in each Spatio-Dynamic baffle cover. 
Bass, treble, balance and filter controls. 
Weight: 22 lbs. 

Finish: Maroc or Parma leather. 































































80 gns. (inc, tax) 















TEPPAZ ; LYON Sole concessionaires in the U.K. : 


Selecta Gramophones Ltd., LONDON, S.E.1. 


(THESEYOU MUST HEAR!) 





Amplify? Ugh! 


“Wow! You should 


nfl hear what I’ve had to 
amplify lately... all 
‘t those noises from records 
full of scratches 
i and shelf-dust. 
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I wish my owner 
knew about. 
Record Specialities!’ 


MAA i 
a 


Do you know about this service for the 
world’s most fastidious collectors? 


NEW RECORD SERVICE 


e All records treated by Parastat. 
e@ Certified Unplaged and perfect. 

e Unconditionally guaranteed and post free. 
e@ Double-sealed in polythene. 
® 
s 


Every label available. 

All overseas orders over £5 are despatched 
post free. 

All overseas orders are tax free. 


e All parcels over £10 value are insured 
free-of-charge. 


The Unique Record Specialities Library 


Limitless. Your choice is bought from current 
LP classical catalogues —and you may have as 
many records as you want on loan. 


Economical too ... Stereo records are loaned 


at normal charges — approximately 1/- per week 
per record. 





For prompt attention to your orders—and for full 
details of all our services—write or telephone now 


RECORD SPECIALITIES 


A service for the collector 
SPALDING HALL - HENDON-LONDON NW4 
ENGLAND Tel: SPEEDWELL 3784 


Personal callers are welcome — but please telephone for your appointment 
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EVP 107 (Monaural) 
EVS 707 (Stereo) 


12/34d. including tax 
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D’ARTEGA 
Conducts the 
DELYSE LONDON ORCHESTRA 


This versatile composer-conductor is also considered as one of 
America’s outstanding arrangers. 


He has appeared with most of the great symphony orchestras 
in the United States and is one of the busiest of the popular con- 
cert maestros. 


For many years he was musical director of the famed Carnegie 
Concerts which played every spring in New York City. He also 
conducted the former Toscanini Orchestra, the ‘“‘Symphony of 
the Air”, the Stadium™Symphony and the Buffalo Philharmonic 
“‘Pop” concerts, for several years. He conducts in Miami every 
summer. 


CAMILLE’S CONCERTO 
(Adapted from Prelude to Act III ‘‘La Traviata’ Verdi) 





GILDA’S GRACE NOTES 
(Adapted from the aria «Caro Nome’’. “Rigoletto” Verdi) 





POLKA OF THE HOURS 
(Adapted from Dance of the Hours-“La Gioconda’’-Ponchielli) 





CARMEN’S CAPRICE 
(Adapted from “‘Habanera”’-“‘Carmen” Bizet) 














25 MARYLEBONE ROAD, {LONDON N.W.I 





Jt 


alon 
subs 


for 

soci€ 
in ni 
so 0 
here 
thin! 
mate 
Rud 
musi 
orch 
whic 
and 
in th 
longu 
pers} 

















July, 1960 


along comes this more than acceptable 
substitute from the Record Society. 

To compare the position of a record due 
for deletion against one available to a 
society membership would be an exercise 
in niceties 1 am not prepared to undertake: 
so only musical and technical factors -will 
here be considered. Few would claim, I 
think, that the string tone of the Cento Soli 
matched that of the Philharmonia, but 
Rudolf Albert secures extremely tidy, 
musical and well-balanced playing from his 
orchestra, and is responsible for a reading 
which coheres better than did Susskind’s 
and which, while making none of the cuts 
in the Columbia version, yet seems freer of 
longueurs. There appears to be a better 
perspective view of the work as a whole, 
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and the many tempo changes are made 
completely convincing; and in addition 
there is exceptionally good rapport between 
soloist and orchestra. Roger Albin, whom 
we have so far encountered on records only 
in concerted works, reveals himself a fine 
soloist, with a lovely tone in lyrical passages, 
good technique and an impressive purity 
of intonation. Only in the searching last- 
movement cadenza do we miss the effortless- 
ness of the fabulous Starker. But otherwise 
this is a most recommendable performance, 
recorded with great clarity and just 
proportions. Don’t take any notice of the 
analytical note, which starts off on the 
wrong foot by ante-dating the concerto by 
six years and never recovers its factual 
balance. 





MUSCOVITE PASSING NOTES 


By ARTHUR JACOBS 


“P\ID you hear Richter?” This was the 

Dirst question asked me by the passport 
control officer when I returned to London 
Airport from Moscow. The sight of my name 
had been enough for him to reveal himself as 
an enthusiastic reader of this journal. 

Yes, I heard Sviatoslav Richter give a recital 
in the Large Hall of Moscow Conservatory, 
and afterwards I asked him in my hesitant 
Russian when he would be coming to England. 
“In this life, I hope!’ was his smiling but 
non-committal answer. The recital had been 
anything but a conventional virtuoso’s night 
out; a programme of one Haydn sonata and 
three by Beethoven (none of them the most 
popular sonatas). It was noble, slightly remote 
playing: on the platform, Richter conveys an 
air of absorption which made me think of 
Glenn Gould (though he has nothing of Gould’s 
mannerisms). Afterwards Richter would play, 
as an encore, only the last Beethoven movement 
once again; and later he apparently told 
acquaintances that in the whole recital only 
his performance of the Haydn had satisfied him. 

Although Richter’s emergence as a pianist 
of first international rank is relatively recent, 
he is already forty-six. Earlier in his career he 
was an opera coach. The Russian musicologist 
Grigori Shneyerson, who was my constant 
helpful adviser in Moscow, told me _ that 
Richter has recently expressed the desire to 
conduct one opera in Moscow and only one: 
Benjamin Britten’s Peter Grimes. Although 
Moscow has apparently seen only one Britten 
opera, Albert Herring (brought by the Komische 
Oper from East Berlin) Britten is fairly well 
known, and I met a post-graduate student who 
is writing a thesis on him. 

A record of Richter playing Tchaikovsky’s 
Piano Sonata was among those I brought back 
with me. I cannot say, however, how many 
Richter records are “in the catalogue” in 
Russia. In Moscow record shops I was never 
offered a catalogue, but was always referred to 
the paper slips that are placed in racks round 
the wall, representing what records the customer 
is lucky enough to find in stock today! Western 
records are not imported, but western artists 
visiting Moscow are encouraged to record 
there, and I bought records made by Glenn 
Gould and Lois Marshall, seven inches in 
diameter but 33}, not 45 r.p.m. I gather that 
the Russians are to bring in 45 r.p.m. soon, 
but _meanwhile a considerable amount of 
classical music is still recorded on 78 r.p.m. to 
cater for people without LP equipment. 


Music by young-ish Soviet composers quite 
unfamiliar in this country—such as Sviridov 
(born 1915), Karayev (born 1918), and 
Shchedrin (born 1932), the composer of the 
Bolshoi’s new full-length ballet, The Little 
Hump-Backed Horse—is available on disc. So, of 
course, are many works by better-known Soviet 
composers. I may mention a first-class disc (as 
to both performance and recording) of Shosta- 
kovich’s little-known song-cycle From Jewish 
Folk Poetry for soprano, contralto, tenor, and 
piano—one of its composer’s most important 
works, I think. Shostakovich is at the piano and 
the singers are Nina Dorliak (Sviatoslav 
Richter’s wife), Zara Dolukhanova (who has 
appeared in London) and A. D. Maslennikov. 
This recording deserves an issue in Britain. 

Soviet records cost, at the tourist rate of 
exchange, only about a quarter as much as 
ours. So one cannot really complain over-much 
that they come in inferior transparent envelopes 
inside thin paper covers. (No cardboard 
sleeves and no information, except on the 
record-label itself.) Incidentally, I had to 
enlarge the centre-hole on all the Soviet records 
I brought back in order to fit them on a 
western spindle—and I broke one record in 
clumsy work with my brace and bit. In the 
record department of GUM, the famous, but 
antiquated Moscow department store, I was 
astonished to see hand-cranked pre-war-type 
portable gramophones for sale—in Russia 
called “‘patefons” (from Pathé-phone). Modern 
electrical LP record-players are stocked in 
electrical departments. Both can be got for 
about the same price, 200 roubles (say £7 10s.). 

Though the Bolshoi Theatre Orchestra is 
first-class (as you would expect) I would not 
say as much for Moscow’s two main concert 
orchestras, the U.S.S.R. State Symphony 
Orchestra and the Moscow Philharmonic (both 
known here on records). But I appreciated the 
privilege of attending a rehearsal of the Barshai 
Chamber Orchestra, Moscow’s nearest parallel 
to the Philomusica or Virtuosi di Roma. 
Barshai’s name has already entered the British 
catalogue (in a Bach Brandenburg disc). 
Rudolf Barshai, aged 35, a first-class viola-player 
who appears in chamber music with Leonid 
Kogan and others, founded this “‘baroque”’-type 
orchestra privately, but has now been taken 
over since 1957 as an official body of the 
Moscow Philharmonic Organisation (though 
still with Barshai’s name). At rehearsal I was 
rather surprised to see all the violin and viola 
players standing. 
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I was impressed with the unified ensemble 
and high standard of this orchestra, which is 
basically of fifteen strings with other instru- 
ments added as necessary. But I was perhaps 
wrong to classify it as just “baroque” type. 
Barshai does perform “‘old” music authentically 
(employing a harpsichord or organ continuo) 
but he is not averse from transcriptions. - I 
found him rehearsing a Lully aria transcribed 
as a viola solo (with orchestra) for himself. 
His orchestra also plays modern works— 
including Britten’s Simple Symphony and Stravin- 
sky’s Dumbarton Oaks. Stravinsky may be 
ambivalently regarded in Soviet Russia but he 
is by no means ignored. 

Classical recordings in Moscow are usually 
made, not in a special studio, but in one of two 
concert-halls, I was told by Mr. B. D. Vladi- 
mirsky, the head of the State gramophone 
record monopoly. His firm is responsible for 
everything from the stage of choosing the 
repertory down to the making of the stampers 
which press the discs: the pressing itself is the 
concern of others. At present, Mr. Vladimirsky 
told me, more than 100,000,000 records a year 
are produced in Russia (the British annual 
output is about 70,000,000) of which about 
one-fifth are LP. By 1965 the plan is to produce 
300,000,000 annually, nearly all 334 or 45 r.p.m. 
Stereo discs are not yet made commercially but 
are expected within the next year or two; and 
the Russians are experimenting with a speed of 
16% for music as well as speech. 

Tailpiece—Several of the world’s conductors 
have recorded selections from Prokofiev’s Romeo 
and Juliet, but only the young Soviet conductor 
Gennadi Rozhdestvensky has recorded the 
music of the complete ballet. I was very touched 
when, knowing that I was in the Bolshoi 
Theatre, he came specially from his flat to the 
theatre to present me with the recording. May 
a Soviet critic soon come to London and 
experience equal courtesy! 





EDITORIAL NOTES 


In his Quarterly Review this month Desmond 
Shawe-Taylor registers} “violent” disagreement 
with my review of the Canterbury Cathedral 
recording of Vaughan Williams’s Mass in G 
minor and Britten’s Ceremony of Carols (Argo 
RG179 and Stereo ZRG5179). My old friend 
suffers from the disability of having been born 
with perfect pitch and so finds the few in- 
stances of the choirboys’ occupational hazard, 
going sharp, “excruciating”, and evidently he 
is allergic to “the fluty Anglican tradition” of 
their training. This, in my view, leads him in- 
to being manifestly unfair. Personally I have 
never bothered much about patches of poor 
intonation if a performance as a whole appeals 
to me and has interior spirit: and I see no 
occasion to modify my opinion of the Argo 
disc, while realising that it is not faultless. It 
must also be remembered that the West- 
minster Cathedral Choir has the great ad- 
vantage over the Canterbury choir of con- 
stantly singing plainsong—the best possible 
exercise in gaining a good legato—and the 
works of the great polyphonic composers in a 
language that helps the tone Mr Shawe- 
Taylor and I greatly prefer. Even so the 
Westminster Cathedral boys are not immune 
from occasional sharpness and their tone—as 
some recent reviews have shown—is not 
universally admired. 





CLASSICAL LP CATALOGUE 
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NOW ON SALE—SEE PAGE 100 
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NIGHTS AT THE ROUND TABLE 


By W. A. CHISLETT 


POP-OVERS. Schwanda the Bagpiper—Polka and 
Fugue (Weinberger); Liebestraume (Liszt); Hora 
Staccato (Dinicu); Prelude in G minor (Rach- 
maninov); Russian Sailors’ Dance (Gliere); 
Procession of the Nobles (Rimsky-Korsakov); Clair 
de lune (Debussy); Finlandia (Sibelius); Love's 
Dream after the Ball (Czibulka); The Golden Age— 
Polka (Shostakovich). Eastman-Rochester 
“Pops” Orchestra cond. Frederick Fennell. 
Mercury @ MMA11092: © AMS 16041 (12 in., 
28s. 9d. plus 9s. 43d. es “ 

This is a magnificent recording. Clean cut 
strings with plenty of bite (if anyone thinks too 
much, and I don’t, it can easily be reduced by 
a bit of top cut), mellow woodwind, brass of 
the brightest and realistic percussion. I like 
the performances very well too and the pro- 
gramme is admirably arranged for its purpose. 
I can see myself playing it often for light 
entertainment. Numbers which particularly 
please include Dinicu’s Hora Staccato, which is 
not scampered through but beautifully artic- 
ulated, the Rachmaninov Prelude in G minor 
which follows and Czibulka’s sentimentally 
pleasant Love’s Dream after the Ball, played very 
delicately and appropriately sandwiched be- 
tween the drama of Finlandia and the quaintly 
attractive and amusingly orchestrated Polka of 
Shostakovich. In both mono and stereo forms 
this is an outstanding record. 


A CONCERT GALA. Lohengrin—Prelude to Act III 
(Wagner); La plus que lente (Debussy); Carmen 
Suite No. 1—Aragonaise (Bizet); Pomp and 
Circumstance March No. 1 (Elgar); Gypsy Baron— 
Waltzes (J. Strauss); Gayne Ballet—Sabre Dance 


(Khachaturian); Serenade for Strings—Waltz 
(Tchaikovsky); Marriage of Figaro—Overture 
(Mozart). Capitol Symphony Orchestra cond. 


Carmen Dragon. Capitol @ P8511: © SP8511 
(12 in., 30s. plus 9s. 9d. P.T.). 

This well varied programme of popular 
orchestral music makes a very desirable record 
indeed and the dividing bands are wide enough 
to make selection of an individual item much 
easier than it often is without being unduly 
wasteful of space. The orchestra plays 
extremely well for Mr. Dragon and the record- 
ing, both mono and stereo, has that pleasant 
bloom which I have noted previously in a 
number of Capitol discs. The stereo effect is 
very true to life. The Wagner has plenty of bite 
and incisiveness and also suavity, the Debussy 
piece lends itself very well to the lush strings of 
the conductor’s arrangement and the Carmen 
excerpt is beautifully “sung” and sensitively 
phrased. Elgar, even at his simplest, always 
seems to present problems to non-English 
conductors. This is an interesting performance 
to compare with one by, say, Boult. Dragon 
tends to make the Land of Hope and Glory section 
sound too portentous, perhaps in an endeavour 
to make more of it than it warrants or than is 
necessary or desirable. It drags a bit. The 
arrangement of the Strauss waltz melodies 
starts off with a flourish that I am sure would 
have delighted Johann II. In the brilliantly 
played Sabre Dance the orchestra all but run 
away with the conductor, but not quite. The 
Tchaikovsky is notable for the alternating 
smoothness and keenness of the strings and, by 
my watch (which is not a stop watch), the 
Figaro Overture is done in the even time of four 
minutes without sounding at all rushed and 
with everything nicely pointed. A thoroughly 
recommendable record therefore. 


BLACKWELLS JUNIOR POETRY. Chosen by 
Evan Owen, read by various readers. Books 1 
to IV. Mono, no catalogue numbers. (12 in., each 
record 24s. 9d. including P.T., plus 4s. 6d. per book). 

Famous all over the world as publishers and 
booksellers, the Oxford firm of Blackwell now 
enters the record market with the first of a series 
to accompany printed volumes of poetry. These 
four LPs contaif the whole of the poems 


included in ‘“‘Blackwells Junior Poetry Books’’, 
Volumes | to 4 (4s. 6d. each), and each of 
them contains approximately fifty short poems 
banded in groups of four or five. The poems are 
selected specifically for children in primary 
schools and are read by no less than nineteen 
different people. 

How best to present poems to younger 
children most effectively was a problem about 
which the publishers were uncertain for a long 
time. One way would have been to have them 
read by carefully selected children and another 
to employ a panel of celebrities, famous actors 
and the like, as in the case of most children’s 
records hitherto released. It was decided to 
enquire what teachers in primary schools 
themselves thought about it. A great many 
were consulted in various parts of the country 
and the vast majority expressed themselves 
categorically in favour of having them, to quote 
the publishers, ‘‘plainly and decently read” by 
‘ordinary readers”. 

There are therefore here no world famous 
names (other than that of Sir Basil Blackwell, 
who himself reads several of the poems). The 
readers are of all ages and come from many 
parts of Britain. The one quality that they have 
in common is that all enjoy reading poetry to 
children. There are no histrionics, and not 
even, as one of Blackwell’s directors said to 
me, any “top grade performances”. 

That this decision was sound was demon- 
strated to me quite vividly when I played one 
of the records to a few children of primary 
school age. They all responded enthusiastically. 
Virtuosity is not for youngsters. It is firmness of 
rhythm and sense of the words that they want 
more than anything else, and this is what they 
get here. Some of the reading may strike an adult 
as an over-intense, due probably to inexperience 
in front of a microphone more than anything 
else, and a few a bit dead pan, but the records 
are not made for adults. The poems,so well chosen 
by Mr. Owen, range from rhymes of ancient 
but uncertain lineage to recent and con- 
temporary verse by such authors as Hardy, 
Belloc, Drinkwater, Noyes, Milne, Farjeon, 
Graves, Yeats, De la Mare, W. H. Davies, 
Masefield, MacNiece, Ruth Pitter and Emily 
Dickinson, and a few poems by Dorothy Words- 
worth, Emily Brénte, Christina Rosetti, William 
Blake, Thomas Hood, Oscar Wilde and John 
Clare are also included. 

A small practical point. These first records 
have not been given numbers, only titles. If 
they achieve the success that they deserve and 
therefore become the first of a long series it 
would be a convenience to many if they were 
given identifying numbers. 


GYPSY MUSIC. Gypsy Violin. Bela Berezseny and 
his Gypsy Orchestra. Decca @ ACL1027 (12 in., 
15s. 10d. plus 5s. 2d. P.T.). Gypsy Carnival. Max 
Jaffa, his Trio and Orchestra. Columbia @ 
33SX1227: © SCX3306 (12 in., 25s. 9d. plus 
8s. 44d. P.T.). Gypsy Passion. Andre Kostelanetz 
and his Orchestra. Philips @ BBL7372: @ SBBL561 
(12 in., 27s. plus 8s. 94d. P.T.) Gypsy Serenade 
Budapest ypsy Orchestra. Polydor @ 
LPHM46021 (12 in., 25s. 9d. plus 8s. 4$d. P.T.). 

“Gypsy Violin” contains a score or so of 
traditional tunes ranging from the sentimental 
to the lively and gay arranged rhapsodically 
in groups on four bands played by an orchestra 
the most prominent features in which are the 
leader’s violin and a cymbalom. The first band 
is the least interesting, being rather too much 
in one moed and lacking in variety until 
towards the end. The playing is good, although 
the leader affects rather too wide a vibrato for 
my taste, and the recording is average. 
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Max Jaffa and his team, on the other hand, 
band their twelve titles individually. Some of 
the numbers are traditional, but also includeq 
are the Brahms Hungarian Dances Nos. | and 5, and 
a brief selection from Kalman’s Gypsy Princess 
Here the mono recording is supremely good 
full, rich, forward and well separated and that 
in stereo is even better with that blend of 
integration and segregation that only good 
stereo can give. In some of the numbers, Doby 
Dobra, Gypsy Idyll and Doina Voda, for example 
Mr. Jaffa and his team take on, so to speak, the 
gypsy bands at their own game, possibly 
tongue in cheek, but certainly enjoying them. 
selves thoroughly, and beat most of them. This 
is a very fine record of its kind. 

Kostelanetz, although fiery and languorovs, 
sparkling and sensuous in turn, makes no 
attempt to take on the gypsy bands at their own 
game. He is, as always, just Kostelanetz, and 
while his idiosyncrasies and exaggerations are 
not always suited to the music he plays here, 
they fit it like hand and glove. There ar 
fourteen titles, all separately banded. The 
immensely and deservedly popular Horg 
Staccato by Dinicu and the same composer’ 
Storm Warning, hitherto unknown to me, are 
brilliant in the extreme. Old _ traditional 
friends like Two Guitars, Dark Eyes and Starlight 
Waltz are given new but highly attractive treat. 
ment, as are numbers from Kalman’s Gypy 
Princess, Lehar’s Gypsy Love and Victor Herbert's 
The Fortune Teller and, as the recording is very 
good in mono and has magnificent spread in 
stereo, this record deserves to be a real winner, 

With the Budapest Gypsy Orchestra we get 
back to the real thing, and it is one of the best 
bands of its kind I have heard for a long time, 
Probably a couple of dozen or so strong, it 
seems to be all strings, except for a couple of 
clarinets and the indispensable cymbalom. The 
technique is first class and the wayward 
eccentricities of tempo and rhythm, affected by 
all gypsy bands and so often imitated by pseudo 
gypsy bands with lamentable results, are 
neither excessive nor disturbing, but add to the 
excitement. There is also a clear toned but 
anonymous soprano who makes quite a tour d¢ 
force of Hungarian Love Song. The thirteen tracks 
include Hubay’s Hejre Kati, beloved as a display 
piece by virtuoso fiddlers of the last generation, 
and Liszt’s Hungarian Rhapsody No. 2. The rest 
are mostly traditional tunes in brilliant dress, 
snatches from some of which evoke memories 
of more sophisticated uses to which they have 
been put by various composers. A thoroughly 
enjcyable and well recorded disc. 


BRASS AND MILITARY BANDS. _ “Marching 


with Sousa’: Crusader, Gladiator, High School 
Cadets, Semper Fidelis, Stars and Stripes for ever, 
Thunderer, Hands across the Sea, Washington Post, 


Our Flirtations, Manhattan Beach, Belle of Chicago. 
Marine Band of the Royal Netherlands Navy, 
cond. Captain H. C. van Lij ooten. Philips 
@ BBL7379: © SBBL564 (12 in., 27s. plus 8s. 9}4. 
P.T.). “This is Brass’: Light Cavalry Overture 
(Suppé), Cleopatra (Damare), Czech Polka (J. 
Strauss), Resurgam (Eric Ball), Slavonic Rhapsody 
No. 2 (Friedmann), Robin Adair (Hartmann), 
The Frogs Overture (Bantock), Cornet Carillon 
(Binge). The C.W.S. (Manchester) Band cond. 
Alex Mortimer. Fontana T : 
STFL529 (12 in., 27s. plus 8s. 94d. P.T.). Le Roi 
a’Ys (Lalo, arr. Frank Wright). Black Dyke Mills 
Band cond. Major G. H. Wilcocks. Paxton @ 
PEP111. Will 0’ the Wisp (Wilcocks); Trumpet 
Tune and Air (Purcell); Pondashers March 
(Wilcocks); Hallelujah Chorus (Handel). Black 
Dyke Mills Band cond. Major G. H. Wilcocks. 
Paxton @ PEP113. (a) Early One Morning 
(Seymour); (b) Brass Band Blues steer 9 (c) B.B. 
and C.F. (Ord Hume); (d) Joys of Sport (Dennis). 
(a) and (b) Foden’s Motor Works Band cond. 
Harry Mortimer, (c) and (d) Munn and Felton’s 
Works Band cond. S. H. Boddington. Paxton 0 
PEP114 (all 7 in., 11s. 6d. plus 3s. 9d. P.T. each). 


I can well imagine that the Marine Band of 
the Royal Netherlands Navy might be effective 
in some music, but in these marches of Sousa, 
although there is a lively swing and they are 
played at a steady marching pace, there is not 














jut 











July, 1960 


the bite and incisiveness that there should be 
and that we get from the best British and 
American military bands. In consequence 
they sound a bit tame, which is the very last 
thing that a Sousa march should sound. Most 
of the marches are already available in more 
desirable recordings and the few less familiar 
ones included—Crusader, Our Flirtations - and 
Gladiator, for example—are not among the 
March King’s best. There is not a lot of 
difference between the mono and stereo record- 
ings. When will someone give us some of the 
best of Sousa’s more unfamiliar marches? In 
case this is taken up I nominate Fairest of the 
Fair, Corcoran Cadets, Bride Elect, Invincible Eagle, 
Officer of the Day, Pride of the Wolverines and 
Gridiron Club for inclusion. 

Coming to the brass bands, the LP by the 
C.W.S. Band is both exciting and disappointing. 
The latter is chiefly due to the performance of 
Suppé’s Light Cavalry Overture and for this it is 
the conductor who is chiefly to blame. He 
indulges in eccentricities that suggest he is 
determined to be different at all costs. It is this, 
too, that probably accounts for a bit of ragged- 
ness occasionally in the playing. On the other 
hand hats off for the inclusion of Sir Granville 
Bantock’s The Frogs (of Aristophanes) Overture, and 
also for Frank Wright’s excellent arrangement 
of it. It is splendidly played. Bantock is badly 
out of fashion at the moment, but he will come 
into his own again sometime. Also excellent, 
in its different way, is Friedmann’s Slavonic 
Rhapsody, and this is another very good arrange- 
ment, by Denis Wright this time. Eric Ball’s 
Resurgam is good sound stuff, well written and 
laid out but not very interesting, and the shorter 
pieces give some of the band’s soloists good 
opportunities to disport themselves. 

Of the two EPs by the Black Dyke Band 
PEP111 is much the more interesting. Frank 
Wright’s brilliant arrangement from Lalo’s 
le Roi d’Ys was the test piece for the “Daily 
Herald” Championship last year. This Wag- 
nerian but essentially French music is splendidly 
laid out for brass and is supremely well played, 
the one but great danger, that of over- 
sentimentalisation, being avoided. The short 
pieces on PEP113 are all well played, but I 
should have preferred the Purcell and Handel 
coupled on one side and the two lighter trifles 
on the other. Both Foden’s and Munn and 
Felton’s are such fine bands that I feel they are 
wasted on such flimsy material as they give us 
jointly on PEP114, But those with an intimate 
knowledge of brass band playing will enjoy the 
fine technique and the music will please those 
who enjoy tuneful trifles even after repeated 
hearings. 


* * * 


All that I can say in favour of twelve of 
Johann Strauss’s most popular waltzes as 
played by Zacharias and his Magic Violins 
is that the recording is very good indeed both 
in mono (Fontana TFL5094) and _ stereo 
(STFL528). With so many waltzes crammed on 
to one LP they are necessarily cut to ribbons 
and the arrangements are, to my ears, quite 
unsuitable. 

Allan Bruce, a young Scottish singer, is a 
striking illustration ef how successful appear- 
ances on TV can bring an artist to the forefront 
more quickly than was ever dreamed of a few 
years ago. Success on both the B.B.C. (Ted 
Ray Show) and I.T.V. screens and the winning 
in May, 1959, of the A.B.C. “Bid for Fame” 
competition led to a contract for a cabaret 
season at the Dorchester Hotel for Mr. Bruce 
after a bare year in the show business. He now 
has his first LP and very good it is (Fontana 
mono TFL5091, stereo STFL525). With a 


Pleasant voice he combines an excellent sense 
of rhythm and the intimate style that is the 
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sine qua non of the good cabaret artist. Whether 
the latter is quite suited to such songs as Annie 
Laurie, the Skye Boat Song and I dream of Jeannie 
with the light brown hair among others, may be a 
matter for discussion but it certainly is to many 
of the songs which comprise ‘““The Swing of the 
Kilt”. The Johnny Gregory Orchestra 
accompanies discreetly and the recording is 
excellent in both forms, with the usual greater 
sense of presence and touch of realism in stereo. 


Harry Secombe’s new stereo anthology 
ranges from Italian opera and Neapolitan 
ditties to Handel’s Largo, the lovely Brahms’ 
Lullaby and English sentimental ballads. He 
sings all of them in excellent style, is very well 
supported by the Wally Stott Orchestra and 

orus and the recording has a pleasant 
bloom (Philips SBBL553). I have not been 
able to compare this side by side with the mono 
version on BBL7349 but my colleague John 
Oakland reviewed the latter very favourably in 
January, 1960. Four of the songs on this LP 
are also now released on an EP disc in mono 
(BBE12341). They are Funiculi-Funicula, Some- 
where a voice is calling, Macushla and Play Gipsy 
Play (from Countess Maritza). 

I reviewed enthusiastically ““The Music of 
Leroy Anderson’’, Vol. 1, in mono form first in 
December, 1957, on its original release as 
Mercury MRL2570 and again in November, 
1959, when it was reissued with the number 
MMaAI11059 on Mercury’s alliance with the 
EMI group. It now appears in stereo on 
AMS16044 and is better than ever. For light, 
catchy music, interestingly orchestrated and 
extremely well played, by the Eastman- 
Rochester “Pops” Orchestra under 
Frederick Fennell, I know of nothing to 
beat it. 

Other stereo releases of LPs already reviewed 
in mono form are two by the great Mormon 
Tabernacle Choir of upwards of 300 voices 
with the Philadelphia Orchestra and con- 
ducted by Eugene Ormandy. They are “The 
Lord’s Prayer” (Philips SABL153) and “The 
Beloved Choruses” (SABL154) both of which I 
reviewed in mono in March 1960. Stereo adds 
very considerably to the realism and emphasises 
the fact that very large forces are employed. 
but although the tone is excellent and the 
discipline superb I personally do not like many 
of the interpretations. But as I said in March, 
others may not feel as I do, and it takes all sorts 
to make a world. 

My last LP is mono only. Called “Scotland 
Dances” it contains twelve separately banded 
tracks of Scottish country dances impeccably 
played by Bobby MacLeod and his Band 
and very well recorded (Philips BBL7376). 
The titles are: The Sutters of Selkirk, Miss 
Cahoon’s Reel, Scottish Waltz, To the Games, 
Lassies of Dunse, Kiss me quick my Mither’s 
coming, A kiss for nothing, Bluebell Polka, Keppoch’s 
Rant, The Mason’s Apron, Black Dance and 
Bonnie Kate of Aberdeen. 

Two other famous Scottish dance bands also 
offer desirable new records (mono), in EP form 
this time. ‘Scottish Country Dances’’—No. 15, 
by Jimmy Blair’s Band contains The Duke of 
Perth, Bonnie Glenshee, The Circassian Circle and 
The Ship of Grace (Fontana TFE17218) and 
“Scottish Country Dances”, Volume I by 
Johnstone’s Scottish Accordion Band con- 
tains The Dashing White Sergeant, Rouken Glen, 
The Duke of Perth and Bonnie Ann (Waverley 
ELP101). 

Giuseppe di Stefano has a voice of rare 
quality but does not always use it imaginatively 
or to its best advantage. On Decca CEP658 
(mono) and SEC5064 (stereo) however he is 
first-rate in four Neapolitan songs—Come é bello 
Sar Pamore quanno é sera, Addio, sogni di gloria, 
Canta pe’ me, and Fili d’oro—with sympathetic 
accompaniments by an orchestra conducted by 
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Dino Olivieri. In both forms this record 
should be a winner. 

Calum Kennedy is a tenor of a very 
different kind, but none the less agreeable and 
acceptable for that. Born in the Isle of Lewis 
and speaking Gaelic only until he was eight 
or nine years of age he won a gold medal at a 
World Ballad Championship held in Moscow 
in 1957. On Beltona SEP82 (mono) he is 
accompanied on the guitar by George Elliott 
in four Gaelic songs, two written by the singer 
and his accompanist and the other two tradi- 
tional and arranged by them. . I have enjoyed 
this record greatly and should have enjoyed it 
even more if the sleeve-note had told me what 
the songs are about. As it is, only the Gaelic 
titles are printed. They are Ribhinn a bheil 
cuimhn’ agad, Bratach ba a, Gad chuim eachadh, 
and Mo nighfan dunn ne neall shuilean. 

Two new Fontana “Musical Cameo” singles 
contain respectively abbreviated versions of 
Strauss’s Blue Danube and Roses from the South 
waltzes played in authentic style by the Vienna 
Symphony Orchestra under Paul Walter 
(EFF530) and Commonwealth National 
Anthems and Songs—God save the Queen, O 
Canada, Advance Australia Fair and Die stem van 
Suid-Afrika—admirably played by the Central 
Band of the Royal Australian Air Force 
conducted by Squadron Leader L. H. Hicks 
(EFF528). 

My last record, a mono EP (NEP24125) 
defies classification. It is extracts from the 
B.B.C. sound commentary by Raymond 
Glendenning and Alan Clarke of the 1960 Cup 
Final between Blackburn Rovers and Wolver- 
hampton Wanderers at Wembley on May 7th, 
1960. This may well sell in the two towns 
concerned, but it is not my cup of tea. Listened 
to in cold blood after the event one is struck 
more than ever that on these occasions the 
enthusiasm and excitement of the crowd 
always sounds genuine, but that of the com- 
mentators forced and synthetic. 





A New Jazz Discography 

Brian Rust, the jazz writer and lecturer, tells 
us that the result of eight years’ concentrated 
labours will be on sale early next year. This 
will be a huge volume of all known jazz and 
ragtime records made between 1897 and 1931, 
including blues artists, semi-jazz dance bands 
and an enormous amount of hitherto unpub- 
lished material on the personnels, titles, issue 
numbers, matrix- and take-numbers, locations 
and dates of thousands of accepted instrumental 
jazz records. A second volume, dealing with 
the period from 1932 to 1942, is being prepared 
by the same author. 

The first volume will comprise over 1,000 
pages, and will appear in a limited edition of 
1,000 copies only, at £3 10s., or £4 if ordered 
after October Ist. Interested readers can reserve 
copies by remitting to the author at 38 
Grimsdyke Road, Hatch End, Middlesex. All 
subscriptions will be acknowledged and every 
copy will be numbered in strict rotation 
according to receipt of order. 


3TOM LEHRER? 


now in super-satirical stereo 
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MISCELLANEOUS 
AND DANCE 


POP SINGLES 


A Top Rank issue (JAR326) offers two folk 
tunes from Russia, as very delicately-made 
trumpet solos by Arne Lamberth, supported 
by the Sabay Choir, a sort of modernized 
Don Cossack Choir. Still in exotic vein, 
though moving very much westwards, Brian 
Fahey and his Orchestra (Parlo. R4655) 
draw a pleasing picture in sound by means of 
Cuban rhythms and soprano saxophone of 
Street Of A Thousand Bongoes, but return us to 
earth with a bumpy three-four tune called 
Waltz For Beatniks, which reminds me rather of 
the Sabre Dance, so back we go to Russia! 

Percy Faith and his Orchestra, on Philips 
PB1023, have recorded a French number with 
strong Latin-American flavour called Bimini 
Goombay (sub-titled Le Marchand de Bonheur), 
backed by a typical jerky one-two-three-four 
rhythm tune called Theme For Young Lovers, 
which at least is appropriate. The French 
number features some bullfrog-voiced trom- 
bones that can also be heard in Harry James’ 
new M.G.M. (1071) of Doodlin’ (which is 
merely the opening phrase of Blues In The Night 
repeated over and over again) and I’ll Take 
Care Of Your Cares, with unmentioned vocalist, 
vulgar trumpet from the leader and all manner 
of sugary effects from the saxes and celeste. 

Two further instrumentals feature music 
suggesting, or attempting to suggest, the far 
West. The very British Knightsbridge 
Strings on Top Rank JAR364 play The Sioux 
March very monotonously, which is not as 
outré as it might seem, as Red Indian music is 
very monotonous, and on Warner WB9, Sir 
Chauncey (h’m! an American baronet, 
forsooth) and his Exciting Strings play Tender- 
foot. Rockin’ strings and piano are hardly 
exciting, I feel, but there it is; the other side 
is called Beautiful Obsession, and while it is a 
little more interesting, it still doesn’t excite me. 
The other side of the Knightsbridge Strings 
record is a fast-moving theme, mostly by guitar 
over some sort of gourd, I think, called The 
Executioner Theme. 

Before turning to the vocal singles, there are 
three piano discs you should know about. 
Russ Conway (Col. DB4457) plays another 
slight variant on Side-Saddle called Lucky Five, 
backing it with conductor Geoff Love’s The 
Birthday Cakewalk, which is a much more 
interesting proposition, as it is in the form of 
the old-time cakewalks of 1900, melodic, 
jaunty and amusing. R.C.A. 1189 reissues 
“Fats” Waller’s best-known record, as far as 
Britain’s housewives are concerned, for they 
are always requesting it, judging from the 
frequency with which it gets played. The 
title is When Somebody Thinks You’re Wonderful, 
and the other side is Dinah; just like it was 
when H.M.V. issued it nearly twenty-five years 
ago. So what’s all this labelling about “‘first 
issued 1960’? Then on Bruns. 05829, lovable 
Jimmy Durante, with an excellent bass and 
drums, plays The Best Things In Life Are Free 
and a hilarious Shine On, Harvest Moon, both 
with asides that really made me laugh. He 
happens to be a first-class pianist, as I think I 
remarked when the LP was issued some months 
ago; if you like good tuneful piano and can’t 
afford a 12-inch LP, this should suit you very 
well. 

The practice of lifting melodies for pop songs 
from the classics continues, I’m rather sorry to 
say. Frankie Vaughan has just recorded 
Love Me Now, which relies on Offenbach’s 
famous Barcarolle from ‘“‘Tales Of Hoffmann”, 


but no doubt it will please the fans even so 
(Philips PB1021), and Vaughn Monroe on 
London HLT9123 sings in his Vandyke-brown 
voice Love Me Forever—not even an original 
title, as there are at least two songs of this 
name already—which is the second time the 
horn solo from the second movement of 
Tchaikovsky’s Fifth Symphony has been put to 
this use (the first was during the war, a number 
called Moon Love, and even that title had been 
used before, by Jerome Kern, though his song 
was original, of course). Backing Mr. Monroe’s 
record is a revival of Ballerina, which he made 
a hit with back in 1948. It still sounds good, 
and the artist can certainly sing with feeling. 

Kenneth McKellar on Decca F11240 sings 
two robust patriotic Scottish songs, The Tartan 
and The Royal Mile, which have a strangely 
old-world sound about them. But how nice 
to have a singer that sings! Though I must 
say I found Guy Mitchell’s Symphony Of 
Spring as delightful a piece of popular music as 
any this month on Philips PB1026, almost as 
relaxed as Como or Crosby. The other side 
is a rousing chorus with Guy Mitchell singing 
all the parts, it seems, with the odd title for 
such a song, Cry Hurtin’ Heart. 

I had expected something very lugubrious, 
of course, and was very pleasantly surprised; 
but I find Lonnie Donegan’s Pye N15267 of 
I Wanna Go Home and Jimmie Brown The 
Newsboy, the latter almost Dickensian in its 
wallowing in mid-Victorian decadence and 
poverty, to be big disappointments after My 
Old Man’s A Dustman. Not even George 
Formby, complete with ukulele, on Pye 
N15269, in Banjo Boy and Happy-Go-Lucky Me, 
could cheer me up as I felt I needed to be. 
Two great artists who succeeded, however, 
were Sammy Davis, Jr. and Carmen 
Macrae, whose cross-talk songs on Bruns. 
05830 are musts for anyone with any sense of 
the ridiculous. They are Happy To Make 
Your Acquaintance and Baby, It’s Cold Outside, 
and these two sound as if they enjoyed making 
the coupling. I certainly enjoyed listening to 
them. 

Although the Cumberland Three (Col. 
DB4460) are obviously patterned on the 
Kingston Trio, their folky singing and guitar 
work is top-grade, though I wonder why 
these chaps always have to dig up the American 
Civil War songs? Johnny Reb is one of these, 
though Come along, Julie is a love-song straight 
from the wide open spaces. 

So far I seem to have dealt with male singers 
in the main; but the girls have made some 
interesting records too. Take Chris Connor’s, 
for example—her London (HLK9124) of 
That’s My Desire and I Only Want Some is 
sweetly subtle, simply delightful. I would put 
Debbie Reynolds, on London HLK9128, in 
City Lights and Just For A Touch Of Your Love 
in the same category, though her approach 
is more that of the teenager-next-door. If 
only Corina Minette on H.M.V. POP752 
had better diction in He'll Have To Stay, I'd 
recommend her too. She has to share her 
first record with one Tommy Thomas and 
his Orchestra, an odd coupling to say the least, 
who hash up Young At Heart into a cha-cha, 
strictly for those who dig it the most. 

J found Jane wiorgan (London HLR9120) 
rather less interesting than usual in Romantica 
and a rather surrealistic thing called J Am A 
Heart, and the sweet voices of the Kaye Sisters 
seem wasted on Paper Roses, a sort of cross 
between Careless Hands and Candy Kisses, but 
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If Only You'd Be Mine (Philips PB1024) jy 
much more appealing. 

No doubt the Ballarat Y.W.C.A. Choir 0), 
Starlite 45-010 would be easier to listen to jf 
the recording wasn’t so fuzzy; they sip 
You'll Never Walk Alone and The Happy Wandery 
to a sombre organ accompaniment. 


EPs and LPs 


Those records already reviewed in mono. 
phonic form, now appearing in stereo, seem to 
fall naturally into a category by themselves for 
the purposes of review. Malcolm Vaughn 
(H.M.V. © GES8799) seems no more effective 
in stereo than mono, but before I say I firmly 
believe that vocal and instrumental soloists 
are better in mono for general purpose, 
Frankie Vaughan at the London Palladium, 
shrieking teenage girls and all, confounds me 
by giving, in stereo, a realistic depth and 
width effect on Philips © SBBL511 that the 
mono version lacked. The Percy Faith 
Strings, good in mono in their Bouquet set, 
are even better on Philips © SBBL505, and 
one can appreciate the lavish orchestrations 
that are not overdone nevertheless on Decca 
© SKL4096, on which Robert Farnon and 
his Orchestra play Irish melodies or song 
about Ireland. 

Some of the most popular of Mr. Farnon’s 
compositions are offered on Delysé @ VOY914) 
as piano solos, with bass and guitar, by 
Douglas Gamley; though they are cleanly 
done, I miss the lush colour of the composer's 
orchestra. I think piano in stereo is wasted; 
there seems very little to choose between the 
excellent mono and _ stereo recordings by 
Winifred Atwell (Decca @ LK4331; 9 
SKL4088), recalling some of the greatest pop 
pianists, from “‘Fats’’ Waller to George Shear. 
ing. Again, whether in mono or stereo, 
Stanley Black gains and loses little either way 
with his sets of Romberg and Friml operetta 
hits (Decca @ LK4349; © SKL4095), nor 
does having a jigging Latin-American rhythm 
section add anything either. I always thought 
Chopin’s Polonaise In A Flat was just that— 
a piano piece in the Polish manner, not a 
piano concerto, but it is one since George 
Greeley recorded it with an orchestra, along 
with all the usual celluloid concertos on 
Warner © WM4002; © WS8002. The 
most appealing piano record this month is 
a set of film tunes, mostly of the past decade, 
sleepily stroked out of the piano by Fred 
Hartley on Ace of Clubs @ ACL1030, and if 
you are not tired of the Big String Sound, an 
LP by Harry Robinson’s Orchestra of that 
name on Top Rank @ BUY/019 plays Mood) 
And Magnificent. It is moody in that it changes 
from buoyant and swinging to melancholy, 
but I feel that “‘magnificent’’ is rather too big 
a word. It’s a good enough set, shall we say, 
brass and all. 

R.C.A. have just splashed out four new 
records (@ RD27160/3) of music from or 
suggesting Paris, Rome, London and Vienna 
respectively, played by Pierre Sommers, 
Carlo Savina, Reg Owen and Muller. 
Lampertz in that order, but apart from Reg 
Owen, they all sound like Mantovani. The 
Viennese set is singularly unconvincing, but I 
liked the others, particularly the Roman one, 
even if many of its songs are Neapolitan by 
birth. All the LPs are called Holiday In each 
city. 

The Troubadours (London @ HAR2249) 
have also been holidaying in Paris, it seems, 
and naturally their musical souvenirs are 
much the same type as M. Sommers’ above. 
But where the R.C.A. record is showy and 
grandiose, the London is utterly charming, 
using just six or seven men, not all of them 
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string players, and achieving a superb effect of 
richness and balance. This, like most of their 
LPs, is a must. 

Precision and volume one expects from the 
Boston Pops Orchestra under Arthur 
Fiedler, and no-one will be disappointed in 
the foursome known as Strings A-Plenty (includ- 
ing two David Rose numbers) on R.C.A, © 
RCX1054. Those seeking a more modern 
brass-sound should hear the Johnny Richards 
Orchestra on Coral @ LVA9122. Walk Sofily 
—Run Wild is the odd title, which at least 
matches the multi-photographed girl on the 
cover. The material is original, strictly for 
connoisseurs. So, even more so, is New York, 
N. Y., a curious way-out beatnik work with 
panegyric narration by Jon Hendricks against 
drumming and the George Russell Orchestra 
on Bruns. @ LAT8333. I hardly recognized 
the tune of Manhattan; man-handling would 
be a more applicable title. 

The Tony Pastor Orchestra, of which I 
have not heard for years, jumps on the current 
bandwagon of reviving memories of the big 
swing bands of the *thirties by producing two 
numbers associated with Artie Shaw on Top 
Rank © TR5014—Begin The Beguine and Indian 
Love Call. It succeeds admirably—these, but 
for the recording, could have been cut twenty 
years ago. But the most all-round satisfaction 
comes again from the set of recent film themes, 
such as Around The World, Moulin Rouge and 
True Love, by Cyril Stapleton and his Orches- 
tra on Ace of Clubs @ ACL1029. Even the 
price is right. Another splendid bargain. 

Looking at and listening to the latest vocal 
LPs, I was impressed again by the fact that 
even groups like the Mills Brothers (London 
@ HAD2250; © SAHD6074) do not sound 
vastly different in stereo. They have lost 
their novelty appeal of thirty years ago, and 
are now just another vocal group, whichever 
recording system they use. The same applies 
to the Johnny Mann Singers who Roar Along 
With The Singing Twenties on London @ 
HAG2245; © SAHG6073, raking up a 
handful of the usual songs that seem indelibly 
associated with the Twenties, and doing them 
up in modern dress. 

Quite a few of the numbers sung by David 
Whitfield (Decca @ LK4348; © SKL4049) 
hark back to the late ’twenties and early 
thirties, many of them recalling the late 
Richard Tauber rather unnecessarily throatily, 
but in neither form did I care for the raucous 
voice of Gogi Grant in a set of spirituals on 
London @ HAG2242; © SAHG6072. 

All the rest of the vocals are in mono only. 
Louis Prima and/or Keely Smith (London 
HAD2243) failed to impress me with their 
exaggerated caricaturing of Louis Armstrong 
and laboured humour; Doris Day, on 
Philips BBL7377, sings of What Every Girl 
Should Know too slowly too often, even When 
You’re Smiling sounding as though she wasn’t; 
and melancholia sets in again where it is least 
wanted, in what should have been a jolly 
party sing-song by Bruce Hayes, Mary Mayo 
and the Jerry Graff Singers on Top Rank 
TR5016. 

The Michael Sammes Singers, however, 
are quite perkily modern on Fontana TFE17251, 
producing amongst other things a curious 
hybrid of Au clair de la lune and By The Light 
Of The Silvery Moon under the overall name of 
Nice To Know. They are, of course. 

Tommy Steele now has another LP which 
was made before an invited audience, and which 
includes things like What A Mouth that hark 
back to the Edwardian music-hall at once 
(Decca LK4351). Nothing much rock-’n’-roll 
here! Slim Dusty, surely Australia’s answer 
to Lonnie Donegan, has four outback numbers 
on Col. SEG8009, but I didn’t find them as 
amusing as I think they were intended to be. 


The GRAMOPHONE 


Bing Crosby is represented by a set of songs 
that are relaxed to the point of enervation, 
being accompanied chiefly by Hawaiian guitars 
and similar instruments of torture, the record- 
ing and the singer both showing signs of age, 
especially the title number, Drifting and Dream- 
ing (Bruns. LAT8334). Ill bet the Perry 
Como numbers on Camden CDN142 weren’t 
made last week, either, though they swing 
better than some of the contents of the Como 
Swings LP of recent date. 

For Frank Sinatra fans, we go plunging 
back 21 years exactly, to July, 1939 and his 
Harry James days (Fontana TFE17254), at 
least in All Or Nothing At All. It’s no worse 
for being old, though. 

Let’s conclude with a prize item from Jane 
Morgan, singing in English and Spanish a set 
of favourite Spanish songs on London HAR2244, 
Creamy-voiced and enchanting, this is another 
great record from a fine singer. 

JOHN OAKLAND 


There is an uncommon dignity about the 
music of the better Country and Western 
singers, a plainness and simplicity which makes 
even their most sentimental excursions seem 
oddly moving. I was struck by this fact once 
again as I listened to “The Fabulous Johnny 
Cash’’, Philips SBBL554 (mono BBL7298), for 
Mr. Cash, despite his name and despite the 
great success he enjoys in his field, has never 
sold out. His deep, enormously amiable voice 
(Why do all these Western singers sound so 
charming?) is set against a fairly unobtrusive 
accompaniment supplied by guitar and wash- 
board, while there are occasional interruptions 
from a vocal group. Among the items on the 
LP are Frankie’s Man, Johnny, an amusing vari- 
ant of the well known song; That’s Enough, a 
gospel number; and the cautionary Don’t Take 
Your Gun To Town, all of them vastly enjoy- 
able. I even relished the more sentimental 
offerings, notably I’d Rather Die Young and 
That’s All Over. The next male singer I turned 
to was an artist of a very different kind. He 
was that debonair performer Frankie Vaughan, 
heard in a dashing set of tracks on Philips 
SBBL511 (mono BBL7330), “‘Frankie Vaughan 
at the London Palladium’. This LP, recorded 
during an actual concert, is encased in a four- 
page album, complete with eight or nine photo- 
graphs taken on the spot. While I cannot quite 
see Frankie Vaughan as a great star, I do 
regard him as a nice chap who puts across a 
fairly lively show. He does so once again on 
these tracks, although recording quality has 
been sacrificed for the on-stage atmosphere and 
the singer’s voice, heard through a _ hand- 
microphone, sounds metallic and rather boxed- 
in. In exchange for that handicap, however, 
the record provides a splendid sense of excite- 
ment, particularly when the audience responds 
to various bits of “‘business”. Among the songs 
performed by Frankie Vaughan are I'll Build 
A Stairway To Paradise, Give Me The Moonlight, 
The Garden Of Eden and Toot, Toot, Tootsie, 
Goo’bye. Also to be heard at various points in 
the show are the King Brothers, the Kaye 
Sisters and that well known London street- 
band, The Happy Wanderers. 

CHARLEs Fox 
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CONTINENTAL RECORDS 


Amongst a galaxy of records, a star some- 
times shines out. This is the case of Tom Pillibi 
(Columbia @ 45-DB4452) sung by Jacqueline 
Boyer. But then this should not come as a 
surprise for the song won first prize in the Euro- 
vision Grand Prix 1960, and it was Jacqueline 
Boyer who sang it into that place of honour. 
Jacqueline’s voice combines the freshness ot 
youth with the perfect diction, charm and 
personality of a much more mature singer; she 
is indeed the worthy daughter of a famous 
mother—Lucienne Boyer. Franck Pourcel’s 
rendering of the title equals both the score and 
the singer, and I found myself playing this song 
time and time again without tiring of it. In my 
opinion this is the best Continental contribu- 
tion of the month. 

Maurice Larcange, the talented French 
accordionist, is featured in two LP’s under the 
following titles: “Maurice Larcange and His 
Accordion” (Fontana @ TFL5095) and “Hi- 
Fi Accordéon” (Polydor @ 46020 LPHM). 
Both are first class pressings and there is very 
little to choose between them in quality, clarity 
and balance. To the collector of this type of 
music, or to the nostalgic dreamer of Paris 
and its bal musetie, only the tunes will influence 
the acquisition of one or the other. I am in- 
clined to favour the Fontana pressing which 
brings Larcange right into the foreground with 
his Paris-Musette Orchestra very much in the 
background. And of the fourteen tunes featured 
in this LP, Perles de Cristal stands out as a delight- 
ful piece—indeed as clear as crystal and im- 
peccably played. 

The third worthy French contribution of the 
month is by Gilbert Becaud—“Entente Cor- 
diale of Song” (H.M.V. @ 7EG8580: 6 
GES5800). Becaud sings Pilou... Pilou... 
Hé—undoubtedly the best of the four songs on 
this EP—in his own inimitable way. Un- 
fortunately, on the other side of the record, he 
sings in English—no doubt to justify the title 
“Entente Cordiale”. I cannot for the life of 
me understand why such a talented French 
singer should attempt this sort of stunt. Gilbert 
Becaud is tops in French; why be second-rate 
in English? 

The same can be said of another record 
“Encore” (Pye @ NEP24121) this time with 
Petula Clark singing in French. Pet’s French 
accent is quite good; but is “quite good” good 
enough for her? The sleeve of this pressing 
tells us that “‘in response to many requests. . . 
etc. .. . etc.” Where did I hear that before ? 
I hope those who requested this pressing will 
enjoy it, I for one will continue to prefer 
Petula Clark singing in English. 

Rascel, the Italian comedian, singer and 
composer, who gave us such hits as Arrivederci 
Roma and Ninna nanna piccoletta, has literally 
done it again at the San Remo Song Festival 
of 1960 with Romantica, and this song is featured 
in almost all the recent Italian pressings to 
reach me. The Marino Marini Quartet in 
their latest EP ““San Remo Song Festival 1960” 
(Durium @ U20063) give us the best rendering 
of this lovely song. This record is worth every 
penny of its price; it shows the Quartet at their 
best, and what’s more it includes other San 
Remo Festival hits such as Modugno’s Libero 
and Bindi’s E Vero. 

For the admirers of this Quartet there is an- 
other real gem in this month’s collection of 
Italian records: Mustapha (Durium @ 45- 
DC16648). an amusing traditional song pre- 
sented with gusto. It is gay, it has pace and it 
sets us humming in no time at all. 

Returning to San Remo, another LP (Durium 

@ TLU97026) called this time “San Remo 
Festival 1960” (the word “Song” being omitted) 
is worth a mention for its variety of songs by 











92 


leading Italian artists. Aurelio Fierro sings 
Romantica and Libero, respectively first and 
second San Remo prizes; and Flo Sandon’s, 
wife of the well-known Italian singer Natalino 
Otto, gives a pleasant rendering of E Vero. 

Finally a brickbat for the Radar Quartet 
(Durium © U20062) thoroughly deserved for 
their pseudo-American singing of the four 
Italian songs on this EP. This type of recording 
brings them no credit whatsoever. 

“Bouzouki” songs have been the rage in 
Athens during the past ten years, and Parlo- 
phone issued two titles in May ( © 45 DPG349). 
But unless you know Greek, or can read their 
writing, you'll never be able to decipher the 
label—it will truly be Greek to you! I think 
it is rather short sighted of Parlophone to 
imagine that only the Greek colony in Britain, 
or the linguists, will want to buy the record. 
This pressing is good value, particularly for 
those collectors who would enjoy having a 
couple of attractive Greek songs amongst their 
Continental records. So, strictly for these, here 
is the translation of the Greek titles: Side 1— 
What’s the Use of Getting Married? starring Tolis 
Harmas and John Dedes; Side 2—Taking 
Things for Granted with Panos Gavalas and 
Voula Gika. 

The island of Madeira is to Portugal what 
the Canary Islands are to Spain—islands 
colonised long ago, but which retained the 
language and customs of the mother country. 
Time, however, gave them a character of their 
own and so the Bailinho of Madeira, and the 
Songs of the Canary Islands came into being. 
Columbia has just issued “Songs of the Sun- 
blessed Islands” (@ SEG7970) with one side 


of the EP dedicated to Madeira, and Max of 


course—by this I mean that Max is the greatest 
artist of this Portuguese island. Both Bailinho 
da Madeira and Ilha da Madeira featured on this 
disc are quite typical and extremely well 
rendered, but they are both, perhaps, pieces for 
the connoisseur. The other side of the record 
is devoted to Spanish songs from the Canary 
Islands, and again they feature only one artist 
—Lita Frangis—who with the Conjunto 
Canario de Juan Curbelo brings us the 
vivacity of the Spanish temperament con- 
ditioned a little by Moorish influence. 
WILLIAM GILMAN. 


STAGE AND SCREEN 


The Billy Barnes Revue (Barnes; Rodgers). Original 
American cast. Brunswick @ LAT8335: © 
STA3028 (12 in., 27s. plus 8s. 94d. P.T.). 

This little revue which was staged in England 
for a short run at the Lyric, Hammersmith, 
is on about the same scale as our own Look 
Who’s Here. There is, however, a world of 
difference between the two shows both in the 
maturity of the writing and the standard of 
performance. The successful run of Look Who's 
Here suggests that English tastes have changed 
—perhaps there is no longer any place for a 
Gingold revue which required a well-informed 
and cultured audience. The comparative 
failure of John Cranko’s new show certainly 
proves that if a cultured audience still exists, it 
can’t face the journey to Hammersmith. For 
this reason I hesitate to recommend the record 
under review although I find it superior to its 
native competitor. 

Billy Barnes who wrote the songs and Bob 
Rodgers who wrote the sketches, have chosen 
specific contemporary targets such as the poets 
of the beat generation, the over-paid and 
under-talented cabaret “sensations” and juvenile 
delinquency among the upper classes. These 
numbers are wittily written and allow us to 
laugh without burying our heads in the sand. 
The more serious songs are good of their kind 
too, both sensitive and tuneful. The American 
company, some of ‘whom appeared in England, 


The GRAMOPHONE 


have the voices and acting ability to match this 
material. They are particularly strong on 
imitations and Joyce Jameson’s Marilyn 
Monroe and Len Weinrib’s Marlon Brando are 
delicious. I do not suggest that this is the 
summit of American humour, it falls a little 
short of New Faces, for instance, but it is well 
worth hearing. The one serious disadvantage 
of this issue is the quality of the recording which, 
both in mono and stereo, leaves a great deal to 
be desired. 


The Most Happy Fella (Loesser). George Melachrino 
and his Orchestra. R.C.A. @ RD27169: © SF5059 
(12 in. .27s. plus 8s. 94d. P.T.). 

Whether you have seen this show or not you 
are probably aware by now that the musical 
score is almost continuous. Apart from the 
main numbers, most of which can be found on 
the original cast recording (Philips BBL7374), 
there is a considerable amount of linking music 
and recitative. Since this is the case there was 
a real opportunity for Melachrino to do some- 
thing unusual with his purely orchestral LP. 
He could have given us a musical picture with 
real shape and development including some 
of the less often heard pieces as well as the more 
popular songs. As he has chosen otherwise 
the field is still open to other arrangers. The 
disc consists of an overture and ten of the most 
important numbers in the show. The arrange- 
ments are quite pleasing but, as always, the 
original orchestrations added to the singing 
parts are more satisfying. Also the orchestra 
lacks the virtuosity necessary to do justice to 
these arrangements. The recording is very 
clear, but even the stereo version lacks warmth. 
There are four songs from the same show on 
Philips BBE12348, the singers are Frankie 
Laine, Jo Stafford, Doris Day and The Four 
Lads. This selection includes the most often 
recorded songs, “Joey” and “Standing on the 
Corner’. 

The latter is also available in dance arrange- 
ments by Joe Loss (H.M.V. 45POP743) and 
Victor Silvester (Columbia 45DB4456)—in 
both cases the backing is ““You are Beautiful’’ 
from Flower Drum Song. On Coral 45Q72398 
The Lancers sing a pleasant version of ‘‘Joey”’, 
backed by the title song from the show in which 
Johnny Desmond is a reasonable light-weight 
Tony but unfortunately gets carried away 
into some pointless original dialogue at the end 
of the record. 


Extended Play and Single 45s 


On Parlophone 45-R4651 Julian Slade plays 
his own piano selection from Follow that Girl. 
It is possible that one day this will be regarded 
as a collectors’ item if only because records of 
musical comedy composers playing their own 
work are rare. The most notable examples are 
the 78’s that Gershwin made nearly thirty years 
ago which might well be re-issued at this time 
when Gershwin stands so high in public favour. 
For the film Faces in the Dark, Janine de Waleyne 
plays her martenot, an instrument which sounds 
like a very versatile Swanee whistle, and I think 
I heard it last in Bernstein’s score for On the 
Waterfront. Against Frank MHorrox’s con- 
ventional accompaniment on Top Rank 
JAR363 it sounds particularly eerie. But for 
complete uniquity there’s Johnny Gregory’s 
Cascading Strings playing ““Honky Tonk Train 
Blues”? which turns up on the reverse of the 
Theme from Sons and Lovers, a pleasant tune 
to which I know someone has already provided 
words (Fontana H251). Also from the films 
are ‘French Horn Blues” and “Elevator Ride” 
from The Shakedown on Top Rank JAR361 and 
“Bluer Than Blue” and “Caravelle” from The 
Awakening on JAR362—the latter being fairly 
nondescript. From the television serial The Scarf, 
Ron Goodwin plays “The Girl from Corsica” 
on Parlophone 45-R4649. I find it very hard 





July, 1960 


to describe this kind of music but I am comforted 
by a shrewd suspicion that it only sells to People 
who know it well enough already. Last of the 
orchestral discs is a selection from Can-Can by 
Cyril Ornadel and the Starlight Symphony oq 
45-MGM-1073, lush but dull and backed by 
“Begin the Beguine”. The vocalists are Doris 
Day singing the title song from her film Plegy 
Don’t Eat the Daisies (Philips PB1018) which js 
not in the same class as her record of “Anyway 
the Wind Blows” from the same film. From 
the new Alan Ladd picture, Guns of the Timber. 
land, Frankie Avalon sings ‘Gee Whiz. 
Whilikins-Golly Gee” and “The Faithful King” 
on H.M.V. 45-POP742, neither of which wil] 
send me rushing to the cinema. From 
short-lived British musical, Johnny the Pries 
which boasted music by Antony Hopkins, Top; 
Dalli sings “Be Not Afraid’? (Col. 45-DB4458) 
but I was little impressed. James Darren 
has a Pye EP (NEP44004) called P.S. I Loy 
You—in addition to the title song he sings 
numbers from his own film Because They’r 
Young and Sal Mineo’s Drum Crazy. The fir 
track of all is a new version of Nino Rota’s 
lovely theme from La Strada now called 
“Travelling Down a Lonely Road”. It used 
to be “Stars Shine in Your Eyes” and once 
upon a time it had no words at all, it was played 
by a very grubby Giulitta Massina on a very 
battered trumpet and I preferred it that way. 
MicHAEL Cox. 


Drum Crazy (The Gene Krupa Story). Recorded 
directly from the soundtrack. H.M.V. @ CLP13§9- 

© CSD1296 (12 in., 25s. 9d. plus 8s. 44d. P.T,), 
The last half-dozen years have witnessed the 
expansion of a new species of fiction—the 
filmed biographies of jazz musicians. The 
latest of these unrolls for us the flamboyant 
career of Gene Krupa, the famous jazz 
drummer, and contrives within the space of 
90 minutes to cook up a cunning hash of error, 
sentimentality and banal music. This sound 
track must surely contain the most trivial 
collection of jazz performances so far attached 
to one of these biographies, although no doubt 
many people will relish the thumping and 
hammering which Mr. Krupa deals out to his 
drums in so liberal a fashion. The only really 
worthwhile tracks are both vocals: I Love My 
Baby, sung by Ruby Lane (this sequence was 
almost completely obscured by chatter in the 
film) and Memories Of You, sung by Anita O’Day. 
A couple of tracks contain Dixieland per. 
formances (one of them with Red Nichols 
playing himself, not Danny Kaye) and there 
are some big-band tracks (Cherokee, Song Of 
India, Oahu Dance, etc.). Purchasers of the 
record who have not seen the film may be 
interested to know that two drummers can be 
heard in Oahu Dance (Hawaiian War Chant to 
you)—Krupa himself and Shelly Manne, the 

latter impersonating the late Dave Tough. 

CHARLEs Fox. 


LATIN-AMERICAN 


An amusing and also depressing feature of 
the world of recorded popular music is the 
attitude it adopts towards the Latin American 
orchestras. For eleven months of the year on 
average it regards them as eccentric absurdities 
in the field of entertainment, surviving in 
defiance of all the well-worn laws of com- 
merciality. But the twelfth month often brings 
a tune or rhythm which has been widely 
successful abroad and which cannot be accom- 
modated in any of the accepted categories of 
everyday popular music recording. If the tune 
or rhythm happens to be Latin American in 
origin, then some hasty re-grouping of regular 
studio musicians takes place; one of them 3 
christened with an exotic pseudonym, and 
assigned the task of recording the tune oF 
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rhythm. Thus it was that the recent epidemic of 

“cha cha” discs emanated almost exclusively 

rom permutations of session musicians instead 

of from the specialist Latin American orchestras 

which understand its correct interpretation and 
formance. 

However, if the tune or rhythm is not Latin 
American in character, then the Latin American 
groups are sometimes graciously permitted to 
record it. Consequently Don Carlos and his 
Orchestra, potentially our best combination 
in this idiom, can be heard playing Mustapha 
(Top Rank JAR376), a melody of Middle 
Eastern origin which has found much favour of 
late on the Continent. It possesses a certain 
casbah charm and, while it is unlikely to ignite 
the bazaars of Britain, this version is un- 
doubtedly the best so far. The Don’s two 
singers, Claudo and Serioso, exercise their 
multi-lingual talents, assisted by a realistic 
Suez sound from the orchestra. The reverse 
side is Josita, a featherweight film tango dressed 
up with a chorus and a tambourine wielded with 
revivalist fervour. 

Other records of Mustapha available include 
the faster version by Bob Azzam (Decca 
45-F21235), surprisingly successful on the 
Continent, backed by Tintorella Di Luna, an 
Italian opus of the illegitimate mongrel genre 
known as “rock-a-cha-cha”’; and an offering 
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by Martinas and his Music (Columbia 45- 
DB4463). Martinas, who perpetrated some dire 
excesses not so long ago in the name of “‘cha 
cha’”’, utilises a loud chorus and a guitar 
subjected to grave electronic abuse. The reverse 
side is La Lu, La Lu, more Italian rock-a-cha-cha 
with a pleasant string section nullified by the 
same chorus and Martian guitar. 

A new record from Peggy Lee is always a 
welcome event, and Latin A La Lee (Capitol 
@ T1290: © ST1290) is no exception. Miss 
Lee has sung with facile charm in the Latin 
American idiom ever since the days when she 
recorded the million-selling Mafana with Dave 
Barbour. This LP presents eleven songs, most of 
them familiar, from Broadway shows arranged as 
mambos, cha cha chas and boleros, plus a 
merengue version of I Enjoy Being A Girl from 
“Flower Drum Song’’. The supporting orchestra 
is superb in all respects, obviously containing a 
high proportion of the Cuban, Puerto Rican 
and Mexican musicians active in California. 
It is directed by Jack Marshall, one of the more 
original musicians engaged in accompanying 
American recording artists, and the selection is 
replete with vitality and skill. One hopes that 
Miss Lee will progress logically from this 
success, and emulate her label colleague Nat 
“King” Cole by recording an LP of authentic 
Latin American songs. NicEL Hunrer. 





JAZZ *. 


SWING 


Reviewed by 
CHARLES FOX, ALUN MORGAN AND OLIVER KING 


Dave Brubeck Quartet 
“Time Out” 
Blue Rondo A La Turk: Strange Meadow Lark: 
Take Five/Three To Get Ready: Kathy’s Waltz: 
Everybody’s Jumpin’: Pick Up Sticks. Fontana @ 
TFL$085: @ STFL523 (12 in., 27s. plus 8s. 94d. P.T.). 
“Jazz Impressions of Eurasia’ 
Brandenburg Gate/The Golden Horn. Fontana @ 
TFE17199: © STFE8013 (7 in., 9s. 3d. plus 3s. P.T.). 
“Jazz Gallery” 

Pennies From Heaven/Audrey: A Fine Romance. 
Philips @ BBE12353 (7 in., 9s. 3d. plus 3s. P.T.). : 

Readers who went to hear Dave Brubeck in 
this country last year probably heard the 
quartet playing some of the items from ‘“Time 
Out”, an LP which was recorded shortly before 
Dave left America for his European tour. The 
whole record is an extension of the kind of 
thing which took place during the playing of 
Some Day My Prince Will Come on the “‘Dave 
Digs Disney” LP (Fontana TFL5017), namely 
the employment of time signatures normally 
foreign to jazz. This is the kind of experiment 
which I applaud, and I must give full credit to 
Dave, Paul Desmond, Gene Wright and Joe 
Morello for the courage they have shown in 
attempting to liberate jazz from common time. 
Although all four men succeed in translating 
jazz into 6/4, 5/4, etc., the difficulties are at once 
apparent. Firstly, much of the music does not 
swing at all; the number of soloists who can 
construct a flowing, swinging jazz solo in anything 
but 4/4 time may be counted on the fingers of 
one hand and Dave, unfortunately, is not one 
of them. Secondly, and it may sound boorish 
of me to bring this up, Brubeck cheats in places, 
in the sense that the chosen time signature is not 
used throughout. Take Blue Rondo A La Turk 
for example; this commences in 9/8, contains 

ridge passages in 9/8 and closes in similar 
style but all the improvised jazz is created over 
4 conventional 4/4. In short, the 9/8 sections 
were rehearsed but Dave decided not to trust 


the quartet to spontaneous creation in this time 
signature. When he does use 5/4 throughout, 
as in Desmond’s Take Five, Brubeck has to 
play a relentlessly reiterated figure to ensure 
that neither musicians nor listeners lose thier 
place in the chorus. To say that this leads to 
a somewhat stilted effect is an understatement, 
yet the sleeve note proclaims “‘ Take Five really 
swings”. (Perhaps the writer has a different 
interpretation of the word “swings”; to my 
ears, Take Five swings as much as Mars from 
Holst’s ‘Planets Suite’.) On the credit side 
are the delightful Strange Meadow Lark (a 
melodic Brubeck composition of great charm) 
and Desmond’s solos, whenever he is given a 
chance to express himself freely. But I find 
myself in complete disagreement with the 
sleeve note writer over a number of points. 
This is not the significant album he implies in 
his last paragraph, it is simply a series of 
interesting experiments which only reinforce 
the case for the continued use of the 4/4 pulse 
in jazz. It is symptomic of jazz criticism today 
that there are many outsiders who want (a) to 
make our music “respectable”, and (b) to 
force jazz into avenues where it soon loses the 
characteristics which give it its very 
individuality. “Time Out” is a praiseworthy 
attempt at something different but from the 


jazz standpoint it is largely a failure. ‘“‘Some- 
thing great has been attempted and 
achieved” declares the sleeve, with the 


reverence of a Dimbleby at a Royal Occasion. 
No, I think not. And while still on the subject 
of the sleeve note I wonder why the writer, an 
Englishman, uses the terms “eighth notes” and 
“quarter notes” instead of quavers and 
crotchets ? 

The two EPs are further reissues from earlier 
albums. ‘TFE17199 is taken from Fontana 
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TFL5051 and contains two smoothly played if 
eclectic pieces written by Dave after his first 
tour of Europe. BBE12353 dates back to 
October, 1954 and first appeared here on 
Philips BBL7060. By comparison with later 
quartet recordings the music is a little 
pedestrian, although Desmond creates moving, 
lyrical solos. A 


Bechet-Spanier Big Four 


Sweet Lorraine/China Boy. Top Rank @ TR5017 


(7 in., 5s. 3d. plus 1s. 9d. P.T.). 
Sweet Sue, Just You/Lazy River. Top Rank © 
TR5018 (7 in., 5s. 3d. plus 1s. 9d. P.T.). 


Originally recorded just over 20 years ago and 
reissued many times, these four tracks would rank 
with the finest jazz ever produced except for 
one thing—the dreadful recording quality. 
The recording techniques of 20 years ago, of 
course, came nowhere near those of today 
(although many records much older than these 
sound very much better), but that is no excuse 
for the sudden rise and fall in volume that 
occurs during all four tracks. I’m probably 
more liberal-minded than most people where 
recording quality is concerned, able to turn a 
deaf ear to purely mechanical faults on the 
basis that “‘I don’t listen to the record, I listen 
to the music”, but even I found these defects 
to be disturbing. 

Nevertheless, as I’ve already said, there is 
some superb jazz to be found here, both Sidney 
Bechet and Muggsy Spanier displaying a 
mutual respect for each other’s work. Certainly 
the ensemble playing here is far superior to 
those furious clashes and head-on collisions 
that marred several of Bechet’s Victor record- 
ings, made within a year of these items. Wellman 
Braud, I find, bows his bass better than he 
plucks it, and using this technique he achieves 
some lovely effects in Lazy River. Carmen 
Mastren, at that time the guitarist with Tommy 
Dorsey’s orchestra, stretches his fingers and 
shows how a big-band sideman can sit in with 
the best of them (and who better than Muggsy 
and Pops ?) O.K. 


Louis Bellson 

“The Brilliant Bellson Sound”’ 
Drum Foolery: It’s Music Time: Blast Off: Don’t 
Be That Way: The Hawk Talks: Summer Night/ 
Satin Doll: It Don’t Mean A Thing: Speak Low: 
You Are My Lucky Star: So Long Blues. H.M.V. 
@ CLP1348 (12 in., 25s. 9d. plus 8s. 44d. P.T.). 

Back in the innocent 1930s we used to refer 
to such orchestras as Jimmy Lunceford’s and 
Count Basie’s as “powerhouse bands”, by 
which we meant that they relied upon excite- 
ment rather than subtlety. The music on this 
LP—straightforward, unpretentious, invigor- 
ating—falls within the same tradition. Louis 
Bellson has always been an uncommonly fine 
drummer (he was, after all, the best drummer 
the Duke Ellington band has ever had) and he 
provides a splendidly stimulating foundation for 
these performances. A heavy emphasis is laid 
upon brass playing, with the result that there 
are times (notably during Satin Doll) when 
Bellson’s group might be confused with the 
Johnny Dankworth band (Dankworth’s last 
band I mean, not the new one, with its five reeds 
and denser orchestrations). The arrangements 
are the work of Marty Paich, Ernie Wilkins, 
Bob Florence, Aaron Sachs, Jack Arnold, 
pianist Eddie Diamond and Bellson himself. 
Drum Foolery, as its title suggests, incorporates a 
certain amount of nonsense, the brass and reed 
sections picking up jingle sticks and cowbells 
at one stage and Bellson ripping into a longish 
(but quite good) drum solo at another. The 
really outstanding tracks are Summer Night (a 
nice tune by Harry Warren) and So Long Blues, 
both featuring uncommonly good alto solos by 
Herb Geller, a musician whose lucid, full-toned 
playing obviously owes a great deal to Benny 
Carter’s example. The other soloists—among 
them Aaron Sachs (tenor sax) and Guido Basso 
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(trumpet)—sound adequate but uninspired. A 
jiminy-cricket flavour is added to several tracks 
by the presence of the boo-bams (or tuned 
drums), manipulated by Jack Arnold. I became 
as irritated by these drums as I am by people 
who insist on snapping their neat 


Dizzy Burton Jazz Aces 

“Vieux Carré Jazz” 
Palma: Blue Aces/333 Bourbon Street: The Curse 
Of An Aching Heart. Esquire @ EP227 (7 in., 9s. 94d. 
plus 3s. 2$d. P.T.). 

Apart from a rather rowdy The Curse Of An 
Aching Heart, all that is wrong with this record 
is its title. Having sampled real Vieux Carré 
jazz, both in the flesh and on records, I’m rather 
glad that the music here happens to be more 
redolent of Jimmy Ryan’s Dixieland Club— 
on 52nd Street, New York—where Wilbur de 
Paris has been holding court for nearly nine 
years. Palma, in particular, falls into the de 
Paris ‘‘tradition” of Malta, Majorca, Madeira, 
etc. It’s a beautifully balanced, very melodic 
composition by Dizzy Burton; so is Blue Aces, a 
thoughtful, slightly Ellingtonian little piece. 
Records such as this suggest that perhaps 
British jazz is coming of age at last. O.K. 


Donald Byrd—Art Farmer—lIdrees Sulie- 
man 
“Three Trumpets ” 

Palm Court Alley: Who’s Who: Diffusion Of 
Beauty/Forty Quarters: You Gotta Dig It To Dig It. 
Esquire @ 32-093 (12 in., 28s. 6d. plus 9s. 33d. P.T.). 

Three trumpets and a rhythm section rocket 
their way through a programme of original 
material, forcing the listener’s attention on the 
relative merits of the various soloists. Byrd is 
efficient but relatively characterless while 
Farmer is his usual consistent self. Idrees 
Sulieman (or Leonard Graham, as he used to 
be known when a member of the Benny Carter 
band) is something of an unknown quantity, 
vacillating from mediocre to brilliant during 
the course of one chorus. When he zs on form— 
which is most of the time on this present LP— 
he can be a very stimulating soloist, displaying 
an unhackneyed and unexpected approach to 
improvisation. His writing is interesting too, 
and in Forty Quarters he has composed a work 
of harmonic and melodic value; it seems to 
be based on a chord sequence similar to that 
of You Stepped Out Of A Dream but with certain 
substitutions. By contrast, Byrd’s You Gotta 
Dig It is simply the umpteenth version of 
Cherokee. A.M. 


Conte Candoli Quintet 
Full Count/Grooving Higher. 
GEP8798 (7 in., 8s. plus 2s. 7$d. P.T.). 
Recorded originally for the American Beth- 
lehem label about five years ago, these tracks 
were first issued in Britain as part of a London 
LP. EMI have taken two of the best titles in 
Grooving Higher (a slight variation on Gillespie’s 
Grooving High) and Full Count, for both Candoli 
and his front-line partner Bill Holman turn in 
full-blooded solos. Conte plays with a hot tone 
and crackling attack, Holman with a moody 
sound midway between Al Cohn and Sonny 
Rollins. The rhythm section cannot be faulted 
for it is a team heard on many Hollywood dates, 
notably with Stan Getz; Lou Levy’s economic 
but driving style reflects the work of Bud Powell, 
while Leroy Vinnegar and Stan Levey perform 
their tasks with enthusiasm. A.M. 


Parlophone @ 


Eddie Costa Quintet 

Get Out Of The Road: In Your Own Sweet Way: 
Big Ben/Nature Boy: Blues Plus Eight: I Didn’t 
Know What Time It Was: Stretch In F. Top Rank 
©25/017 (10 in., 18s. 10}d. plus 6s. 1}d. P.T.). 

It is refreshing to find a ten-inch LP amongst 
one’s review records these days, and even more 
satisfying to discover that the British company 
responsible has transferred all the tracks from 
an American twelve-inch record to the smaller- 
sized disc without loss of playing time or 
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reproduction quality. It is also satisfying, of 
course, to find that the music is above average. 
Costa’s quintet contains two first-rate front-line 
men in Phil Woods and Art Farmer, a pair of 
soloists with well-matched temperaments, a 
sense of form and the ability to swing. Costa 
himself is a driving pianist, is not afraid to use 
his left hand, while the group is completed by 
Teddy Kotick and Paul Motian. Although the 
quintet plays in a kind of post-Parker style, this 
is not what I understand by the term “hard 
bop”, for the solos are constructed with 
intelligence and no concessions are made to 
delirium for the sake of synthetic excitement. 
The material is fairly unusual too; very few 
other jazz groups have recorded Dave Brubeck’s 
In Your Own Sweet Way or Nature Boy, while 
Costa’s Blues Plus Eight has a chorus structure 
comprising two twelve-bar blues figures followed 
by an eight bar passage, similar in concept to 
Don Lanphere’s tune, Wailing Wall. Perhaps 
the best track of all, though, is Farmer’s 
Stetch In F, on which Woods, the composer and 
the leader get off swift-paced solos of great merit. 
Costa changes over to vibes for In Your Own 
Sweet Way and I Didn’t Know What Time It Was, 
while the talented Phil Woods plays piano on 
these tracks—good piano too—to provide the 
essential harmonic support. The LP is recom- 
mended to those familiar with Costa’s work, and 
newcomers to this artist are advised to hear 
Stretch In F when next they visit their local 
record shops. A.M. 


Johnny Dunn and his Band 

“Treasures of North American Negro Music, No. 4” 
Ham And Eggs: You Need Some Loving/Buffalo 
Blues: Sergeant Dunn’s Bugle Call Blues. Fontana 
@ TFE17263 (7 in., 9s. 3d. plus 3s. P.T.). 

This set has been reissued principally because 
the pianist on the session (recorded on March 
13th, 1928) was Jelly Roll Morton. The first 
and third titles, as a matter of fact, are Morton 
compositions that he never recorded under his 
own name. Also on the session was the pianist’s 
favourite clarinettist (mine too, as it happens), 
Omer Simeon, and the alto-player Garvin 
Bushell, who had just returned from a three- 
year tour of Europe with Sam Wooding’s 
orchestra. On the first side of the EP (where the 
recording quality also happens to be better) the 
band makes a really glorious sound. You Need 
Some Loving is Perry Bradford’s old standby 
Crazy Blues, while Ham And Eggs is as succulent 
as its title suggests. 

It’s a pity that the tracks on the second side 
weren’t dubbed from a 78 in better condition, 
for the reproduction is very fuzzy. In addition 
the playing of the group, especially in the 
exhibitionistic Bugle Call Blues, sounds ragged 
and unrehearsed. An amazingly agile tuba 
break at the end of this track, however, makes 
up for a lot. The bugle calls, carried out by 
Johnny Dunn over slashing cymbals, savour of 
the circus clown rather than the dedicated blues 
cornet player. Buffalo Blues is almost Elling- 
tonian, Bushell in particular sounding very like 
Johnny Hodges. (It couldn’t have been 
Hodges, could it ?) O.K. 


Duke Ellington 
“Blues In Orbit” 
Three J’s Blues: Smada: Pie Eye’s Blues: Sweet 
And Pungent: C Jam Blues/In A Mellow Tone: 
Blues In Blueprint: The Swingers Get The Blues 
Too: The Swingers Jump: Blues In Orbit: Villes 
Ville Is The Place, Man. Philips @ BBL7381; © 
SBBL567 (12 in., 27s. plus 8s. 9$d. P.T.). 
“Jazz Gallery: Duke Ellington” 

Avalon: Perdido/Malletoba Spank: All Of Me. 
Philips @ BBE12364 (7 in., 9s. 3d. plus 3s. P.T.). 

“A Ball With The Duke” 
Laugh, Clown, Laugh: The Peanut Vendor/Lady 
In Red: Alice Blue Gown. Philips @ BBE12370; 
© SBBE9007 (7 in., 9s. 3d. plus 3s. P.T.). 

So many of Duke Ellington’s recent records 
have been so flawed by those curious vagaries of 
taste peculiar to Mr. Ellington and his cohorts 
that I was trebly delighted to discover that 
“Blues In Orbit”, recorded only last December, 
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is probably the finest Ellington LP since “Such 
Sweet Thunder” (Philips BBL7203). There ap 
no drum solos, no marathon outings for Pp. 
Gonsalves, no sticky rhapsodies from Johnny 
Hodges. Here is an LP, in fact, on which every 
track can be praised without reservation, 
Maybe the whiff of renaissance which strug § 
me as being in the air has been provoked by th. 
reorganisation Ellington has had to carry oy 
in the orchestra. This LP, as it happens, is ty 
first of Ellington’s records to display the bang 
new trombonists, Booty Wood and Matthey 
Gee, who have taken the place of Quentiy 
Jackson and John Sanders. Gee is featured q 
baritone horn in The Swingers Get The Blues Tee 
a rather sombre, curiously deliberate compg, 
tion of his own, and he also takes the open 
trombone solos in C Jam Blues and The Swi 
Jump, the latter theme sounding suspiciously like 
Runnin’ Wild. Booty Wood has inherited ty 
Tricky Sam Nanton book from Quentip 
Jackson and can be heard using his pl 
mute most convincingly in The Swingers Jump 
C Jam Blues and Sweet and Pungent. The las. 
named track, on which Wood performs at som 
length, was recorded at 4.30 in the moring 
right at the end of the first of the two session 
which it took to assemble this LP. The Ellin 
rhythm, reed and trombone sections, plus Ray 
Nance on trumpet, were present at the first of 
these sessions; for the second date almog 
exactly the same personnel was used, the o 
difference being the absence of Paul Gonsalye, 
This is the first time, incidentally, that we've 
had a proper chance to assess the calibre of 
Ellington’s new drummer, Jimmy Johnson, He 
pushes the band along splendidly on thee 
tracks, although it seems odd to hear a 
occasional sequence of cymbal work tha 
suggests the school of Jo Jones. I’ve alway 
preferred Jimmy Hamilton’s tenor saxophone 
playing to his clarinet work, so I was pleased to 
find him taking robust tenor solos on Three J’; 
Blues and Pie Eye’s Blues; Paul Gonsalves only 
plays one solo, as it happens—in C Jam Blus, 
Ray Nance, the solitary trumpeter on the record, 
is featured fairly prominently, playing both 
muted and open in a variety of styles, but 
always sounding beautifully lyrical, using a 
warm tone and sensitive phrasing. Johnny 







Hodges takes a number of good solos, including 
a thrusting, almost furious foray in The Swing 
Jump and a beautifully swinging chorus in Villes 
Ville. From the point of view of ensemble work, 
however, the most interesting tracks ar 
undoubtedly Blues In Blueprint, which opens with 
Ellington snapping his fingers above Hany 
Carney’s bass clarinet, and Blues In Orbit. Both 
of these compositions exhibit Duke Ellington's 
genius for creating very personal, very nostalgic 
textures within his music. The way in which the 
voicing shifts and changes on these two tracks 
invites comparison with some of Ellington’ 
most exquisite scoring in the past. 

“Jazz Gallery: Duke Ellington” presents 
tracks off three previously issued LPs. Malletois 
Spank and All Of Me, the latter featuring 
Johnny Hodges at his blandest and matt 
omnipotent, come from “Ellington Jazz Party’ 
(Philips Mono BBL7324: Stereo SBBL5I6), 
Avalon from ‘The Cosmic Scene” (Philips 
BBL8287) and Perdido (featuring Clark Terry) 
from ‘‘Festival Session” (Philips Mono 
BBL7355: Stereo SBBL556). On the Dutd 
issue of this EP the version of Perdido is the ont 
included in “The Cosmic Scene”, a fact which 
caused Benny Green (who wrote his sleeve-nott 
after listening to the Dutch recording) to refet 
to events that do not occur in this performance 
at all. “A Ball With The Duke” contains fou 
tracks from “At The Bal Masque” (Philip 
BBL7315), an LP that has recently becom § 
available in stereo form (Philips SBBL54i). 
Two of the items—Alice Blue Gown and Laty h 
Red—are amiable enough, the former displaying 
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AUDIO FIDELITY! 


AFLP 1801 
Excitement and passion of 
the Bull Ring, presented 
by the world’s largest bull 
fight band. (In stereo 
AFSD 5801) 


AFLP 1816 
Mexico’s strolling street 
players capture the rhythmic 
-_ of the South American 

eat. 


_ AFLP 1823 
Contagious gusto brashness, 
incredible improvisation and 
instrumental virtuosity 
combine to make the finest 
Dixieland record yet 
produced! 


AFLP 1810 

Learn to Cha Cha Cha as 
you listen! Pedro Garcia 
plays you the tunes from 
Mexico City and the cover 
teaches you the steps. 


AFSD 5843 


A galvanic auditory experi- 
ence as the iron monster 

thunders on the rails and 
through your living room! 


TCHALKOWSKY @ 





FCS 50002 
The Virtuoso Symphony of 
London conducte 
Alfred Wallenstein. 





d by 





AFLP 1848 AFLP 1827 
This genuine gipsy flamenco The smoke stained ivories of 
recording with its superb the pub’s joanna, master- 
guitar and spirited singing is fully played by Eddie 
still our number one seller! “Pianola” Barnes, as he 
brings you favourites old 
and new. 


Ma 


Reg 





FCS 50008 AFSD 5890 
The Virtuoso Symphony of There is no better way to 
London conducted by show off your stereo equip- 
Arthur Winograd. ment than with this 
exciting record—it has 
everything. 


You have to hear them 


to believe them! 
Send S.A.E. today for complete catalogue of all 
releases and titles of the world’s greatest records 
— the highest of high fidelity plus an exciting 
emotional experience ! 
Prices : 44/- for mono and 47/- for stereo. 


AUDIO 
FIDELITY 


(ENGLAND) LTD. 





DEPT. F8, 44 CRAWFORD STREET, LONDON, W.1. 
PADgdington 2103 
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JAZZ 


NEW MONOPHONIC RELEASES 


CONTEMPORARY 


LAC 12225 

SWINGIN’ THE 20’s” 

BENNY CARTER QUARTET 

Thou swell; My blue heaven; Just imagine; If I 
could be with you; Sweet Lorraine; Who’s sorry 
now. 

Laugh! Clown! Laugh!; All alone; Mary Lou; In 
a little Spanish town; Someone to watch over me; 
My Monday date. 


LAC 12229 

“MODERN JAZZ CLASSICS” 
ART PEPPER + ELEVEN 
Move; Groovin’ high; Opus de funk; 
midnight; Four brothers; Shawnuff. 


Bernie’s tune: Walking shoes; Anthropology; Aire- 
gin; Walkin’; Donna Lee. 


LAC 12230 

KING SIZE 

ANDRE PREVIN TRIO 

I'll remember April; Much too late; You’d be so 
nice to come home to. : 

It could happen to you; Low and inside; I’m 
beginning to see the light 


‘Round 


CONTEMPORARY 


LAC 12232 

SHELLY MANNE & HIS MEN 
Concerto for Clarinet and Combo (In_ three 
movements); Sophisticated rabbit; My old flame; 
Bags’ groove. 


VOGUE 


LAE 12192 

“TAYLOR MADE PIANO” 

BILLY TAYLOR 

Just squeeze me; Feeling frisky; a" whoopee; 
Tiroro; Moonlight saving time; Cu-bl 

I’m beginning to see the light; All ae things you 
are; Lady Byrd. 


LAE 12224 

“BLOWIN’ THE BLUES” 

THE BLUES Vol. 3 

Blowin’ the “maga apie funk; Mid- 
night blues; Hey n 

Funky old you; "Slow freight; Four funky folk; 
Blues in the distance. 


VOGUE 


LAE 12226 
MASTERSOUNDS IN CONCERT 


Stompin’ at the Savoy; Medley—In a sentimental 
mood; Our very own; These foolish things— 
Love for sale; Star eyes; Two different worlds; 
Somebody loves me. 


LAE 12231 
“A GOOD GIT-TOGETHER” 
JON HENDRICKS 


Everything started in the house of the Lord; 

Music in the air; Feed me; I'll die happy; Pretty 

strange; The shouter. 

— catastrophe; Social call; Out of the past; 
A good git-together and Everything started in the 

house of the Lord. 


STEREOPHONIC 


CONTEMPORARY 


SCA 5011 

BARNEY KESSEL PLAYS “CARMEN” 
Swingin’ the toreador; A pad on the edge of 
town; If you dig me; Free as a bird. 

Viva el toro!; Flowersville; Carmen’s cool; Like, 
there’s no place like . . .; The gypsy’s hip. 


FOR FULL DETAILS OF NEW RELEASES ON LP, EP AND SINGLES SEE THE CURRENT ISSUE 
OF RECORD PRESS, AVAILABLE FROM YOUR DEALER NOW. 


PRICE ld, MONTHLY 


VOGUE RECORDS LTD.,. 113/115 Fulham Road, London, S.W.3. Telephone: KNIghtsbridge 4256-7-8 
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masterful but very familiar alto playing by 
Johnny Hodges, the latter including an adroit 
flugel-horn solo by Clark Terry. Peanut Vendor 
and Laugh, Clown Laugh, however, are little more 
than curiosities. 


Leonard Feather 
“One World Jazz” 


: : Big Ben’s Blues/International 
pant ig as in A haeliotene. Philips @ 
BBL7361 (12 in. 27s. plus 8s. 9d. P.T.). — ; 

The idea behind the production of this 
record is the most ludicrous I have had the 
misfortune to encounter in eight years of record 
reviewing. Leonard Feather, the well-known 
critic, assembled a fine jazz group in a New 
York studio last year. Clark Terry, Jay Jay 
Johnson, Ben Webster, Hank Jones, Kenny 
Burrell, George Duvivier and Jo Jones recorded 
these six tracks, leaving gaps in the solo 
sequences where Hank Jones, Burrell, Duvivier 
and Jo Jones “supported” non-existent front- 
liners. Armed with the master tapes, Leonard 
then left for London, where George Chisholm, 
Ronnie Ross and Roy East (alto) added solos 
to fill some of the gaps. Further trips to 
Stockholm (for contributions by trombonist 
Ake Persson) and Paris (Roger Guerin, tenor 
saxist Bob Garcia, Martial Solal and Stephen 
Grappelly) completed the musical crossword 
puzzle and the synthetic “international 
jam session’? was ready for issue. Any 
intelligent music lover will at once see the 
weaknesses in this unfortunate brainchild. 
The most important mistake, and one which 
Feather as a musician must have been aware of, 
is that a rhythm section cannot be divorced 
from the soloist it is supposed to be accompany- 
ing. The pianist’s interpolations, the drummer’s 
accents and fill-ins, etc., will only fit one 
particular solo, and that is the solo which the 
soloist and rhythm section create in partnership. 
For this reason there is an uneasy atmosphere 
whenever any of the European jazzmen adds 
his solo to the pre-recorded tape; it’s rather 
like hearing two overlapping radio stations. 
An additional complication is that the New 
York, London, Paris and Stockholm recording 
characteristics are not the same; when Martial 
Solal and Hank Jones appear in close proximity 
(as they do towards the end of Big Ben’s Blues) 
the French piano has a brilliant tone while 
Jones's sounds muffled and _ waterlogged. 
Using two pianos was an error of judgment 
anyway, because there are times when Burrell, 
Jones and Solal obviously disagree on the 
question of passing chords, all of which adds to 
the peculiar effect. But the most worrying 
aspect is the purely artistic one. I could not 
rid myself of the thought that I was hearing a 
series of false performances, performances 
which never actually existed. And what does 
Feather hope to prove? If he set out to show 
that jazz is international, then the many 
records made in France before and after the 
war, on which French, American and British 
musicians rubbed shoulders, proved the case 
far, far more convincingly than this LP. It 
seems a pity that so many fine musicians were 
involved in this negative project. A.M. 


Freddie Gambrell 

Feudin’ And Fightin’: Who You?: Yesterdays: 
Summer House: Anything Goes: Indian Love Call/ 
Without A Song: Linda: Falling In Love With Love: 
When I Fall In Love: Opus 116: Stomping At The 
Savoy. Vogue @ LAE12205 (12 in., 27s. 6d. plus 
8s. 114d. P.T.). 


Freddie Gambrell, a blind pianist and a dis- 
covery of Chico Hamilton, strikes out on his 
own—or at least with just Ben Tucker’s bass— 
for his second LP. I was never quite certain if 
his earlier album (Vogue LAE12160) was under 
his or Chico’s leadership. Certainly Hamilton’s 
prominent billing helped to draw attention to 
the record, giving it the kind of professional 
endorsement which can be so important to a 
new recording artist. Actually I find it extremely 
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difficult to write anything but a somewhat 
negative review of Gambrell’s records, for 
although he is so obviously a superlative tech- 
nician he fails to move me emotionally or indeed 
in any other way. He falls into a growing cate- 
gory of near-jazz pianists (Paul Smith and our 
own Eddie Thompson are two others) who 
understand the idiom yet seem incapable of 
playing with any great depth of feeling. Much 
of Gambrell’s playing is too bland for comfort 
so far as jazz enthusiasts are concerned, yet at 
the same time his work is far too advanced for 
the mass audience, the audience attracted by, 
say, Semprini or Russ Conway. This then is the 
enigma of Gambrell and his cohorts; they make 
use of the jazz vocabulary without saying very 
much of importance. The sum total of the LP 
lacks the emotional content of just one chorus 
by a much inferior technician, such as Tadd 
Dameron, but Dameron plays with intensity 
and a tremendous understanding of jazz, whereas 
Gambrell tosses off his party pieces with glib- 
ness. Tucker’s bass playing deserves special 
mention. He is a real jazzman whose fine tone 
and choice of notes give the music any depth it 
may have. The recording quality is noteworthy, 
although I suspect the piano has been given a 
certain amount of electronic echo to achieve a 
more brilliant sound. A.M 


Red Garland Trio with Ray Barreto 

“M: eca”’ 
Manteca: S*Wondertul: Lady Be Good/Exactly 
Like You: Mort’s Report. Esquire @ 32-096 (12 in., 
28s. 6d. plus 9s. 34d. P.T.). 

After his two earlier trio albums (Esquire 
32-046 and 32-056) this latest LP by the 
ex-Miles Davis pianist is rather tame. The 
addition of conga drummer Ray Barreto to the 
trio tends to even out the performance level, 
leaving one waiting for the unexpected which 
never takes place. Barreto in no way dominates 
the unit (he takes a prominent part in Manteca, 
of course, but merely augments the jazz 
drumming of Art Taylor the rest of the time), 
yet his presence seems to have had a sobering 
effect on Garland, who lapses into a thé dansant 
style at times. Garland is a predictable player, 
although his music has great charm; I wish, 
however, that he would try to get away from 
the Bud Powell habit of placing his bass chords 
undeviatingly on beats one and three. A.M. 


Stan Getz 
“Imported From Europe” 


Bengt’s Blues: Honeysuckle Rose: They Can't 
Take That Away From Me/Topsy: Like Someone 
In Love: Speak Low: Stockholm Street. H.M.V. 
@ CLP1351 (12 in., 25s. 9d. plus 8s. 44d. P.T.). 

With The Wind And The Rain In Your Hair/I 
Hadn’t Anyone Till You. H.M.V. @ 45-POP735 
(7 in., 4s. 6d. plus 1s. 6d. P.T.). 

It is now more than two years since Stan 
Getz decided to make his home in Denmark, 
where the general tempo of life seems to suit 
this expatriate American. The LP is the first 
new Getz record to be issued since his album 
with Chet Baker (H.M.V. CLP1292), made a 
few months before he left America. It differs 
from previous Getz records in two respects; 
firstly, Stan has shifted the emphasis away from 
the top register of his instrument; secondly, the 
tenor man shares the solo time with Lars Gullin 
(baritone), Benny Bailey (trumpet), Ake 
Persson (trombone) and Bengt Hallberg, alter- 
nating with Jan Johansson (piano), in a mixed 
American-Swedish-Norwegian octet. Inevitably 
the leader is the most important soloist (it 
would be a sad day for jazz if it were otherwise), 
although Bailey, Persson and the two pianists 
acquit themselves extremely well. Bailey, an 
American who has been resident in Europe for 
some years, is an attractive player with a soaring, 
bristling manner of playing, not unlike Idrees 
Sulieman on one of his good days. Persson 
remains the best of the younger European jazz 
trombonists, while Hallberg and Johansson are 
impressive. Gullin, who has not been heard on 
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record now for some time, lacks much of the 
presence and originality of earlier days and in 
places sounds listless and tired. All seven tunes 
have been decked out with workmanlike 
arrangements (uncredited on the sleeve, 
although possibly the work of Gullin and Hall- 
berg) and it is somewhat unusual to hear Getz 
in this context; seasoned professional! that he is, 
he shows how well he can glide from a written 
figure into a flowing improvisation, then return 
to the arrangement without any uncomfortable 
jarring. The rhythm sections are good by 
European standards but inferior to the ones 
Getz has used in America, notably in California. 
Here the drummer, William Schiopffe, seems 
too “‘busy’’ and occasionally distracts attention 
from the front-line. 

The smaller record is a reminder that EMI 
are now issuing selected jazz titles as single 45s. 
Both J Hadn’t Anyone and Wind And The Rain 
have been issued here as parts of LPs or as 
standard-play _ releases. They are good 
examples of Stan at his most persuasive, backed 
with professional aplomb by a rhythm section 
containing Jimmy Rowles and Max Roach. 

A.M. 
Dizzy Gillespie 
**Mellow Sounds” 
Constantinople/Willow Weep For Me. 
7EG8574 (7 in., 8s. plus 2s. 74d. P.T.). 
Doodlin’/Dizzy’s Blues. H.M.V. @ 45-POP705 (7 in., 
4s. 6d. plus 1s. 6d. P.T.). 

The EP (“Mellow Sounds”) is devoted to 
music by the Dizzy Gillespie Quintet—Dizzy, 
Junior Mance, Leslie Spann, Sam Jones and 
Lex Humphries—recorded in February, 1959. 
Willow Weep For Me is monopolised by Junior 
Mance, who constructs a beautifully taut and 
sinewy set of piano variations upon the melody, 
Dizzy’s trumpet only being heard in the intro- 
duction and coda. Constantinople is equally 
satisfying, Gillespie playing a delicate, very 
reticent muted solo. The POP issue presents 
two of the best tracks from “Dizzy Gillespie— 
World Statesman” (Columbia 33CX10077), an 
LP which was reviewed in THE GRAMOPHONE 
in May, 1957. The band heard here is the 
large group which Gillespie assembled for an 
overseas tour sponsored by the U.S. Govern- 
ment. Doodlin’ is a beautifully relaxed perform- 
ance, Dizzy’s Blues a rousing one. C.F. 


H.M.V. © 


Tubby Hayes Quartet 

“Tubby’s Groove” 
Tin Tin Deo: Embers: Like Someone In Love/ 
Surrey With The Fringe On Top: Sunny Monday: 
Blue Hayes. Tempo TAP29 (12 in., 27s. 6d. plus 
8s. 114d. P.T.). 


Jazz Couriers 

Mirage: After Tea: Stop The World, I Want To 
Get Off: In Salah/Star Eyes: The Monk: My 
Funny Valentine: Day In—Day Out. London @ 
LTZ-L15188 (12 in., 27s. plus 8s. 94d. P.T.). 

Tubby Hayes is by far the best of the British 
musicians currently devoted to the Jazz- 
Messengers-type of approach. In fact he is 
obviously superior to such Americans as Hank 
Mobley and George Coleman, two tenor 
saxists who have worked with drummer Max 
Roach in recent years, and the Tempo LP finds 
him at his best. This is an excellent album, one 
to stack alongside the ““Bogey” Gaynair issue 
(Tempo TAP25) which was also conceived and 
produced by Tony Hall. Terry Shannon, Jeff 
Clyne and Phil Seamen fuse to form a fine 
rhythm team but most of the solo space is taken 
up by Hayes; he plays a remarkable unaccom- 
panied chorus on Sunny Monday which, although 
fairly obviously modelled on the work of 
America’s Johnny Griffin (who has done this 
kind of thing on record with Thelonious Monk), 
is none the less praiseworthy for its eclecticism. 
Incidentally, the labels on my copy have been 
reversed, a mistake which seems to have 
occurred only on the initial batch of pressings. 
The Jazz Couriers LP is by virtually the same 
group, plus Ronnie Scott. Again it is Hayes who 
inevitably attracts the ear, swinging forth. 
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rightly both on tenor and vibes and displaying 
his abilities as a composer. Tubby’s The Monk 
—on which Terry Shannon switches to celeste 
—is a masterly portrait of the enigmatic 
Thelonious. I do wish, however, that titles with 
narcotic connotations—After Tea, for instance— 
could be changed by the record company con- 
cerned before issue. A.M, 


Fletcher Henderson and his Orchestra 
“Plus and Minus Louis Armstrong” 
WhenYou Do What You Do: One Of These Days/ 
A New Kind Of Man: The Meanest Kind Of Blues. 
Jazz Collector JEL11 (7 in., 9s. 93d. plus 3s. 24d. P.T.). 

As I pointed out above, when reviewing the 
Bechet-Spanier discs, I don’t mind recording 
quality being less than hi-fi if the music is so 
consistently great that it transcends purely 
technical defects. Odd scratches, occasional 
clicks and moderate distortion, in fact, don’t by 
themselves send me raving mad. All the same, 
I get annoyed by avoidable flaws. This EP, 
unfortunately, provides an instance of what I 
mean. On the first two tracks the Henderson 
band is little more than a rather clumsy frame 
around some admittedly wonderful and early 
Louis Armstrong solos; there is little, in fact, to 
distinguish the orchestra from the average 
commercial band of the period (1925). That 
would be quite all right, however, if the transfer 
from the original disc had been successfully, 
even competently, carried out. As it is we have 
to endure swish, scratch, plop and all kinds of 
musical miasma to reach those Armstrong solos. 
The original records sound marvellous. I 
know, I happen to have them. 

The two tracks without Louis are better 
technically, being more brilliant and much 
easier to listen to. The music still bears the 
furrows of age upon its brow, but Joe Smith’s 
lyrical cornet playing makes up for much of that. 
The rhythm section, too, swings much more 
easily. Don Redman makes a_ curiously 
pleasant noise on the cuesnophone (it’s a sort of 
goofus, pronounced “‘queenophone”’, in case 
you care) in A New Kind Of Man and there is 
work by the Henderson clarinet trio throughout 
the record. This consists of Buster Bailey, Don 
Redman and Coleman Hawkins on the tracks 
with Armstrong; the solo clarinet on the others 
sounds rather white and conservatory-trained. 
Still, my boy Joe Smith is there and that’s all 
I worry about. These are purely collector’s 
items. O.K. 


Laurie Johnson 

“A Brass Band Swinging” 
On the Road To Mandalay: Rockin’ In Rhythm: 
Chico: Bell Bell Boogie: The Midnight Sun Never 


Sets: Marching Saints/The Preacher: Duke's 
Joke: Mack The Knife: Tiffin: Teddy Bears’ 
Picnic: Honky Tonk Train Blues. Columbia © 


$3SX1231 (12 in., 25s. 9d. plus 8s. 4$d. P.T.). 

On this record Laurie Johnson has attempted 
(or so his sleeve note implies) to give us a 
modern equivalent to the brass band music of 
New Orleans. He has scored a remarkably 
eclectic selection of tunes for an ensemble that, 
by dint of some doubling, can muster up five 
cornets, one bass trumpet, five trombones, three 
euphoniums, two tubas, four French horns and a 
rhythm section. The soloists include Kenny 
Baker (on soprano cornet), Stan Roderick, 
Jimmy Watson, Bert Courtley, Ray Premru, 
Don Lusher and George Chisholm. Johnson’s 
arrangements are often ingenious, making great 
use of the tonal range this instrumentation 
offers, yet the general effect is of music weighed 
down by brass, music—to put it bluntly—that 
doesn’t really swing at all. On the credit side 
must be placed Ray Premru’s pleasing bass- 
trumpet solo in Duke’s Joke, that admirable tune 
by Alan Clare, and a number of trombone 
choruses by George Chisholm. As a rule, 
though, vivacity is routed by ponderousness. 
Nevertheless this would still be quite an 
interesting LP. were it not for the abrasive 
recording quality. Considering the great use 
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that is made of heavy brass textures, there must 
have been strong arguments for issuing the LP 
in stereo; at the very least the mono recording 
should have been carried out with exceptional 
care. As it is, too many of the ensemble passages 
sound smudged and imprecise. There are even 
moments in Bell Bell Boogie and Honky Tonk Train 
Blues when one’s ears might as well be massaged 
with sandpaper. C.F. 


Chubby Jackson’s Big Band 
A Ballad For Jai/Hail The Herd’s All Here. Top 
Rank @ TR5015 (7 in., 5s. 3d. plus Is. 9d. P.T.). 

Top Rank are now marketing what they call 
“King Size’? 45 r.p.m. records. These micro- 
groove issues are not EPs (although they are 
sold in coloured and printed sleeves), but are 
“long-playing” 45 standards; both sides of this 
release last for over four minutes, approximately 
the playing time of a twelve-inch 78. Both 
tracks are taken from the same American 
Everest LP as the four titles already released on 
Top Rank JKP2023 and feature a personnel 
very similar to that on Top Rank’s Woody 
Herman LP (35/038). Bass player Chubby 
Jackson wrote the tuneful Ballad, which has 
short solos by Nick Travis, Al Cohn (tenor) 
and Sam Most (flute). The reverse, sub-titled 
Nitty Gritty Blues, was composed and arranged 
by Nat Pierce and is a purely ensemble piece, 
building steadily up to a Herman-like climax. 
Don Lamond adds his distinctive punch to the 
band and no lover of Herman or Elliott 
Lawrence will want to be without these excellent 
examples of big band jazz. A.M. 


Gene Krupa 

“Drum Beat” 
Bonaparte’s Retreat (V): Walking With The Blues(V)/ 
The Sheik Of Araby (V): Honeysuckle Rose. R.C.A. 
@ RCX1052 (7 in., 9s. 3d. plus 3s. O$d. P.T.). 

These four tracks were made about ten 
years ago, but only Bonaparte’s Retreat has 
appeared in Britain before. Actually, apart 
from a good chorus of Ed Hall’s clarinet on the 
otherwise dreary Walking With The Blues, 
nothing of importance happens until the second 
track on side two, a well-shaded Honeysuckle 
Rose played by a precise and competent big 
band. Taken from an American album entitled 
“Gene Krupa Plays Fats Waller’, this makes 
up for the mediocrity of Sheik of Araby and the 
disappointment of the Chicago Jazz on side 
one. Honeysuckle Rose features the tenor of the 
late Buddy Wise (he died in June, 1955), a 
smooth-toned adherent of the Lester Young 
school, sounding in places very like Bill Perkins. 
Krupa’s association with R.C.A. has been 
relatively short and _ undistinguished, but 
perhaps Decca can be prevailed upon to 
release the remaining seven titles from the 
“Fats Waller” album and to reissue the 1938 
Swing Band tracks featuring Eldridge, Good- 
man and Chu Berry, once available on a now 
deleted H.M.V. EP. The sleeve to the present 
release contains personnels, dates and even 
matrix numbers, and it seems churlish to have 
to point out two minor errors: Bonaparte’s 
Retreat was recorded on April 6, 1950 (not 
March 6) while the unlisted vocalist on Walking 


With The Blues is Bobby Soots. A.M. 
Quincy Jones and his Orchestra 

“Birth Of A Band” 
The Birth Of A Band: M in’: I R iber 





Clifford: Along Came Betty: Tickletoe/Happy 
Faces: Whisper Not: The Gypsy: A Change Of 
Pace: Tuxedo Junction. Mercury @ MMC14038; 
© CMS18026 (12 in., 25s. 9d. plus 8s. 43d. P.T.). 
Although this is not the band which arranger 
Quincy Jones put together for the European 
début of Harold Arlen’s “Free And Easy”, 
several of the soloists from that band are to be 
heard on this LP, made shortly before Jones 
left New York for this side of the Atlantic. It is 
a fine band, playing unpretentious, swinging jazz 
with plenty of spirit. Jones arranged all of the 
tracks with the exception of The Gypsy, Tickletoe 
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and I Remember Clifford, scored by Melba Lis 
Al Cohn and Nat Pierce, respectively, Th 
record opens with a seam-bursting up-temp, 
blues (Birth Of A Band) driven at tremenden 
pace by Don Lamond and featuring excellen; 
tenor solos by Zoot Sims and somebody who 
sounds like Al Cohn. Moanin’ is Boby 
Timmons’ tune, written originally for 4, 
Blakey’s Jazz Messengers and translated to bi, 
band proportions without loss of character. 
Clark Terry is the trumpet soloist. Terry ; 
again the soloist on Benny Golson’s lovely I 
Remember Clifford and I would rate this as one of 
Clark’s most passionate pieces of work on 
record. The other tracks live up to the standarj 
set by the first three, only the danceable Tizej 
Junction seeming out of place. In short, this i 
one of the most enjoyable big band LPs of th 
year and one which should give heart to those 
of us who thought that the art of orchestral jaz 
writing was dying. Quincy Jones is a young may 
with wide experience of large and small banj 
styles (he worked with Lionel Hampton fy 
nearly three years) and the balance he strike 
between written and extemporised section; 
within an arrangement is exemplary. Now jt 
only remains for E.M.I. to release the Quincy 
Jones-Harry Arnold album, recorded jy 
Sweden during the spring of 1958. A.M. 


George Lewis’s New Orleans Ragtim 

Band 
Just A Closer Walk With Thee (Part I)/Just q 
Closer Walk With Thee (Part II): Swanee River, 
Esquire @ EP225 (7 in., 9s. 94d. plus 3s. 24d. P.T,), 
Chinatown, My Chinatown/South Rampart Street 
Parade. H.M.V. @ 45-POP707 (7 in., 4s. 6d. phs 
1s. 6d. P.T.). 

Reputations could be made on the strength of 
Chinatown, a recording which goes all the way 
just like that now-proverbial bomb. A gusty 
brass team and rhythm section swing most 
crisply. South Rampart Street isn’t far behind, 
either. If you want just one example of how 
good a George Lewis band can sound, let this 
be it. The Esquire EP (an earlier record, made 
in 1953) is very different, alas! The drearines 
of the slow first side utterly depressed me and 
the sludge-bucket noises on the second—and 
faster—side did nothing to dispel my gloom, 
There was nothing for it but to play the H.MV., 
45 again. I did, and it sounded even better 
than before. O.K. 


John Lewis 
“Improvised Meditations and Excursions’ 
Now’s The Time: Smoke Gets In Your Eyes: 
Delaunay’s Dilemma: Love Me/Yesterdays: How 
Long Has This Been Going On?: September Song, 
London @ LTZ-K15186 (12 in., 27s. plus 8s. 94d. P.T)) 
“Improvised Meditations and Excursions” is 
a needlessly pretentious title for what turns out, 
in fact, to be a conventional LP by piano, bass 
and drums. It is easily John Lewis’s best solo 
effort to be released in this country. Away from 
the Modern Jazz Quartet (although Love M, 
Yesterdays and How Deep Is The Ocean are actually 
played by the M.J.Q., minus Milt Jackson’, 
Lewis allows himself the luxury of some u- 
cluttered keyboard work, where his can be the 
dominant voice. He makes use of a wider range 
of emotional values than I would have thought 
possible, judging by his M.J.Q. appearances; 
Smoke Gets In Your Eyes is given a hesitant, del 
cate ballad reading, and is followed immediately 
by the swinging Delaunay’s Dilemma, in which 
John digs deeply into the question of straight- 
forward improvisation. His sense of touch 8 
acute, while the piano he uses here is obviously 
an exceptionally good one. (The recording 
quality happens to be excellent, incidentally; 
every subtle nuance of Connie Kaye’s playing 
is faithfully reproduced.) A firm upholder 
the adage that a man should not keep a 40 
and bark himself, Lewis uses two superb 
players on this LP (Percy Heath on the traci 
already noted, the great George Duvivier ™ 
the remainder) and allows them to help out with 
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the roots of the chords. At times, especially when 
working with Duvivier, he restricts his own 
playing to the right hand, so that the sure- 
fingered bassist performs the “left hand” role. 
This indicates a maturity of expression not yet 
reached by many other solo pianists. Readers 
who, like myself, have begun to tire of the 
M.J.Q’s music are advised to hear this LP. It 
is good to know, despite some alarming indica- 
tions that he sees himself as a composer of 
importance outside the jazz field, that Lewis is 
still, at heart, on our side of the fence. 

A.M. 


Humphrey Lyttelton and his Band 
“Blues In The Night” 

Basin Street Blues: Blues In The Night: The 
Champ: Blues In Thirds: Things Ain’t What 
They Used To Be/Frankie And Johnny: Creole 
Love Call: Royal Garden Blues: Why Don’t You 
Do Rightly?: St. Louis Blues. Columbia @ 
335X1239; © SCX3316 (12 in., 25s. 9d. plus 8s. 44d. 
PT 


‘Time works wonders. Who would have 
thought, ten years ago, that Humphrey 
Lyttelton would one day record a tune by Dizzy 
Gillespie and feature on it (is there no end to 
this sacrilege?) saxophones! The truth is that 
Lyttelton has sensibly altered his musical policy 
to accord with a changing outlook. This new 
LP falls into line with the last two albums and 
finds the eight-man unit reaping from the 
furrows ploughed by Ellington small groups and 
Harlem jump bands, with occasional excursions 
into the realms of more adventurous material. 
Humphrey now has a very fine outfit, including 
two excellent soloists in Tony Coe and Jimmy 
Skidmore; Coe’s alto, which strikes a nice 
balance between the styles of those two giants, 
Benny Carter and Johnny Hodges, adds the 
final touch of Ducal flavouring to Ellington’s 
Things Ain’t What They Used To Be and Creole 
Love Call. On clarinet, which he plays admirably 
in Blues In Thirds incidentally, the influence 
seems to be Russell Procope. The weaknesses of 
the band on this showing are restricted to 
occasional intonation lapses (the leader tends 
to play out of tune when muted) and the some- 
times obvious attempts to emulate a Johnny 
Hodges group, but these are outweighed by the 
enthusiasm and spirit that go into the creation 
of every number. All of the arrangements, 
written by Lyttelton, Coe, Kenny Graham, 
Eddie Harvey and Eddie South, are tailored 
to the group’s requirements and good use is 
often made of swing-era riffs to cushion the 
soloists. A.M. 


Shelly Manne and his Friends 
“Bells Are Ringing” 

I Met A Girl: Just In Time: Independent: The 

"s Over (Ballad Tempo): It’s A Perfect Rela- 
tionship/Is It A Crime?: Better Than A Dream: 
Mu-Cha-Cha: Long Before I Knew You: The 
Party’s Over (Up Tempo). Vogue @ LAC12212 (12 in., 
27s. 6d. plus 8s. 114d. P.T.). 
Shelly Manne and his Men 

“Son Of Gunn!!” 

Odd Ball: Blue Steel: Spook!: Joanna: 
At The Coffee House/Walkin’ Bass: My Manne 
Shelly: Blues For Mother’s: A Quiet Gass: 
Lightly. Vogue @ LAC12220 (12 in., 27s. 6d. plus 
8s. 114d. P.T.). 


In recent years Los Angeles’s jazzmen have 
been kept busy on two types of near-jazz enter- 
prise. On the one hand, the production of LP 
after LP of show tunes; on the other, the 
creation of background music for cops-and- 
robbers films and television serials. Shelly 
Manne has a pedal-extremity in each camp, so 
to speak, and this present pair of LPs is an 
extension of “My Fair Lady” (LAC12100), 
“Lil Abner? (LAC12130), “Pal Joey” 
(LAC12126), “Gigi”? (LAC12144) and “Peter 
Gunn” (LAC12193). Frankly I am beginning 
to quail at the sight of the by-line “Shelly Manne 
and his friends play the tunes from .. .”, 

use the pattern is now so firmly set that not 
even the use of different composers’ works seems 
to make much difference. André Previn and 
Red Mitchell are on piano and bass, again 


Goofin’ 
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performing with tremendous efficiency but very 
little imagination or originality. André does his 
imitation of Horace Silver, throws in some 
pleasant, dreamy ballad solos, and generally 
fails to disguise the fact that only one show in a 
hundred has an entire score worthy of a jazzman’s 
attentions. “Son Of Gunn!!” is a continuation 
of the sound-track music written by composer 
Hank Mancini for the American television 
detective series “Peter Gunn’. The most note- 
worthy point here is not the thematic material 
(which serves merely as average-quality points 
of departure for Manne’s men), but the group 
itself, for it is the one heard in Britain during the 
last JATP tour, plus Vic Feldman on vibraphone 
and marimba. Joe Gordon, Richie Kamuca, 
Feldman and Russ Freeman all come off well 
during their solo appearances—there is a par- 
ticularly effective muted trumpet passage by 


Gordon on Joanna—and the group really 
warrants more challenging or more jazz- 
orientated material. A.M. 


Charlie Parker—Arne Domnerus 

“Charlie Parker In Sweden” 
Anthropology: Cheers: Loverman: Cool Blues/Fine 
And Dandy: Out Of Nowhere: Ali The Things 
You Are. Collector @JGN1002 (12 in., 27s. plus 8s. 
94d. P.T.). 

Six years before his death in 1955, Charlie 
Parker signed an exclusive recording contract 
with Norman Granz. Officially he was heard 
only on records produced, as the labels have it, 
“under the personal supervision of Norman 
Granz’’. In fact the strong contractual tie was 
broken on three or four occasions. Bird 
appeared, for instance, on a Miles Davis date 
under the pseudonym “Charlie Chan’”’ (released 
here on Esquire), while bass player Charlie 
Mingus issued three LPs of air-shots or concert 
performances on his “‘Debut”’ label, all featuring 
Parker. This present album is a further case in 
point, for it was recorded at a public concert in 
Malmo during November 1950. Actually 
Parker is heard only on side one, where he plays 
through four titles accompanied by a workman- 
like quartet of Swedish jazzmen (trumpeter 
Rolf Ericsson, plus a rhythm section comprising 
Gosta Theselius, Thore Jederby and Jack 
Noren). Loverman is outstanding (Ericsson does 
not play on this track, incidentally); here is the 
very embodiment of Bird’s powers to transform 
a ballad into something of even greater beauty 
and musical significance. His bold, sweeping 
phrases brush aside memories of his earlier and 
disastrous recording of the tune, made four years 
before, and the only note of incongruity occurs 
right at the end, when he throws in a coda 
based, tongue in cheek, on Percy Grainger’s 
Country Gardens. Cool Blues seems to have lost its 
first chorus somewhere in the taping process, 
but this does not affect the quality of Parker’s 
free-flowing solo. Ericsson is in excellent form 
throughout, playing with a hot, crackling tone 
and attack; he appears to be more familiar 
with the theme of Cheers than Bird, and the only 
error in Colin Pomroy’s production of this 
valuable LP is the crediting of this tune to 
Parker rather than to its true composer, Howard 
McGhee. 

On Fine And Dandy, Out Of Nowhere and All 
The Things You Are, Parker makes way for alto 
saxist Arne Domnerus, a lyrical soloist, whose 
playing is at times reminiscent of Johnny 
Dankworth, although his presence is more 
commanding. Domnerus is heard here at the 
peak of his powers, and this is by no means a 
“single-sided” record. The reproduction is not 
as good as one has a right to expect nowadays, 
but it is much better than many similar “in- 
concert” recordings; at no time will the 
listener experience difficulty in hearing the 
principal soloists with sufficient clarity to 
appreciate their harmonic and melodic inven- 
tions. No collector can afford to ignore any 
Parker record, so this LP is strongly recom- 
mended, A.M 











Cecil Scott’s Washboard Band 

“Harlem Washboard”’ 
Royal Garden Blues: Prune Juice Blues: Perdido: 
Please Don’t Talk About Me When I’m Gone (\V): 
X Marks The Spot/In A Corner: The Sheik Of 
Araby (V): Cecil’s Groove: Sweet Georgia Brown. 
ee @ 33SX1232 (12 in., 25s. 9d. plus 8s. 44d. 

Once upon a time, long before the Jazz 
Revival and long before Benny Goodman made 
the pop-music world swing-conscious, there was 
a coloured pianist from just outside New Orleans 
called Clarence Williams. He recorded many 
sides for the old Okeh label in New York with 
his Washboard Band, a group which usually 
consisted of himself at the piano, Ed. Allen on 
cornet, Floyd Casey on washboard, and—very 
often—Cecil Scott on clarinet and tenor sax. 
And then, kiddies, twenty-odd years later, 
Chris Barber, himself a famous jazz band 
leader, went to America and recorded the same 
Ed. Allen, Cecil Scott and Floyd Casey. And 
strangely enough they didn’t sound any different 
from the way they had all those years before. 
Poor Mr. Williams was too ill to play the piano 
so Chris got Don Frye instead, and he added 
Leonard Gaskin on bass. Mr. Gaskin, as it 
happens, was once the bassist with the wicked 
Dizzy Gillespie, but has since seen the light and 
now jobs around with Eddie Condon. He 
certainly fitted into this washboard band very 
neatly. And so they all played happily ever 
after. 

Those old dotards who remember the original 
Clarence Williams group should make a note: 
This really is a superb record. Ed. Allen plays 
his cornet with a kind of quiet authority that 
reminds me of an army commander or a business 
tycoon who get results without ever having to 
bluster. And what results! Ed. Allen must be 
one of the greatest cornettists in jazz, right up 
there along with Oliver, Ladnier, Joe Smith 
and Bix—except that, unlike those musicians, 
he is still very much with us. You can have all 
your New Orleans left-overs, your present-day 
Louis Armstrong and Henry Allen; just leave 
me the work of this splendid little man and Ill 
live happily ever after. Cecil Scott’s tenor 
playing is more attractive than his clarinet work, 
which tends to be rather thin, while his growls 
are a bit trying. Don Frye is adequate and 
Floyd Casey gets more out of a washboard than 
anyone I’ve ever heard. 

Also present on three of these tracks is a 
mysterious trombonist yclept T-Bone Jefferson. 
According to A and R man Barber, T-Bone 
was a friend of Cecil Scott’s who came along to 
listen (and happened to have his horn in his 
pocket, it appears). Mr. Scott’s friend must 
have been very modest to stay out of the record- 
ing studios until now, otherwise we should surely 
have heard of so skilled a trombonist before this. 
Perhaps we have, and just not realised that it 
was T-Bone all the time, eh? O.K. 


Archie Semple Trio 
“Jazz For Young Lovers” 

I'll Be Seeing You: What’ll I Do?: Deep Sleep: 
Back In Your Own Back Yard: My Foolish Heart: 
Poor Butterfly/Lullaby Of The Leaves: She’s 
Funny That Way: Blues For Mesmea: The One I 
Love: They Didn’t Believe Me: Confessin’. 
Columbia @ 33SX1240 (12 in., 25s. 9d. plus 8s. 4$d. 
| 


I don’t think it would be inaccurate, musically 
speaking, to describe Archie Semple, that 
veteran clarinettist with the Alex Welsh band, 
as the Julie London of jazz—on the basis of his 
playing here, at any rate. His hushed, breathy 
clarinet interpretations of the essentially senti- 
mental and sensuous “‘pops” on this LP sounds 
very much akin to that lady’s exaggerated, 
“intimate” style of singing. Indeed, if Miss 
London were to sing these songs—as no doubt 
she does on occasion—the effect would be very 
similar. Personally, I find this heavy intonation 
in the low-register and most of the middle- 
register passage extremely irritating after about 
the first chorus. O.K. 








Archon SL101 Stereo Amplifier and SP31 
Pre-Amplifier. Price: Amplifier 28 gns. 
Pre-amplifier: 194 gns. Tansley-Howard 
Ltd., 95 Kensal Road, London, W.10. 


Maker’s Specification: 
PRE-AMPLIFIER: 

Magnetic P/U1l: 7 mV variable; Magnetic 
P/U2: 7 mV fixed; Crystal P/U: 70 mV variable; 
Radio: 60 mV variable; Tape: 60 mV variable. 

Signal to noise ratio: P/U better than 54 dB; Radio 
and Tape better than 61 dB. 

Outputs to amplifier: 200 mV. 

Outputs to tape recorder: 100 mV. 

Tone control: At 50 c/s + 17dB; At 15 kc/s + 

Balance control: Infinite. 

Filters: Rumble Filter at 35 c/s (tending to 18 dB/ 
octave); Top-cut Filter at 5 kc/s and 7 ke/s (tending 
to 18 dB/octave). 

Total harmonic distortion: Less than .05%. 

Frequency response: + 2 dB 40 c/s-30 ke/s. 

Size: 12 in. by 6 in. by 2% in. high (Panel 12} in. by 


15 dB. 


3 in.). 
Weight: 4 lbs. 13 ozs. 
Finish: Stove-enamelled matt black. 


MAIN AMPLIFIER: 

Inputs: 200 mV for 10 watts output. 

Signal to noise ratio: Better than 80 dB. 

Frequency response: + 1 dB, 3 c/s- 50 kc/s. 

Loop gain: 22 dB. 

Stability margin: 14 dB. 

Total harmonic distortion: 0.2% at 10 watts equivalent. 
Size: 12in. by 6 in. by 5} in. high. 

Weight: 14 lbs. 11 ozs. 

Finish: Stove-enamelled matt black. 





Many readers will have noticed the interest- 
ing advertisements which have appeared for 
this amplifier showing in silhouette details of 
its construction. Now that I have had it in 
use and been able to give it a thorough examina- 
tion I am pleased to be able to welcome it to 
the ranks of recommended equipment and wish 
it the success which is undoubtedly its due. 

Probably the outstanding first impression is 
the small size for an equipment of full specifica- 
tion; and yet this has been accomplished 
without any congestion, indeed there seems to 
be room to spare when the covers are removed. 
The twin-channel main amplifier consists of 
two ten-watt amplifiers which are basically 
versions of the Mullard circuit; fed from a 
common power supply using a_ specially 
designed mains transformer which features low 
hum radiation. The adoption of the “low 
loading” circuit assists in the size reduction 
because the idling dissipation of the valves is 
nearly halved, extending their life and reducing 
fear of overheating whilst preserving the ability 
to handle large peak signals. A departure from 
the standard Mullard arrangement occurs in 
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the first stage which in this case is connected as 
a triode. Above chassis all valves are arranged 
in a row with the transformers to the rear: 
all connections are on one long side and the 
other long side is in fact a part of the base plate 
giving complete access to the interior when 
removed. Almost all the components for both 
channels are symmetrically arranged on a 
single large tag board, one side carrying all 
resistors in a continuous row and capacitors on 
the other. The instruction manual, which is 
by the way very well done, includes a diagram 
of the component board showing the voltages 
which should exist on each tag, a quick check 
for the serviceman. 

On test the amplifier performed very 
favourably. The frequency response was level 
over the very wide range of 10-40,000 c/s and 
although low loading circuits are not easy to 
test for power output it is certain that over ten 
watts is available between 50 and 8,000 c/s 
and six watts from 30-14,000 c/s. Stability on 
resistive load was good, but showed signs of 
deterioration when partially reactive loads were 
used. However this was insufficient to cause 
trouble in domestic practice. Crosstalk, hum 
and noise were quite negligible. 

The pre-amplifier is a long, low design with 
a matt aluminium panel bearing grey knobs. 
It is of open construction internally and each 
half uses an EF86 pentode and ECC81 double 
triode. The seven controls, although identical 
in appearance, are sensibly grouped: the outer 
pair select input and volume, the next pair 
are balance and channel selection, leaving the 
centre three which are treble, bass and filter. 
At the rear are the input connections, coloured 
red and green to indicate their channels, and 
pre-set controls for all sources: a chart in the 
handbook details the connections of various 
inputs and the facilities available, which are 
considerable. Once again a large proportion 
of the components are on a single tag strip and 
the layout is neat and tidy. Feedback is used 
extensively, for equalisation over the first stage, 
for tone control over the second and to provide 
filter characteristics over the third. When 
tested this pre-amplifier exactly matched the 
maker’s specification—no doubt the extensive 
use of close tolerance components has a hand 
in this satisfying result. Both units are good 
examples of contemporary amplifier design. 

G.E. 


Teppaz Oscar Portable Gramophone. 
Price: 21 gns. (including P.T.). Manu- 
facturer: Teppaz, S.A., 170 Boulevard de 
la Croix-Rouge, Lyons, France. U.K. 
Distributor: Selecta Gramophones Ltd., 
50 Southwark Bridge Road, London, S.E.1. 

I must admit that I was a little cynical when 
I first met the range of Teppaz machines at the 
Paris Audio Fair—and in fact they appeared so 
similar to other products of French manu- 
facturers that I tended to ignore them. Later 
at the recent London Audio Fair a wide range 
of their products were seen—and how wrong 
can you be! They are imported by Selecta 
Gramophones, and having known their Man- 
aging Director, Harry Bryan, for many years, I 
felt that there was some very sound reason for 
their association with this equipment. 

Having lunched with Decca and thoroughly 
enjoyed listening to the new _ stereophonic 
Decola at 395 gns., I motored smartly to 
Selecta’s showrooms to listen to a variety of 
Teppaz products. I was given complete 
freedom of choice of the equipment I would 
select for reviewing, and in spite of hearing a 
good stereophonic equipment with several 
novel features, I thought that the little Oscar gave 








such excellent value for money and performance 
that it would be worth investigating further, 

The firm of Teppaz, S.A. are one of the 
largest producers of sound reproduction equip. 
ment in France, and make practically every 
part of the equipment themselves. Whether jt 
be the four-speed playing motor, crystal pickup, 
the printed circuit board or the plastic mould. 
ing, they are all made under one roof. Although 
the Oscar record reproducer is quoted as the 
‘teen-age record player’, there will be many 
grown-ups who will seriously consider one of 
these machines. 

The manufacturer’s specification includes the 
following information: Four speeds, 163, 33), 
45 and 78 r.p.m. with silent helical speed 
selector. Absence of “‘crying” and “wow”, 
3 watts power output. Frequency response 
40-12,000 c/s. Combined bass/treble control, 
Volume control with on/off switch. Background 
noise —50 dB. High impedance 7 in. circular 
speaker on 7 ft. lead. Power consumption 
45 watts A.C. only, 200-250 V. Weight 9 Ibs, 
Grey or beige leatherette carrying case, 13} in, 
by 11 in. by 6} in. 

The accompanying photograph gives a clear 
idea of the design of the substantial carrying 
case and the carrying handle can be extended 
so that the case can be slung over the shoulder, 
By undoing the locks the lid can be detached 
and this contains the loudspeaker, which is 
attached to the record player by a 7 ft. long 
cable. The loudspeaker unit is novel in British 
eyes insofar that the magnet is mounted inside 
the conical diaphragm, thus reducing the depth 
of the unit to some 2 in. The loudspeaker 
chassis is unbreakable plastic and is mounted 
in “the Spatio-Dynamic” baffle which gives 
complete freedom of movement to both sides 
of the diaphragm. The lid is somewhat flexible 
and completely free from audible vibration. 

A turn-over crystal cartridge is spring 
mounted in a plastic carrying arm, and 
electrical contacts are automatically made on 
insertion of the cartridge. The arm is unbreak- 
able and neatly mounted on a pressed steel 
base-plate that carries the motor, speed 
reduction gear and electronic amplifier. A 
pressed steel 7 in. turntable is used, driven by 
the usual stepped pulley directly attached to the 
armature of the motor. A swinging jockey 
pulley has a replaceable tyre of very soft rubber 
and the turntable mat is made from similar 
material and has a raised centre that accurately 
located large centre 45 r.p.m. records, An 
unusual feature is a deck slider switch that 
either engages or disconnects the automatic 
stop. 
The output from the pickup feeds the bas 
and treble tone control and then the volume 
control which is placed in the grid circuit of an 
UCL82 triode-pentode. A well-made output 
transformer couples the pentode to the loud- 
speaker, with negative feedback from a separate 
secondary winding feeding the input circu 
The mains transformer has primary tappings at 
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The New ‘‘Varislope Stereo”’ 
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Make a wise choice 


buy |LIEAIK| .. . the first name in High Fidelity 





For over twenty-five years we have devoted our activities 


exclusively to the design and manufacture of Hi-Fi equipment. 
We were the first manufacturers in the world to design and 
Hi-Fi Equipment market amplifiers with a distortion content as low as 071%. 


This technical lead resulted in a demand for LEAK amplifiers 


from professional engineers in the B.B.C. (over 500 delivered), 
the South African Broadcasting Corporation (600), ITV and many 


Hi-Fi Equipment .. . other Commonwealth and Overseas broadcasting and TV systems, 
who use them for transmitting and/or monitoring broadcasts. 


Hi-Fi Equipment... The 


Also, many gramophone records are cut via LEAK Amplifiers. 
This led to a demand from music-lovers throughout the world. 


concentrating of our resources exclusively on Hi-Fi 


equipment and our world-wide market enables us to offer the 


best equipment at the lowest prices. 


The New “Varislope” Stereo” pre-amplifier 
incorporates facilities which make it the most 
comprehensive pre-amplifier presently avail- 


able. 
Price £25 
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| Please send details of your equipment 


Ask your Dealer. | including your new ‘“‘Varislope Stereo”’ unit to: 
for a Demonstration | Name 





BRUNEL ROAD, WESTWAY FACTORY ESTATE, 
LONDON W.3 


Telephone: SHEpherds Bush 1173 | 
Telegrams: SINUSOIDAL, PALUX, LONDON. 
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AN ADVERTISER’S 


THE TECHNICAL 
EXPERT'S OPINION 
OF THE NEW 
REFLECTOGRAPHS 


The June issue of “The Gramophone’ 
contained the Test Report of Percy Wilson, 
M.A., the Technical Editor. For the 
benefit of any reader who did not read this 
report we reproduce as much as space will 
allow. Full technical specifications will be 
gladly sent on receipt of a stamped addressed 
envelope posted to Multimusic Ltd., Hemel 
Hempstead, Herts. 

Reflectograph Tape Recorders, Models 
A and B. Prices: Model A: 95 gns. Model B: 
105 gns. Multimusic Ltd., Maylands Avenue, 
Hemel Hempstead, Herts. 


ANNOUNCEMENT 





’ 





These are two of the most ambitious tape 
recorders that I have yet tested. For they have 
been designed to give a professional performance 
and at the same time styled for domestic use. 
And both objects have been achieved. 

I want to stress, the adoption of a professional 
standard means that the specification is very 
conservative and is completely guaranteed not 
only initially but for a reasonable working 
period. We have become accustomed, these 
days, to specifications drawn up for publicity 
purposes; many of them are objectives rather 
than achievements, whilst in other cases the 
achievement may only be ephemeral. When 
a professional standard is claimed, the specifica- 
tion, as in this case, must be precise and well 
within the capabilities of every single instru- 
ment sold. 

There is not the least doubt that the operation 
of these instruments has been reduced to the 
greatest possible simplicity; whilst wear and 
other troubles arising from use have been 
minimised. Thus there are only five moving 
parts in operation; the main capstan motor, 
two wind and re-wind motors, the capstan 
pinch wheel and the clock position indicator. 
No belts in the tape-drive mechanism that can 
perish or get strained, no cams, no complicated 
levers. The speed change and wind and re-wind 
functions are all electrically controlled. Even 
the pressure pads, which have been in common 
use not only to keep the tape in contact with 
the heads but also to equalise tape tension, 
have been dispensed with except one on the 
erase head which is used to steady the tape; 
their purposes have been fulfilled more elegantly 
by delicate motor control and by means of 
cunning tape guides which do not impose 
undue strain on thé tape. 
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The fast wind and re-wind operations are, 
or can be, considerably faster than usual yet 
they are guaranteed not to impose excessive 
strain even on the thinnest tape, and they are 
always under perfect control. Both are per- 
formed by turning a single knob — clockwise 
for re-wind and counter-clockwise for wind on. 
This also means, of course, that the two opera- 
tions can be slowed down or alternated at will, 
thereby giving the usual professional facility 
for ‘inching’? whereby the position of the 
tape relative to the heads can be readily adjusted 
to a fraction of an inch. ‘This is a very pleasing 
facility possessed by very, very few  non- 
professional tape recorders. 

Another feature to facilitate ‘‘editing’’ is the 
open access that is provided to the tape and 
tape heads and the cunning tape-guide pillars; 
and these latter are so arranged that the tape is 
partially lifted away from the heads during 
fast wind or re-wind; the ‘“‘twirping’’ or 
“twittering”? can still be heard, however, and 
with a little practice one can identify the 
particular part of the recording that is passing 
before the playback head at any moment. 

The separate Record and Playback ampli- 
fiers and the change-over monitoring switch, 
which were such a useful feature of previous 
Reflectograph models (and are, of course, 
standard: in professional recorders) have been 
retained. One can therefore tell instantly 
whether the actual playback from the tape 
corresponds closely to the input signal. The 
amplifiers, however, are no longer of ** brick” 
form but are spread across the front, with 
oscillator and mains unit farther back. All 
parts are readily accessible by removing the 
front panel or from underneath. The appear- 
ance of empty space when one looks underneath, 
and therefore the complete accessibility of 
everything, is indeed one of the pleasant features 
which anyone who has had the task of servicing 
some makes of recorder will at once appreciate. 

Model A is a 2-track recorder; Model B 
is 4-track, but is otherwise similar in structure 
to Model A. The 4 tracks can be recorded 
upon in any desired order, a track change 
switch being mounted on the head cover. This 
switch automatically operates the erase circuit 
so that only the track being recorded upon is 
erased when a new recording is being made. 
Since there is only one Record amplifier 
Model B cannot be used for stereo recording. 
As the 4-track recording is achieved by the use 
of what in effect are separate quarter-track 
stereo Record and Playback heads, the Play- 
back head can be used for the reproduction of 
half-track or quarter-track stereo tapes. As of 
course only one Playback amplifier is incor- 
porated, this channel can be used for one of the 
two tracks. A pair of sockets from the output of 
the playback head are situated at the side of the 
case and two screened leads with appropriate 
plugs are provided with each Model B recorder. 
If one lead is used with a suitable external 
amplifier and loudspeaker, the Reflectograph 
Playback amplifier and loudspeaker can be 
used for the other channel. Alternatively, those 
users who possess a suitable stereo amplifier 
(such as the Leak) can use both leads to plug 
straight in to the preamplifier so that both 
channels are reproduced through the external 


equipment. A_ single-channel Reflectograph 
amplifier, Model R, which matches the 
Reflectograph in styling will be available 
shortly. 


I need not pause for more than a moment in 
this review to comment on the appearance of the 
instruments, for that really does speak for 
itself; and beautiful styling, with the satin 
finish instrument panel and special control 
knobs with calibrated skirts to avoid parallax, 
were among the features admired by visitors 
to the Audio Fair where I heard nothing but 
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unstinted praise and admiration for the machine. 

What about the performance? Well, as | 
hinted at the beginning of this report, I regard 
the specification as extremely modest. In all 
respects, whether listening or measurement, the 
actual performance has _ been considerably 
better than the specification; and bear in mind 
what I said above that the performance of 
later samples from the production line should 
be appreciably better still. 

Here are some of our figures. These were 
taken with the volume controls at maximum, 
the input being adjusted from the signal 
generator so that the record level was some 
20 dB below peak level for the recorder and 
tape. The output was, of course, measured at 
the pre-amp socket. 

MODEL A—RECORD AND PLAYBACK 
c/s 20 30 40 60 80 
7hips. dB -1 -2 -1 -1 Oo 
3g ips. dB +2 +2 +2 +1 +2 
c/s 100 200 400 600 Ik 
ips. dB +05+1 +1 o oO 
3iips. dB +2 +2 o +1 re) 
c/s 2k 3k 4k 6k 8k tok 
74 i.p.s. dB oO oO Oo +1 +2 +25 
3tips. dB +1 +1.5+2 +1 -4 -7 
c/s 12k 14k 16k 18k 20k 
7tips. dB +2.5+2.5+2.5+2 0 
33i.ps. dB - - - - - 

This is what we actually get for a specification 
of +2 dB 50 c/s to 10 kc/s and +3 dB from 
30 c/s to 15 Kc/s and +2 dB 40 c/s to 7,500 c/s 
at 3} i.p.s. 

I think I was understating the case when I 
remarked that the performance was considerably 
better than specification! 

The performance of the 4-track model was 
very similar so that it is not necessary to set it 
out in detail. The output however was some 
4 dB lower and the signal/noise ratio was of 
course also lower. On Model A we measured 
this to be -49 dB (unweighted) and on 
Model B —43 dB. 

Though the noise is some 6 dB higher on 
Model B and is on quiet passages just audible, 
I did not find it at all disturbing in practice. 
Indeed I suspect that owners will be content 
to record ordinary programmes at 3} ips., 
thereby gaining valuable playing time — even 
though the instrument will take 84-inch spools. 

Two other features about the measured 
performance should be mentioned. The first 
is the very smooth and level response in the 
deep bass. I know of no other domestic recorder 
that can equal the Reflectograph in this respect. 

Well, I have now lived with these recorders 
for some two months and like them better 
now than when I had my first thrill in listening 
to them. 

I particularly admire the design of the deck 
itself. As tapes and tape heads, generally, 
improve (and there is still room for improve- 
ment in both) the amplifier arrangements will 
no doubt be modified. A stereo recorder will 
also be produced before long. The deck is 
designed so as to be completely adaptable. It is 
a masterpiece. 

These Reflectographs are, I understand, 
being made at Multimusic’s new factory at 
Chelmsford and from the method used in the 
construction of the deck, amplifiers and wiring, 
it is evident that the high standards of tele- 
communication production which have become 
world-famous due to the activities of Britain’s 
original radio manufacturing organisation in the 
neighbourhood, have inspired the Multimusic 
staff. ; 

My congratulations go to all concerned in 
this outstanding effort. P.W. 
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990 or 240 V and is selected by a panel mount- 
edrotary switch. Half wave rectification UY85 
with high capacity electrolytic capacitors 
supplies the H.T. power and separate windings 
supply the filament requirements. The simple 
amplifier is made on a substantial fabricated 
steel chassis, and a printed circuit board carries 
the valves and small circuit components. 


Practical Test 

The record player was tested on 240 V mains 
and the measured power consumption was 
44 watts. The frequency response of the 
amplifier only with a dummy load in place of 
the loudspeaker was substantially flat from 
60-10,000 c/s dropping by 4 dB at 40 c/s and at 
13,000 c/s. These measurements were taken at 
a power output of 1 watt. At 1,000 c/s the 
maximum power output was measured to be 
99 watts with a total harmonic distortion of 
8%—a good figure in view of the simplicity of 
the amplifier and that the valve manufacturers 
quote a maximum output of 3.3 watts at 10% 
distortion. 

Using a Decca LP test record the highest 
audible frequency was 11 Kc/s and the lowest 
at full volume 125 c/s, although there was a 
discernible output at 80 c/s rapidly falling away 
at lower frequencies. It was noted that there is 
a small amount of turntable rumble during 
quiet passages, but it is masked with any form of 
thythmic music. 

Considering the small baffle employed with 
the speaker the overall results are quite pleasing. 
It would be wrong to give the impression that 
the quality can be directly compared with a 
hi-fi installation, but for the purpose it is 
designed to cover, namely light music, dance 
music, etc., it is the full answer to a small, light- 
weight portable reproducer. It has a pleasing 
appearance, uses washable material for the case, 
is reasonably priced and undoubtedly is one of 
the better French products. 


Grundig TK60 Stereo/Mono Tape Recorder. 
Price: 128 Gns. Grundig (Gt. Britain) Ltd. 
Newlands Park, Sydenham, London, 
S.E.26. 


Maker's specification: 

Power supply: 110-250 volts 50 c/s. A.C. 130 watts. 

Tape speeds: 74 and 3} i.p.s. 

Frequency response: 50-15,000 c/s (74), 50-10,000 c/s 
(33) + 3 dB. 

Recording sense: Mono: top track left to right. 
Stereo: stacked in line. 

Signal to noise ratio: better than 40 dB. 

Crosstalk: better than 50 dB. 

Wow and flutter: less than 0.2% at 7} i.p.s. 

Automatic stop: by foil on tape. and superimpose, 
remote stop/start and pause facilities. 

Inputs (each channel): Microphone (1.5 mv _ at 
1.5 mQ), Diode (1.5 mv at 47 kQ), Gram (90 mv 
at 2.2 mQ). 

Outputs (each channel): 4 watts to detachable 10 in. by 
6} in. oval loudspeakers and 500 mv at 4.7 kQ. 

Values: 2 x EF86, 2 x ECC81, ECC83, 2 x EL84, 
2x EL95, EM84 and 4 metal rectifiers. 

This, the latest in Grundig’s highly successful 
series of tape machines, is a logical development 
of the TK 30, 35, 55 progression; the two 
latter of which have been featured in these 
columns (Feb. and Sept., 1959). To the basic 
mechanism of these predecessors has now been 
added the necessary electronics to give full 
stereo and mono facilities on both record and 
playback. At the same time the cabinet style 
has been adapted to allow the two speakers 
required for stereo reproduction to be detached 

m their transporting position at the sides 
of the case. 

It is rather pleasing to find that the addition 
of a second channel has been accomplished 
without complication and the fact that the 
makers have so readily been able to take stereo 
in their stride encourages the user to do the 
ar In this instance once one has removed 
— with its bold “stereo” emblem the only 
other evidences of duality are the mono/stereo 
switch and indicator lights and the presence of 
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a balance control: the rest is straightforward. 
Four piano type keys at the lower left of the 
deck select stop, start, fast rewind and fast wind. 
Above them a button to be depressed to switch 
from play to record is interlocked with the 
start key—a simple safeguard against accidental 
erasure: it can be deliberately operated by a 
turn and press to bring about superimposition. 
A three digit tape position indicator with a 
reset thumb wheel is centrally placed above a 
recording indicator of the electronic bar type. 
Immediately below are the stereo/mono switch, 
temporary stop switch with latch and the record 
gain control, operating on both channels. To 
the right is the mains off and speed selector 
knob with the input selector keys and indicators 
below. All inputs can remain plugged in for 
selection as required. Finally in a row across 
the bottom edge of the deck are four small 
knobs with indicating scales. They are: 
playback volume, balance, bass and treble 
tone controls. 

At the rear are two compartments with 
spring return covers, one containing the mains 
and remote control sockets, and the other, 
voltage selector, fuses, gram and radio input 
sockets and high impedance output socket. 
At each side behind the detachable speaker is 
the speaker connecting plug and an additional 
socket for an extension speaker. There are 
three microphone sockets on the deck between 
the balance and tone controls: these permit the 
connection of independent microphones for 
each channel or a combined stereo microphone. 

On test there was close agreement between 
the measurements and the specification. 

First, the playback response from the CCIR 
test tape: 


Frequency c/s a 40 60 110 200 500 
+1 5 0 


Left channel dB -45 -1 t - 

Right channel dB —3.5 0 +2 —-0.5 0 
Frequency c/s 1k 2k 4k 6k 8k 10k 
Left channel dB 0 0 0 0 -1 +1 
Right channel dB 0 0 +0.5 +0.5 —1 +1.5 


Secondly the record and playback response 
for each channel at 74 i.p.s. 
Frequencyc/s40 50 80 110 200 500 1K 2K 
Left dB -8 -3 -1 +1 -1 0 0 +1 
RightdB -11 -5 -1 +1 -1 0 0 +1.5 
Frequency c/s4k 6k 
Left dB +1 +1 0 0 
Right dB +1 4140.5 0 0 

Lastly, the record and playback response for 
each channel at 3? i.p.s. 


8k 10k 12k 14k 15k 16k 
o -1 -—1 -2 
—1 == —$§$ 


Frequency c/s 40 50 80 110 200 500 Ik 
Left dB ue -5 -3 0 —241.45 0 0 
Right dB op -3 -3 +1 -1425 +1 0 
Frequency c/s 2k 4k 6k 8k 9k 10k 11k 
Left bB a -1 -3-35 -4-55 -—7 —10 
Right dB —-1-15 -38-35 -4 -5 -7 


The record/playback responses were taken 
using the gram inputs and the high impedance 
outputs on which the volume, balance and tone 
controls are inneffective. In addition the 
response and power of the amplifiers was 
checked and was substantially level over the 
entire range with the tone controls set level: 
each produced a fraction over 4 watts. The 
bass tone control at 60 c/s gave a change of 
+ 10 dB and the treble + 7 to —10 dB at 
10 Kc/s. Balance variation was + 4 dB each 
channel, with a 1.5 dB error at centre. Signal 
to noise ratio and crosstalk were both better 
than 40 dB. 

The quality of the sound with external 
amplifiers and speakers was very satisfying, but 
was also surprisingly good with the quite 
small units supplied. Internally the construc- 


tion follows Continental practice: a heavy 
casting carries the mechanical components 
and is dominated by the large ‘‘Papst’’ external 
rotor motor. 

Obviously there are a large number of 
electronic components, but this section is well 
laid out and reasonably accessible for service. 
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Adequate ventilation is provided. There can 
be no doubt that the TK 60 is a well made, 
carefully thought-out design, combining excellent 
quality of reproduction with ease of use. 


G.E.H. 





FEDERATION AND SOCIETY 
NOTICES 


The National Federation of Gramophone Societies 
will gladly assist in the formation of new Gramophone 
societies. A sixpenny postal order sent. to the Hon. 
Sec., Mr. C. H. Luckman, 41 Trinity Avenue, Enfield, 
Middlesex will bring a circular of information and advice 
and other helpful suggestions. 

September will see the next appearance of this column. 
Notices should be brief and sent on postcards to Mr. 
G. H. Parfitt, 31 Lynwood Grove, Orpington, Kent to 
reach him not later than Saturday, 30th July. 
Croydon G.S. Alternate Saturdays throughout the 
year in Norbury Library, Beatrice Avenue, S.W.16 at 
7 p.m. July 2nd, 16th, 30th. Hon. Sec., 23 Penrith 
Road, Thornton Heath. 

Dulwich and Forest Hill G.S. Founded 1929. Meets 
at 8 p.m., 2 Jews Walk, Sydenham, on alternate Fridays 


throughout the year. Next meeting July 8th. Hon. 
Sec., 87 Broadfield Road, Catford, S.E.6. 

Edmonton G.S. Every Wednesday at 7.45 p.m. at 
Salisbury House, Bury Street West, N.9. July Ist to 


8th. Exhibition of Gramophone equipment from 1901. 
Hon. Sec., 73 Oaklands Avenue, Edmonton, N.9. 
Epsom G.S. Hon. Sec., 31 Pound Lane, Epsom. 
Alternate Fridays in the Oak Room, Westhill House at 
8 p.m. July 8th and 22nd. 
Henry Wood G.C. Every third Sunday in the Music 
Room, 4 Beulah Hill, Crystal Palace, S.E.19 at 6.45 p.m. 
July 17th, 15th Birthday. Hon. Sec., at the above 
address. 
Leicester G.S. Eleventh Season concludes with A.G.M. 
on July 11th in Collegiate Girls’ School Hall, College 
Street at 7.30 p.m. Hon. Sec., ‘““Luzern’’, 42 Holmfield 
Avenue, Stoneygate, Leicester. 
North West Regional Group. Next meeting at Sun- 
down Restaurant on the Promenade, Morecambe on 
July 23rd at 3 p.m. An assured welcome for all Gramo- 
phone Societies. Hon. Sec., 6 Sanvino Avenue, Ainsdale, 
Southport. 
Orpington G.S. Alternate Mondays throughout the 
year in Orpington Library at 8 p.m. Next meeting 
July 11th. Hon. Sec., 13 Hillcrest Road, Orpington. 
Quest (Bromley) M.G. Saturday, July 16th, Summer 
entertainment at 7.30 p.m. in the Central Hall, London 
Road, Bromley. Acting Hon. Sec., 182 Wricklemarsh 
Road, Blackheath, S.E.3. 
Richmond Community Assn. G.G. July 5th, 12th 
and 19th at 8 p.m. Hon. Sec., 313 Sheen Road, Rich- 
mond, Surrey. 
Shirley Institute G.S. Fortnightly in Warwick Room 
on Tuesdays at 8 p.m. Next meeting, July 12th. Hon. 
Sec., 28 Haslucks Croft, Shirley, Solihull, Warwicks. 

(To be completed next month). 


“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of sixpence per word, with a minimum 
charge of 6s. Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of ninepence 
per word. If a Box Number is used an extra 2s, 6d. 
should be added to the cost; this includes the forward- 
ing of replies. Letters to Box Numbers should be posted 
to ‘‘ Office’? address as stated below. All advertise- 
ments (copy in block letters or typewritten) should 
arrive by the 8th of any month and must be prepaid 
by the form of postal orders or cheques addressed to 
Messrs, General Gramophone Publications Ltd., 70 
Charlotte Street, London, W.1. he Proprietors retain 
the right to refuse or withdraw “copy” at their 
discretion and accept no responsibility for matters 
arising from clerical or printers’ errors or of an 
advertiser not completing his contract. 


RECORDS FOR SALE 


AACHEN CATHEDRAL CHOIR to Ziirich Orchestra. 
plus light, pop and jazz sections; also extensive stereo 
list. All microgroove recordings on our monthly list 
covered by unconditional, money-back guarantee, includ- 
ing those at very low prices indeed in our bargain sec- 
tion. Generous allowance for perfect second-hand LP’s 
in part-exchange against new records or equipment. 
All mew records Parastat treated.—Details free on 
request to Record Specialities, Spalding Hall, Hendon, 
N.W. SPEedwell 3784. 

A BACH MAGNIFICAT to Weber Overtures—Catalogue 
of condition-graded new and slightly used microgrooves. 
—B.J. Records, 59 Kings Road, Surbiton, Surrey. 

ABSOLUTELY FINEST MONTHLY RECORD SALES 
LIST IN THE WORLD. Vocal-Art contains hundreds 
of rare Records from 1900 up to the present day. 
Although mainly Classical we also deal in Music-Hall. 
Musical Comedy, and speech discs. VOCAL-ART is now 
established in the British Museum. Subscription rates: 
HOME BUYERS ls. 4d. post free. OVERSEAS BUYERS 
7s. post free sent via Air Mail. Golden-Age LP from 
21s. Every NOTED Collector in the world takes this 
publication, and all express continued amazement at the 
rarities therein displayed—VOCAL-ART, 246 Church 
Street, Edmonton, London, N.9. England. Telephone: 
EDMonton 7760. 
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A BALANCED LIBRARY may be built from my lists 
of Classical. Jazz and Light LP’s (also stereo) money 


back guarantee.—Ives, 110 Magdalen Street, Norwich. 
A BARG AIN. Vocal 78’s. 26 page list, price 1s. 6d. 
Many fine items clearing. Irish McCormacks, etc.— 


The Gramophone Shop, 901 Dumbarton Road, Glasgow, 
W.l. 





A BARGAIN SELECTION of perfect LP records, list 

sent free on request of hundreds of real bargains.— 
= ee Exchange, 46 South Clerk Street, Edin- 
urgh. 

“A BARGAIN BASEMENT.” 1,000 up-to-date LP’s 
new condition, orchestral, chamber, opera, etc. includes 
stereo, bargain prices. Lists. —The Gramophone Shop, 
901 Dumbarton Road, Glasgow, W.1. 

A CATALOGUE OF CLASSICAL LPs FREE. We offer 
(1) New LPs, all makes and 
any value post free; inner and outer poly- 
thenes; guaranteed unplayed; 10% educational. 5% 
quantity discounts. (2) Slightly-used, guaranteed LPs 
including deleted rarities (many unobtainable DGGs at 
present); 5% quantity discount. (3) Imperfect and 
older recordings, extremely low prices, some on approval 
(Summer Sale until August). (4) Finest equipment, 
stereo players, tapes, to order. (5) Part-exchanges: 
New/used LPs, Equipment/LPs, Tapes/LPs_ etc. (6) 
PT-free export service. (7) Prompt, efficient and 
personal attention. Callers by appointment.—Kenneth 
—” Ondine House, Weybridge, Surrey (Weybridge 
‘ 

ALL AMERICAN LP’s from 35s. inclusive. Prompt 
delivery. Current catalogue 3s. _ 6d. Details.—The 
Gramophone Shop, 901 Dumbarton Road, Glasgow, W.1. 

AMERICAN LP’s OBTAINED from 27s. 6d. 
inclusive. No customs charges; prompt, reliable service. 
Complete catalogue 3s. 6d.—International Record 
Library, 26 South Anne Street, Dublin, Ireland. 

ALL AMERICAN RECORDS OBTAINED and posted 
to any country. International Record Library, 26 
South Anne Street. Dublin, Ireland. 

ALWAYS A LARGE SELECTION of perfect condition 
second-hand LP’s for sale at Chelsea Record Centre, 
203 King’s Road, S.W.3. FLA 2596. 

AMERICAN RECORDS obtained promptly. 
possible charge. Please write to Box No. 1341 

ARISTOTLE, Plato, Socrates. Who was it that said 
“Philosophy is the highest music?’’ Bach, Beethoven, 
Berlioz, Brahms, Verdi, most well known symphonies, 
choral works and orchestral pieces, lists on application. 
Used LP’s from 15s. to 22s. 6d.—Christopher Tait, 41 
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Duke Street, Arnold, Notts. 

BARGAINS.—75 Belcanto LP’s, EP’s. Played once. 
—lIves, 110 Magdalen Street, Norwich. 

CETRAS—Ballo Maschera, Rigoletto, Simon Bocca- 


Sonnambula, Gianni Schicchi, Suor Angelica, 
. Marta, Le Villi, Daughter Regiment. Art Callas, 
Carmen highlights, Otello, Girl Golden West.—Devoy, 
71 Lightburn Road, Halfway, Cambuslang, Lanarkshire. 
CHARLEY 1900 EDITION also Collectors vocals for 
sale.—Robert Gregory, 97 Upper North Street, Brighton. 
COMPLETE ae" & ——s, — Plagstad 
etc. on 6 LP’s H.M.V. impeccable, £7.—Box No. 1749. 
FOR SALE, 1 complete set esarde The Beethoven 
Sonata Society, 15 Volumes. 1 complete set records The 
Beethoven Violin Sonata Society, 4 Volumes.—Hammond, 
‘‘Moelfre,’’ Moss Lane, Styal, Wilmslow, Cheshire. 
GLEN — ALBUM of five 12in. 
1/2/3/4/5. Best offer.—Marshalls 
Oxford Road, Manchester. 
INCOMPARABLE BEECHAM RECORDINGS. 
Boheme’’—complete £3; ‘‘Carmen’’—complete £4 10s. 
Both sets in perfect condition.—R. Latter, 12 Meadway, 
Warlingham, Surrey. 
LP’s OPERA, Operetta £1, 12s. 
54 Melville Grove, Newcastle Tyne. 
OVERSEAS VISITORS ARE INVITED to telephone 
for an appointment to view huge collection of rare 
Vocal Gramophone Records. Lists issued regularly 
every month, 7s. via air mail, or 1s. 4d. per issue to 
Home Residents, J. H, Crawley, 246 Church Street, 
London, N.9., England. EDMonton 17760. 
SIBELIUS AUTOGRAPH on Society Vol. 
Offers?—Musgrave, 66 Somerset Road, S.W.1 
“TEN THOUSAND IMMACULATE CLABEICAL 78s, 3s. 
each, post free. Send requirements.—Box No. 1751. 
300 LONG PLAY RECORDS for immediate disposal— 
room needed for new stock. Genuine CLEARANCE of 
first class records at FRACTION of cost.—Devoy, 71 
Lightburn Road, Halfway, Cambuslang, Lanarkshire. 














LP's, CLPC 
Record Centre, 69 








6d. excellent.—Brew, 
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_EQUIPMENT, ETC., FOR SALE 


A BETTER DEAL in demonstration and bargain Hi-Fi 





Equipment, money back guarantee. Examples: Decca 
P/U £18, Leak ‘‘Point One Stereo’? P/A £18, ‘‘Stereo 
20”” £26, TL12 plus £15, RCA P/U L/Arm £7, Elac 


stereo cartridge £10, SPA21 £40, Garrard 4HF £16, 
Rogers HG88 £34, Telefunken 85T £55, B & O Tweeter 
£4 10s., Wharfedale Columns complete £20 carriage 
extra. Quad Electrostatics from stock. All makes of 
new equipment supplied and highest part-exchange 
allowances against new or demonstration equipment. 
Detailed advice given free on all Hi-Fi matters. Terms 
cash with order.—Audiocraft, 7 High Street, Eton, 
Bucks, Windsor 1517. 

A DECCA FFSS PICKUP, stereo, monaural heads, 
new, Offers. Rogers stereo amplifier—Box No. 1762. 

“ALL BRAND NEW. Many bargains in amplifiers, 
motors, pickups, speakers, tuners, recorders. No lists. 
Please state requirements.—High Fidelity Sound Equip- 
ment, 116 Bircheshead Road, Hanley, Stoke-on-Trent. 
Phone 25194. 

ALMOST NEW.—Small Walter tape recorder for sale, 
£15 o.n.o. BAY 7375.—Box No. 1738. 

ARMSTRONG VHF TUNER FM61, 
available at £18. 
6798. 














list price £22 1s. 
Surplus stock.—Musicraft, Richmond 
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SUPERIOR Demonstration Equipment, 
money-back guarantee. Vortexion WVA Tape Recorder 
£65: Audiom 70 £13: Axiom 300 £9 5s.: Lowther PM6 
£16 10s.: Kelly Ribbon Mk. II & crossover £11 l5s.: 
og Ribbon Microphone £8: Decca FFSS Pickup 
10s.: Tannoy Variluctance Mk. II/TPA 12 

Garrard 301 £19 10s.: Garrard 4HF £16 10s. 
Collaro 4TR200 £12 5s.: Leak ‘Stereo Point-One’’ Pre- 
amp £18 10s.: “Stereo 20’ £27: Quad 22 £22 10s.: 
Pair Quad II £40: Dulci ‘‘Stereo 8’’ £19: DPA10 10 gns: 
Dulci ‘‘Stereo 2”” £8: Dulci SP44 10 gns: Leak ‘‘Trough 
Line’ Tuner Mk. II £30: SPECIAL BARGAINS: Leak 
TL/12 & ‘‘Point-One Plus’? £21: Rogers Cadet Amps 
£8 each: Quad 2 Pre-amps 12 gns. each: Axiom 80 
£15 each: Midax 650 £8 (last few): WB HF1214 £7: 
WB Junior columns complete £8 each: WB Standard 
reflex enclosures £6 each: Collaro Auto-changers £6 
each: Innumerable other bargains. Generous exchange 
allowances against new equipment.—Audio Services, 189 
East Barnet Road, Barnet, Herts. BAR 6605. 

BARGAINS IN NEW and _ used equipment. 
S.a.e., stating requirements.—Box No. 1745. 

BARKER DUODE 12 IN, SPEAKER, Type D as new, 
£10.—Box No. 1725. 

——s DUODE 12 IN SPEAKER, Type C, £10.— 
Box No. 1726. 

~ BASS REFLEX CABINET £3 10s. 
£5.—-186 Uxbridge Road, Hampton Hill, Middx. 

BRADMATIC 5D TAPE DECK, 4 heads, one stereo 
with MATCHED AUDIOMASTER MONAURAL TAPE 
AMPLIFIER, new April, demonstration if required, £70. 
—Box No. 1737. 

~ BRAND NEW selling off Bargains in High Fidelity 
Equipment and Tape Recorders. Send s.a.e. for list.— 
The High Fidelity Centre, Dorking, Surrey. 

BRENELL MV with meter as new, cost £72 February, 
£50.—Freeman, 3 Rochester Road, Northwood, Middle- 
sex. 

CAPITOL, RS101 oo? REPRODUCER, 
non auto, ‘g40.—Box No. 1727. 

CHAMPION VHF TUNER list price £15 15s. 
able at £7 10s.—Musicraft, Richmond 6798. 

COMPLETE STEREO HI-FI, Two Quad Electro- 
Statics Avantic SPA/21, Garrard 4HF with Elac pickup 
Avantic AM/FM Tuner in excellent cabinet. Cost over 
£300, offers over £200.—Box No. 1741. 

“CONCERT LABYRINTH” 
Acoustical. new, £18.—Crampin, 
Grimsby. 

CONNOISSEUR MARK II ARM, diamond LP head, 
£5.—Box No. 1728. 
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CONNOISSEUR MK. II ARM with LP sapphire head, 
list price £7 18s. 8d. available at £5. Surplus stock.— 
Musicraft, Richmond 6798. 

CONNOISSEUR TYPE B MOTOR. Decca FFSS pickup 
£30. Prospect 4962. 

CORNWALL.—All your Hi-Fi requirements obtainable 
from Ford’s of Pydar Street, Truro. 

DECCA FFSS PICKUP and arm: 14 gns. 
tion arranged. Perfect condition.—Lewis, 
Close, Stevenage. 

DECCA STEREO PICKUP £15, Wharfedale W3 £32, 
Chapman S5 AM powered tuner (very good) £7, GL60 
arm/Ronette stereo diamond £5, Telefunken 76K £52, 
Garrard 301 strobe £17, Leak TL/12 plus/Varislope 3, 
£24.—Harris, 363 West Barnes Lane, New Malden, 
Surrey. MALden 0737. 


“THE GRAMOPHONE” 
CLASSICAL LP CATALOGUE 


FOR IMMEDIATE REFERENCE 
TO CLASSICAL DISCS & TAPES 


Copies of the June, 1960 Edition 
now available from your _ record 
dealer. 

PRICE 3s. 6d. 
or direct from the publishers at 
49 Ebrington Road, Kenton, Harrow, 
Middlesex. 

(Please add 6d. postage) 











Demonstra- 
26 Glenwood 

















DECOLA RADIOGRAM. True sound, walnut, as new. 
Cost new was £317 now given away for £75 or near 
offer. Write.—A. S. Mackenzie Low, 7 Millfield, Belle 
Hill, Bexhill-on-Sea. Phone: Bexhill 3922. 

DYNATRON VHF TUNER, list price £25 Os. s. 6d. 
— at £20. Surplus stock.—Musicraft, Richmond 








E.M.GINN EXPERT GRAMOPHONE, perfect. Natural 
Oak cabinet and stand. Garrard Electric motor.—Mead, 
boumans. Crowborough, Sussex. 

M.G. GRAMOPHONE, Model DR18, XMS heads, new 
Mg fine condition, £25.—TAT 0707. 

E.M.G. HAND-MADE Acoustic Gramophone, Mark Xa; 
electric motor; excellent condition. No reasonable offer 
refused. Also Pye Black Box, single-record player, 
three-speed.—Box No. 1748. 

EXCEPTIONALLY FINE PAIR corner 
enclosures £25 each (cost £125 recently). Fine quality 
equipment cabinet £9 10s. (cost £39). Decola Radio- 
- birdseye maple, perfect £35 (cost £320).—Box 
10 76 

SEE LP DIAMOND PICKUP, arm, 
as new (cost £17) £9. Sonomag Adaptatape, 
pack, self-contained in cabinet (cost £39) 1 
(D2) semi professional tape recorder (Bradmatic deck, 
seperate record and replay amplifier: (cost £125) £58 
—Box No, 1731. 











loudspeaker 





transformer, 
power 
JR 








July, 1960 














EMG HANDMADE GRAMOPHONE, 24 horn, 
beautiful condition, is collectors item. wilt only 
for reasonable offer. Write.—Box No. 1758. me 












FANE ‘‘QUARTET”’ 


SPEAKER, list price £3 aw 
able at £30. 


Surplus stock. —Musicratt, Richmond t% 
















FERROGRAPH STEREO 88, £70. Chapman Pg: 
Tuner, £14, Pair of Goodmans Improved Mode} 
Speakers, £42 each.—Box No. 1732. ui 











FERROGRAPH 3A/NH mint. 
handbook; crystal microphone 
nearest offer.—Haigh, 


Pause, Hublock Soy 
if required. ey : 
7 The Fortunes, Harlow, Esse 















FERROGRAPH 4A/N (March 1960), virtually py 
68 gns; Reslo microphone, 18 tapes (severa) ,, 
recorded), splicing tape, books, cheap; Quad py 





Tuner, 19 gns.—Box No. 1750. 
FOR SALE.—Hi-fi ‘‘Expert’’ Gramophone, wilt the 
“‘Expert’’ pickups for LP and 78 records. 301 Game: 
turntable, low modern cabinet in light walle t 
with ‘‘Expert’’ All-range corner loudspeaker; cost 2 
Opportunity to procure de luxe instrument very 
ably. Seen by appointment.—Coleman, Waterway, 
Birdham, Chichester, Sussex. 
FOUR BJ TOP ‘“C’? TREBLE UNITS, £2 10s. ead 
Four BJ Treble 20 units £3 10s. each, Quad II Con, 
unit and amplifier £25, odmans Axiom 400, $y 















Pye F.M./A.M. Tuner, £15. Large ee Desig, 
Walnut Cabinet manufactured by ‘‘Trucord’’,  (Pregen:, 
housing speaker, Quad and Tuner), £10.—§ tour 


Worcestershire. Phone: STOURBRIDGE an ev 

GARRARD 4HF with TPA12 arm, BJ Stereo diam diana 
cartridge and GC8 turnover cartridge. Scarcely 
£15.—Seymour, 36 Bromley Common, Bromley, Key 

GARRARD 4HF UNIT, TPA12 arm, GME 5 head, £i 
—Box No. 1729. 

G.E.C, METAL CONE with presence unit, 2] 
Goldring L56 arm with diamond and brand cane 
and 78 sapphires £2; Ronette Stereo pickup £2- 
Old Deer Park Gardens. Richmond 6950. 

GOLDRING LENCO GL50 TRANSCRIPTION MOTO 
list price £21 17s. 10d. available at £16. Suni 
stock.—Musicraft, Richmond 6798. 

GOLDRING 700 STEREO CARTRIDGE, new, £7 ij, 
580 cartridge £2 10s.—Box No. 1754 

GOODMANS AXIOM 12 inch+ Aru corner enclosy: 
by Stamford, Hand French Polished Walnut £18. Thm 
speed quality record player Red/Black cabinet-legs 2) 
—79 Royal George Road, Burgess Hill, Sussex, 

GOODMANS 320 SPEAKER SYSTEM (Audion i 
Midax 400; Trebax; crossover and a 
£91, my price £45. Call Uxbridge 2196. 

GOODSELL MONO CONTROL UNIT UL/F/TC ig 
price £12 Fee at £5. Surplus stock.—Musient, 
































GRUNDIG STEREO TK55 TAPE RECORDER # mi 
o.n.o.—Box No. 1757. 

GRUNDIG STEREOPHONIC RADIOGRAM with for 
loudspeakers, Hi-Fi multitonic tone control and built» 
TM60/U tape-deck as new. Cost £265 late 1959, » 
guineas o.n.o.—Box No. 1763, 

GRUNDIG TAPE RECORDER 830/3D with Mb 
cost £110. Offers over £60.—Box No. 1740, 

GRUNDIG TK830-3D. Hardly used, mint conditia 
£65.—N, Crampin, Woodside, Vaughan Aven 
Sar’ 

GRUNDIG YORK V.H.F. RADIOGRAM with sepant 
stereo speaker cabinet, 140 gns. 0.n.o.—Box No. 1i% 

HI-FI STEREO QUALITY LOUDSPEAKERS, diammi 
stylus, tuner, all practically new, £85 o.n.o.—Box &, 

55. 




















JASON TUNER (Variable and self-powered) 5 am 
Two XMS heads £1.—Wormald, 20 Mayfield Drir, 
Morecambe, Lancs. 

LEAK POINT ONE STEREO PREAMPLIFIER,—N 
Leak F.M, Tuner—6 months. Reasonable offers.—Ba 
No, 1741. _ 

LEAK STEREO OUTFIT.—TL/12 AMPLIFIER, TL! 
amplifier, and Stereo Point One Pre-amplifier which & 
designed to ‘‘be used with any combination of tw 
Leak monaural power amplifiers.’”” The equipment m1 
collected from the manufacturers in June after: 
complete overhaul se has not been unpacked site. 
The cost was £67 The complete equipment 5 
offered at £32. Wright, 8 Rickfields, Crawley, Sus, 
26011 daytime. 

LEAK MK. I F.M. TUNERS, two perfect £25 each- 
Goodwin, 48 Romany Road, Gillingham, Kent. 

LEAK TL/10. Point one pre-amp. Steep cut file. 
£20. Dynamic pickup LP, 78, £12. Chapman § 
Tuner, £5. AMB. 0788 after 6 

LEAK 78 HEAD and transcription arm, £5: Wanted 
Tannoy 12-20 watt amplifier, Decola 8 waveband tue 
cheap.—Box No. 1759. 


























LENCO GL56 Goldring 500 diamond LP, £12-H 
Drive Mansions, London, W.6. 
~LOWTHER ACOUSTA, Mahogany £20. Lowther 


PW1 corner horn, walnut £5. Saja export tape di 
with built-in pre-amp 7} and 33 i.p.s., cream and gold 
as new £20. Leak dynamic PU, Collaro 2,000 in sls 
topped mahogany cabinet £15. Williamson am 
in Imhof case £9. Bexandall mixer pre-amp £6. 1+ 
waveband tuner, 2 RF, 2 IF staps, 14 inch sss 
tuning scale £12. —Parker, Wildshaw Cottage, Lins 
field. Oxted 3420. 

LOWTHER SPEAKER TPi PM3, perfect conditie 
£65. Free delivery Manchester area.—Healey, 6 Nord 
Road, Heywood. 

~MORDAUNT FOLDED BASS HORN, walnut fait 
£27; Tannoy 12 in. L.F. unit, £9.—Box No. 1160. 

NEW GUARANTEED, superior High Fidelity Stereo 
phonic/Monaural installation. Two amplifiers, ste 
pre-amplifier, tuner—all by Rogers (Two yas 
guarantee). Collaro four-speed transcription —_ 
and stereo pickup. All fitted into walnut 5 table ee 
Facilities Tape record and replay. in 
Wharfedale speakers—all for £65.—The 2 tudo, 
Ringwood Road, Highcliffe, Hants. 
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July, 1960 The GRAMOPHONE 


pAMPHONIC 1002 AMP and Pre-amp, VHF Tuner A BARGAIN OFFER. Perfect 12 in. LP 23s. Several 

Reflectograph Tape Deck with Pre-amp and Tape discs to entire stock. Records of all kinds wanted. 

Boolian fitted in Consul Cabinet, cut for Garrard Top cash prices.—The Gramophone Shop, 901 Dum- 
with Ortofon. Remarkable value for £65.— barton Road, Glasgow, W.l. Kelvin 1967. 

Sart Richmond 6798. A BARGAIN OFFER. 12in. LP 23s. Several discs 
HF25 SCA SPEAKER SYSTEM, list price £55 [0 entire stock. Records of all kinds wanted. Top cash 

anilable for £40. Surplus stock.—Musicraft, Richmond Prices.—The Gramophone Shop, 901 Dumbarton Road, 

Glasgow, W.l. Kelvin 1967. 























6798. + 
PYE PROVOST HF25 AMPLIFIER list price £29 8s. A BETTER OFFER. Up to 23s. for perfect LP’s. 
available at £15. Surplus stock.—Musicraft, Richmond, — Jazz and Popular.—lIves, 110 Magdalen Street, 
6798. 
ECTROSTATICAL SPEAKE ALBANI 53325, Calvé 3282, Battistini —. G & T’s 
ones bo. 1724. R, hardly used, of Bispham, Santley, O'Mara, Earle, etc. 7 in. Tempest, 
Edna May, Yaw, Saville, Winkelmann. Zonos of 


oe aa wr 
QUAD I CONTROL UNIT, latest compensation £1. Plancon, Calvé, Caron, McGuckin, etc. Top Prices paid. 
super 3, 15 ohms, own ca abin net, as new £7. Other rarities wanted.—Freestone, Copper 
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WANTED.—Max . Miller’s record ‘“‘Mary from The 
Dairy.’’-—Philips PBzso. Good price paid tor good 
copy.—Curry, 13 Shelton Fields, Shrewsbury. 








WANTED.—New copy Capitol ———— Nat King Cole, 
“Ballads of the Day.’’—Box No. 1723 


WE BUY ANY QUANTITY, perfect soni second- 
hand LP’s or part exchange against new LP’s. Best 
prices paid.—Chelsea Record Centre, 203 King’s Road, 
S.W.3. FLA 2596. 


22s. PER RECORD offered for Classical LP’s, especi- 
ally recent issues and stereos. Must be in new condi- 
tion.—Box No. 1733. 











EQUIPMENT, ETC., WANTED 








HF1012 £2 10s.—Palmer, 174 Birkbeck Road, eR Sunnywood Drive, Haywards Heath 
ham. 


SYD. 8533 after 8 p.m. ALL CLASSICAL LP’s, MONO, STEREO. We always 


“ROGERS AMPLIFIERS in perfect condition, Junior, require any quantity of recent, unobtainable and 
£9; Cadet £6: (Owner switched to stereo) also deleted issues, providing condition is equivalent to our 
Garrard 4HF motor unit with Tannoy Varietwin stereo exacting “‘A’’ standard. We are then pleased to allow 
cartridge (virtually new), £20.—8 St. Stephen’s Avenue, highest possible prices, especially against guaranteed 
St. Albans 55616. = or used vat = —" for Sale). List first 

CORNER HORN With Philips D/C please—provisional offer and packing instructions by 
ast —Chaneelon, 36 Weallende’ toed, pater return. Quantities and dealers’ surplus collected. Also 
<< Lauteiodle __. vocal and certain other 78’s, Callers by appointment.— 
§. SALES, Radiogram Cabinet, walnut, 31 wide Kenneth Holman, Ondine House, Weybridge, Surrey. 
by 32 high by 17 deep, Good condition, cost £30, buyer (Weybridge 3788). 























collects £5.—Tarry, 66 Greenway Street, Darwen, “ALL VOCALS BOUGHT. 5s. for Golden Age, etc— 
eee o/ = Gramophone Shop, 901 Dumbarton Road, Glasgow, 
STD ORTHOTONE switched FM tuner, unpowered, 

perfect, (list 22 gns.), £12.—Box No. 1747, TWAS WANTED by Scotlands biggest buyers of 





TO MAKE ROOM for expansion necessitated by in- records, LP’s, EP’s, 45’s. Perfect condition, large or 
creasing export sales we have for disposal a ete small lots, quantities collected anywhere.—The Record 
of cabinets incorporating bass reflex chamber; originally Exchange, 46 South Clerk Street, Edinburgh. Phone 








worth about £30. These cabinets are suitable for hous- 46632. creel 
ing amplifiers, gramophone motor, tape deck or similar ARGO RGI5 Peter Pears, Michael Tippett. Mint 
equipment. Offered subject to being unsold at £15 ex condition preferred. State price.—Box No. 1746. 

works. Finish walnut, size 33 in. high by 31 in. wide CLASSICAL LP’s, excellent condition. Lists to ‘‘The 


by 18 in. deep, depth of lid 6 in. Inquiries to Sound Gramophone Record Exchange Regd., 48 Brunswick 
Sales Ltd., West Street, Farnham, Surrey, Farnham 6461. Road, Edinburgh, 7. x . 























BEST ALLOWANCES for modern equipment _ in part 
exchange for new. Send details and s.a.e.—Box No. 1753. 
COMPLETE HI-FI set-up Mono or Stereo wanted, 
complete or separately. Preferably Quad, Garrard, Leak, 
Wharfedale, Goldring, Goodmans, etc., also good quality 
speakers in or out of cabinet, also good quality tape 
recorder.—Harris, 363 West Barnes Lane, New Malden, 
Surrey. MAL 0737. 

“TANNOY” G.R.F, ENCLOSURE, complete with 165n. 
D.C. ‘Monitor’ Unit.—Details to Box No. 1764. 
_WANTED.—Wharfedale Super 12/FS/AL and Super 
3in. = 61 Ross Road, Wallington, Surrey. 
WAL 71 

















SITUATIONS VACANT & WANTED 
GRAMOPHONE LIBRARIAN required by Sierra Leone 
Government. Broadcasting Department on contract for 
two tours of 18/24 months. Commencing salary accord- 
ing to experience in scale (including inducement pay) 
£834 rising to £1,359 a year. Gratuity at rate of 
15 per cent of total salary drawn. Outfit allowance £60. 
Pree passages for officer, wife and up to three children. 
Children’s allowances. Candidates must have good know- 
ledge of gramophone record trade, cataloguing and 
music. Professional experience of card-indexing, simple 
book-keeping and typing essential, also working know- 
ledge French, German and Italian. Female candidates 
must be single.—Write to the Crown Agents, 4 Millbank, 
London, S.W.1. State age, name in block letters, quali- 
fications and experience and quote M3C/53098/GS. 








TWO new Decca corner-horn cabinets in mahogany CLASSICAL LP’s urgently required for cash or ex- 
veneer, £17 the 7 i.ieale 5 Pembroke Terrace, Change. Quotations promptly from.—B.J. Records, 59 
Queen’s Grove, N.W.8 Kings Road, Surbiton, Surrey. 

Two WHARF COSI FAN TUTTE, Sena Jurinac DB21118. Zauber- 
TWO WHARFEDALE Wi0/ FSB SPEAKERS, brand ste and Figaro, Erich Kunz LX1123.—Farnaby’s 
new, 15 ohms. £20 the pair.—Tel. Crawley 3292. ‘ ; ys, 
VOIGT DOMESTIC CORNER HORN, energised unit, —S= Road. Weybridge, Surrey. 
fitted new Lowther diaphragm, perfect, £32°-~Box No. ,,COLUMBIA: English Church Music, 78’s. Also foreign 
1144. ; . * Lieder records. Please state catalogue numbers, price.— 


SFEDALE COAXIAL “12” SPEAKER. li Long, ‘“‘Sarepta,’’ The Mede, Exeter. 

WHA ! : s » list. price 7 Sper To 

£3 available from £20. Surplus stock.—Musicraft, ant uae” We want Benn Se 
6798. Manchester. 








LADY for leading independent West End Classical 
Record Specialists (showrooms). Up to £600 p.a. 
according to experience and education.—Box No. 1736. 


MISCELLANEOUS 











WHARFEDALE GOLDEN 10 IN. FSB, 15 ohms, pair DOUBLE PRICE paid for PLP251 Nixa. La Belle 
of; perfect condition £5/5/- each.—Rev. Shelton, Grove Helene Offenbach Paris Philharmonic.—Turner, lla 
Park, Warwick. Romney Street, Nelson. 
WILLIAMSON AMPLIFIER, Seven units comprising: HANS HOTTER, Schubert’s Winterreise, 33CX122-3, 
Two Power Packs, Main Amp., Pre-amp., T.R.F. Tuner preferably unused.—Miss Ireland, Kirklands, Allpass 
er -_: E.M.I, nag PP aoe des =~ yaa Road, Liverpool, 17. 
akers and crossover network, o.n.o. Write.— “HEN PECKED POPPA” MGM236, 
, good =—- 
J. Saunders, 1 Johnson Road, Hounslow. Facey, 4 Harbut Road, Battersea, London, S.W.1 
360 EX-GOVERNMENT LEVELS. As advertised with I TAKE CLASSICAL 78’s in part exchange tot new 
> ag Me =. a oy cae LP’s. Send details and s.a.e. for reply.—Box No. 1752. 
te esa turntable, 5s. post paid.—Cook’s of LINGUAPHONE or Assimil French and German 
Bedford, 29 St. Mary’s Street, Bedford. courses with books. Good condition.—Flitcroft, Hulme 
Hall, Victoria Park, Manchester, 14. 
RECORDS WANTED PRIVATE COLLECTOR requires vocals by Morton 
Downay, Frank Crummett and Cliff Edwards. Write.— 
Mahlowe, Library Theatre, Manchester. 


AARDVARKS ARE ANTEATERS. We are never pp D 
mowingly overbid for any quantity of perfect LP’s. RECORDG, BOUCHE. S0Ke exerenced (hoe | 18's) 



































Send securely polythene packed for cash by return to.— Fowler, 264 Vauxhall Bridge Road, S.W.1. (Callers only). 

Record Specialities, Spalding Hall, Hendon, N.W.4. SCHUBERT PIANO SONATAS PL8590, PL9130. Franck 

SPEedwell 3784. —, —— (LP). Brahms sextet, OP36 (LP).—Box 
oO. 34. 





AAAH! We offer the highest exchange terms fo = ; -i5 
unwanted LP’s and 45’s “(Classical ONLY), taleo pure STAFFORD AND MACRAE, a eee a eee 
chased) against our incomparable Stave-Sealed guaran- Stafford American Folk Songs, S00.— Box _No._ 2768- 

















teed and unplayed records. Send for quotation to.— TCHAIKOVSKY.—Snegourochka (The Snow Maiden). 
Henry Stave & Co., 8 Dean Street, London, W.1. Monarch MEL 702-3 or any other recording.—Dobson, 
Gerrard 2757, 55 The Lindens, Friern Park, London, N.12. 
ABSOLUTELY TOP PRICES IN THE WORLD PA WANTED.—CLPS 1053. Messa Di Gloria, Puccini.— 
for rare Vocal Gramophone Records. G & T’s, — Lyne, 27 Masefield Avenue, Borehamwood, Herts. 
Zonophones, Fonotipias, Odeons, etc. Three Pounds WANTED: Imperial Nos. 2687, 2700, 2774, 2818, 2850, 
paid for Tin, G & T of McCormack in fine condition. (All Jack Payne’s). “The Flies Crawled Up The 
Complete collections purchased if of sufficient interest. Window.’ (Jack Hylton: Decca). H.M.V. C2449 (The 
Exchanges gladly given if required—J. H. Crawley, Merrymakers), C1782 (Our Village Concert). ‘Miss 


oo a Street, Edmonton, London, N.9. EDMonton Otis Regrets. (Douglas Byng: Decca). Good condition 
preferable.—Box No. 35. 





ARE YOU A STEREO ENTHUSIAST? Then this 
library service is designed especially for you. An 
annual subscription of only 15s. enables you to hire 
the number of records you require, as and when you 
require them. The most flexible scheme available in 
the country. Write for details ——The Five Towns Stereo 
Record Library, 39 Mayne Street, Hanford, Stoke-on- 
Trent. 

AUDIO SPECIALIST AND CONSULTANT.—Repairs 
and modifications.—D. Phillips (late Expert Gramo- 
phones), St. Anthony, Murley Crescent, Bishopsteignton, 
Devon (Tel. 326). 

DON’T MISS THIS.—Grand Summer Sale of surplus 
classical, chamber and instrumental LP’s (result of 
annual turn-out by private collector). All records in 
reasonably good condition (but only a few Al) and all 
returnable. Price range 22s. 6d. to 2s. 6d. Don’t delay, 
send for list today.—Box No. 1742. 

EVERY CLASSICAL AND CHAMBER MUSIC ~ EN- 
THUSIAST should read ‘‘Your Record Choosing’’. This 
privately sponsored every-other-monthly includes reviews 
of records new and old, Company and Club, and articles 
of unusual interest. Annual subscription 7s. 6d. (six 
issues) and entitles free use of Advisory and Miniature 
Score Services. Past issues on request. Current 27th 
issue now available (1s.).—Box No. 1743. 


FOREIGN LANGUAGES ON RECORDS.—Visaphone 
French or German, nine LP records and two books, 
Russian, seven LP records and two books. £8 lls. post 
free. Interpret Holiday Courses, French, Italian, Spanish 
or German, three LP records and two books, £3 12s. 
post free. Interphone Lighting Conversational Courses, 
French, Italian, Spanish or German, two LP records and 
three books, 37s. post free. Free trial, no deposit.— 
Details from Visaphone Co. Ltd. (Dept. GRC), 10 — 
Street, London, W.C.1. MUS 7223. 























qB circulation of any monthly gramophone 
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aspect of Pick-ups, Amplifiers, Loudspeakers & Tape 


BOWERS & WILKINS Ltd. 


| BECKET BLDGS., LITTLEHAMPTON ROAD 





This Journal offers the largest audited At your bookshop now 


ao ee | Surcpe. Chords & Discords 
July to December, 1959, was 70,633 copies by MALCOLM TILLIS 


Not only a good-humoured revelation of the daily lives of 
orchestral musicians but a book of amusing observations of 

° great conductors, composers, virtuosi and soloists. Richard 
H I = F I In S U S S E | Church writes: ‘I know of nothing quite so intimate in its 
Advice and Comparative Demonstrations on every portrayal of the life of a professional orchestral musician !” 


Illustrated 18s. net. 
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-—- NEW MAX ELECTRONICS —, 


for London’s Finest Bargains in electronic 
and radio equipment. Also Largest 
Selection of Tape Recorders in the U.K. 
Tuners, chassis and amplifiers—all types in 
stock. 








220 Edgware Road, London, W.2 
Tel.: PAD. 5607 


FRUSTRATED EXPORT ORDER OF 
TAPE RECORDERS 

Royale—3 speed tape recorder, latest 
Selaeo Mk. IV tape decks 33, 74, 15 i.p.s. 
for mixing and superimposing, separate 
bass and treble controls. Input for mike, 
radio monitor and ext. speaker. Made to 
sell at 67 gns. Our Price 47 gns. Deposit 
20%, £10.7.0. Price includes mike, tape and 
extension lead. 






























Regal 3 speed recorder, Motek deck in 
beautiful Vinyl covered case, listed at 
47 Gns. Our Special Price, 37 Gns. 

3 speed recorder with the very latest 
Collaro studio tape deck, speeds I, 33, 
7} i.p.s. Output 4 watts. Input sockets for 
mike, radio diode connection, L.S. and gram. 
P.V. beautifully styled case. Weight 24 Ibs. 
complete with mike, tape, at 35 gns. 


TAPE DECKS 

The latest Collaro Studio Tape Deck. 3 
motors, 3 speed 1%, 33, 74 i.p.s. With 
rev. counter and takes 74” spools, £14.15.0. 
Complete amplifier to suit studio deck, 
£10.10.0. Collaro Mk. 4, 3 speed tape 
deck. List £25.0.0. Our Price £17.15.0. 
Amplifier for Mk. IV Deck £12.10.0. Latest 
B.S.R. Monardeck 3} i.p.s. 5} spool £8.19.6. 
Amplifier to suit £10.10.0 


R.C.A. Super Hi-Fi satin and pre- 
amplifier. List £45. Our Price £29.0.0. 
R.C.A. Variable Reluctance Hi-Fi pick-up. 
List £15.0.0. Our Price £7.10.0. 

Deccamatic 5 watt Hi-Fi amplifier, including 
6” x 8” elliptical speaker £4.10.0. 


Pam TR27 AM/FM Radio, or can be used as 
an excellent tuner. Brand New and Fully 
Guaranteed. List 19 gns. Our Price 14 gns. 


RECORD CHANGERS 
B.S.R. U.A.8, 4 speed mixer auto- 


changer .. ; -- £6.15.0 
"on Conquest ‘4 speed auto- 

ch »» F100 
Pho RC. 121/D changer mon- 

aural .-» £10.10.0 
Garrard RC, 121/D changer mon- 

aural and stereo . . £12. 0.0 
Garrard RC120 Mk. ll, 4 speed 

autochanger oe -o« £3100 
Garrard TA: KMII, ‘4 speed Hi-Fi 

non-autochanger... - €8. 00 
Philips Super Hi-Fi 4 speed ‘changer 

push-button operation ... ... £14. 0.0 


Philips 4 speed non-auto precision 
engineered stereo and monaural £11. 0.0 
Collaro 4T-200 Transcription Unit 
TX88 cartridge ... = .-» £16.10.0 
B.S.R. TU9 4 speed non-auto with 
pick-up... aoe sein ... £4.10.0 
Very latest BSR UI4 Autochanger wired 
for stereo, 9 gns. 
H.P. and credit terms available on all goods 
over £10. Enquiries welcomed on all types 
of electronic goods. 














The GRAMOPHONE 





MEMBERS OF om. B.D.A., 
C.S.C.A., N.U.T., 


N.A.L.G.O., 
A A.E. Bank, 
Insurance Staffs and Professional ‘Associations, 











should request our Audio List.—Privilege 
Supply, 9 Oxford Street, Manchester. 
GRAMOPHONE’”’, 1943,1958 


“THE inclusive.—Offers 
to Howard, 158 Chesterton Road, Cambridge. 

“THE GRAMOPHONE”’, odd numbers 1954-59, 
tion issue, 16s., carriage.—Hogg, Mansefield, Seabee. 
Dumfriesshire. 

VICTOR BOOK OF OPERA. 1912 40s., 1915 45s., 1924 
35s., 1936 27s. 6d. Opera at Home, 1921 10s., 1925 
12s. 6d. ‘Sweet Compulsion’’’, Farrer, £1; ‘‘Opera in 
Italy’’, Jacobs, 10s. “Gramophone Shop’’, 1936 £1, 
1948 £1 5s. ‘Golden Age’’, Klein, 12s. 6d. ‘‘Fifty 
Favourite Operas’, Paul England, 12s. 6d. ‘‘Concert 
Life New York’’’, 1902-1923, Aldrich, 15s.—Hickman, 
83 Briarwood Road, Clapham, London, S.W.4. 


TRADE 


Rates for this section—ninepence per word—with a 
minimum charge of nine shillings. 

Goods advertised in this section are available to all 
readers. 

















AUSTRIA—Collectors visiting Vienna should 
call at Teuchtler-Antiquariat, Schottengasse 
3a, Wien 1 
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GRAMOFILM (F).—Polythene inner sleeves of 
design for maximum protection.—prices per beckas of 
dozen: 12 in. 4s., 10 in. 3s. 6d., 7 in. 2s, rt 
poo Anti-Static 3s. 6d. per bottle. The new Gena 
record sponges 2s. 7d. each. The only real — 
ing system: Gramofile de luxe, 18s. 5d. each, gy 
Gramophile Juniors 9s. each. Also Gramvelope Poly 
outers in all sizes, obtainable from your usual q 
Ask them for our goods—do not write to us. a. 
Laboratories, Ltd., 117 Welleseley Court, London, wy. 
HI-FI BARGAINS IN GLASGOW.—In order to tm 
way for the production of our own HI-FI Units we 
offering outstanding bargains in current equipmen; 
Stereo Amps. Pamphonic 3000, £24; Pamphonic yy 
£32; Audiomaster 8 plus 8, £30; Leak point one Pp. 
amp and Stereo 20, £45; Leak Mono point one and 
TL/12 plus, £25; Speakers. Wharfedale SFB 3, £3. 
Wharfedale Column 8 with 8/145, £22 10s,; 
Celestion Colaudio 15 in., £27; fitted in handsome ¢abj. 
net to match, £42: Fane Model 121 A 12 in., £8 §: 
Avantic SL 12-21, £18 18s.; Wharfedale W12 FS (uss 
but perfect), £7 15s.; Leak Troughline FM Tuner, Den 

el, £23; Selection of equipment cabinets at req 
prices. Visit us or send for list of further bargains g 
let us know your requirements.—James Kerr & Co,, Ltd, 
435 Sauchiehall Street (First Floor), Glasgow. _ DOU oom, 

RAPID RECORDING SERVICE. 78’s and LP's tr, s from 
your own tapes. Master Discs and Pressings. Recording 
Studio equipped with Bechstein Grand Practising 
Studios with or without accompanist.—Mobile Recordi 
Van. ‘Off the Air’? Service, 21 Bishop’s Clog 
Walthamstow, E.17. COP 3889 































AACHEN CHOIR TO STRAUSS.—All LP’s purchased 
up to 23s. paid; Classical, Jazz, Light Music. Must be 
in_good condition.—Ives, 110 Magdalen Street, Norwich. 

A BALANCED LIBRARY 1 may be built up from my 
list of mostly perfect LP’s, Classical, Jazz and Popular. 
—lIves, 110 Magdalen Street, Norwich. 

A BARGAIN.—Vocal (8's, 26-page list, price ls. 6d. 
Many fine items clearing. Irish McCormacks, etc.—The 
Gramophone Shop, 901 Dumbartcn Road, Glasgow, W.1. 

“A BARGAIN BASEMENT’’, 1,000 up-to-date LP’s, 
new condition. Delius/Beecham, Richter, Bach/Tureck, 
Klemperer, complete operas, including stereo. Bargain 
prices. Lists.—The Gramophone Shop, 901 Dumbarton 
Road, Glasgow, W.1. 

A BARGAIN OFFER for your record disposals. Perfect 
12in. L.P. 23s. Several discs to entire stock. Records of 
all kinds wanted. Top cash prices.—The Gramophone 
Shop, 901 Dumbarton Road, Glasgow, W.1. Kelvin 1967. 





























makes of new LP’s on approval with inner and outer 
polythene sleeves, post free. Overseas tax free. Large 
stocks of books and vocal discs, Regret list temporarily 
suspended. Inquiries welcomed.—Renton, 25 Hight Street, 
Leamington Spa, Warwicks. eres 

A CATALOGUE OF CLASSICAL LP’S FREE.—Seven 
Point Service, backed by 15 years’ experience. Please 
see Records for Sale.-—Kenneth Holman, Ondine House, 
Weybridge, Surrey (Weybridge 3788). 

ALL AMERICAN LP’s from 35s. oem Prompt 
delivery. Current catalogue 3s. 6d. tails.—The 
Gramophone Shop, 901 Dumbarton Road, _Giasgow. w.l. 

ALL AMERICAN PUBLICATIONS SUPPLIED.—Year’s 
subscriptions ‘‘High Fidelity’ 50s., specimen 5s., ‘‘Audio 
35s., specimen 4s. Complete catalogue free. —Willen Ltd. 
(Dept. 15) 9 Drapers Gardens, London, 

ALL AMERICAN RECORDS OBTAINED and posted 
to any country.—International Record Library, 26 South 
Anne Street, Dublin. 

ALL AMERICAN RECORDS OBTAINED from 27s. 6d. 
inclusive. No customs charges; prompt, reliable service. 
Complete catalogue 3s. 6d.—International Record Library, 
26 South Anne Street, Dublin, Ireland. 

go ALL JAZZ.—Popular, classical LP’s purchased; up to 

2s. 6d. paid.—Ives, 110 Magdalen Street, Norwich. 

ALWAYS WANTED by Scotland’s biggest buyers of 
records, LP’s, EP’s, 45’s. Perfect condition, large or 
small lots, quantities collected anywhere.—‘‘The Record 
Exchange’, 40 South Clerk Street, Edinburgh. ‘Phone 
46632. 


























BORROW LONG PLAYING RECORDS for fortnightly 
periods, monthly or three months, whichever method 
suits your convenience. We also supply brand new and 
unplayed records on approval without any obligation to 
purchase. Details 3d, stamp.—N. Staffs, Record Library, 
25 & 27 Victoria Place, Fenton, Stoke-on-Trent. 

CARDBOARD RECORD COVERS.—Price per dozen, 
12-in. 2s. 9d., 10 in, 2s. 3d., 7 in. 1s. 9d., available in 
red, green, light blue, dark blue and buff bindings. 
7 in. polythene lined covers in assorted colours 3s. 6d. 





per dozen; 12 in. white polythene lined covers 6s, 6d. 
per dozen. For orders below £1 please add Ils. 6d. 
carriage. Over £1 carriage free. Trade enquiries and 


price lists available from M. Young & Co., 194 Drayton 
Park, N.5. CAN 2296. 

EDITING AND DUBBING SERVICE for Magnetic 
Tapes. Discs cut. Mobile recording unit available.— 
Millar Thompson, 112 Alcester Road South, Birmingham, 
14. HIGhbury 1314, 


~ LIVERPOOL RECORD EXCHANGE, LTD., 15 
Houghton Street, Liverpool, 1, invite music lovers on 
Merseyside and elsewhere to call and see an _ extensive 
stock of second-hand LP’s and 78’s. We stock Belcan- 
todisc and other collectors items. Good prices given for 











Stereo LP’s. Hours: Mon.-Fri. 11-4, Sat. 10.30-5.30, 
’Phone ROY 17738. 
OPEN DAILY (except Thursday) for buying, selling 


and exchanging classical LP’s, HI-FI equipment and 

tape recorders. Send details of what you wish to sell, 

or write for list of good second-hand items.—H. 4 

Harridge, 8 Moor St., Cambridge Circus, W.1. GER 
8. 





POLYTHENE OUTERS, by the makers of ‘‘Diskins’’. 
To protect your LP covers from dirt and abrasion. Per 
dozen: 7 in. 1s, 3d., 10 in. 2s. 4d., 12 in. 3s. ld. From 
your dealer, or (adding 6d. postage) from Dept. 9, 
Swains Papercraft Ltd., Buckhurst Hill, Essex. 


“REAL HI-FI AT 33 GNS. COMPLETE. “Terms avail 
able. Call for demonstration or send for particulars— 
James Kerr & Co., Ltd., 435 Sauchiehall Stree, 
Glasgow. 

ROCOCO RECORDS.—Reissues on LP of great wal voral 





records of the past. Francesco Marconi, Nordic. 
Fremstad, Margarethe Siems, Sobinoff, Scarambery 
Melba, Caruso, Schumann-Heink, Gigli, Ruffo, ete— 


Apply 2098 Yonge Street, Toronto, Ontario, Canada, or 
92 Trafalgar Street, Brighton, England. 
~“TAPE/DISC, Standard, Microgroove, Stereo tape copy. 
ing. Fully mobile. Studio facilities. E.M.J. TRy 
equipment used. —John Hassell Recordings, 21 Nassgy 
Road, Barnes, London, S.W.13. RIVerside 7150. 
“TAPE TO DISC—ALL SPEEDS,” s.a.e. for leafs, 
—Omega Recording Company, 112 Sunnybank Road, 
Potters Bar, Middx. Tel. 6428, evenings only. 
TAPE TO —. RECORDING.—Microgroove LP from 
27s. 6d. 78 r.p.m. from lls. Also 45 r.p.m. 48-hour 
service. S.a.e. for comprehensive leaflet to: A. D. Marsh, 
*‘Deroy’’ Sound Service, Little Place, Moss Delph Lan. 
Aughton, Ormskirk, Lancs. Tel. AUG 3102. 
“TRAVEL ARRANGEMENTS made quickly and effi 
ently for business or holidays. Air, rail, coach and 
steamship tickets issued without booking fee. Car hin | 

















and hotels. Our Sales Director is a member of 
Putney Gramophone Society.—Charles Rickards (Travel) 


Ltd. (Dept. M), 13 Spring Street, W.2. (Paddington: 
3440). 





JOHN LIONNET & CO. LTD. 
17 CHARING CROSS ROAD, LONDON, W.C.2 
TRA 5575 
DEMONSTRATING 








£15. 15. 








For 20-20,000 c/s Full Range Listening 


GOODSELL Stereo Amplifiers 
WOOLLETT Transcription Gramophone Equipment 
and the BRADFORD Baffles 
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CHOOSE IN PERSON— 
CHOOSE BY POST— 
NO INTEREST CHARGES 


All makes of Tape Recorders and Hi-Fi Equipment. 


Make sure you get exactly what you want and what you need. Make sure you get it at the best H.P. 
terms offered anywhere today —No interest charges on orders over £30. Make sure you choose from the 
F Tape Recorder Centre. Choose in person —compare different makes on the spot in the Tape Recorder 
Centre Showroom; or choose by post — get a Free copy of the unique 72-page illustrated Tape Recorder 


Centre catalogue, listing hundreds of models and types. 





In person or by post, the best choice in the country — 


_- ss heerthaageeaiacatinas liam caattstiba soto iti, 
For free Catalogue, send this coupon to 0.9 | 





The Tape Recorder Centre Ltd., Dept.G 


15 Grand Parade, Green Lanes, Harringay, | 
London, N.4. | 
Telephone STAmford Hill 1146 | 
Name ‘ 
Address 
BLOCK LETTERS PLEASE 
| lilianancasvase eet 


Showroom open: Monday - Saturday 9-6, Wednesday 9 -! 
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The GRAMOPHONE 





PRECISION 
PICK-UP ARMS 
Acclaimed by users throughout the world these superb arms set a standard 
for performance and workmanship. Heavy demand makes ‘off the shelf’ 
delivery impossible. Meanwhile we greatly appreciate the consideration 
of our many customers and extend the assurance that we are doing cur 


utmost on their behalf. 
New illustrated brochure gladly sent on request. 











MODELS 3009 & 3012 












MANUFACTURED BY:- 


SME LIMITED 
STEYNING - SUSSEX - ENGLAND 




































Jason 


LEADERSSHPlhKXwVvVKxV"— 
ISMAINTAINED | 2 


Since their first F.M. Tuner Kit came into 
being (countless thousands have been sold 
and are still selling) the name JASON has 
come to stand for good design and quality 
above everything. The Stereo/Mono Amplifier 
J.2-10 Mk. III is unsurpassed, wherever 
a good amplifier is needed, be it with tape- 
deck, modern small output stereo P.U., radio 


8 eee od J.2-10 STEREO/MONO AMPLIFIER 














u - y > ¢ © > > 

_—_ rang m _ —— ay erg Every possible combination of speakers and amplifier-sections is obtainable from froat- 
includes tuners to matc e mounted controls. Stereo tape heads and high- -sensitivity stereo P.U.s may be fed directly 
as well as kits for building stereo amps and to the amplifier. There is correction for using the latter with mono records. High-Z 
various types of tuners. JASON TEST oe ae ee Cage ups prevent second, wear. DC. heating, for valves reac 
- T A at ° Is yood circuitry an mecnanica esign results in complete operational sta 

EQUIPMEN T in kit form is yet one more under the severest working conditions, and all controls are iene poll. Power output 
success. Here keen amateur and professional 12 watts per section, within 1 dB from 30 to 10,000 cycles with greatly extended 
alike are offered such things as Audio je ma Outputs adjustable for 4, 8 and 15 ohms. A.C. mains, 100/110 

an < tae voits. 


Signal Generator, Oscilloscope, Crystal 


Controlled Calibrator, Wobbulator, Power ss A COMPLETE PROGRAMME IN HIGH FIDELITY 






Packs and Voltmeter built or in kit form. ; 

5 : P JTV. SWITCHED JN IV s shannels, self-powered 
Unusually copious and interesting literature FMT.3 TUNER Variable EM. 88 to 108’ Me's _— — ae 
is available free on request from your J.10/Mk. IIE Single Channel Amplifier. 
stockist or direct. JASON LEADERSHIP MONITOR Switched FM/TV Sound Tuner for cabinet mounting. Also in kit form. 





NOT BUY BETTER. ~—-« THE JASON MOTOR AND ELECTRONIC CO., 


Demonstrations up to 7.30 p.m. Thursdays 3-4 (L) GT. CHAPEL ST., OXFORD STREET, LONDON, W.! GERrard 0273/4 
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PHILIPS TAPES... better for all 


tape recorders! 


On any tape recorder, Philips Tape gives you better 
results. It has great sensitivity, a very wide frequency 
range, and extremely low noise level. This super- 
lative tape is equally good for music or voice 
recording. Available in all reel sizes from 3” to 7”. 
For those building up a tape library, Philips 7” reels 
are specially packed in durable books designed for 
convenient storage, and quick easy reference. 





Strong pvc base. , 
Resistant to stretch, snapping and tearing 

Powerful adhesion of magnetic coating 

, Unvaryi ing high-quality performance 

“ Standard, long-play, and double-play tapes available 





se * @ @ & 





\ND PHILIPS ELECTRICAL LTD - CENTURY HOUSE - 






SHAFTESBURY AVENUE - LONDON WC2 





... With superb styling 
ew and brilliant performance .. . 





the exciting 


usicMaker 


DE LUXE 


E-A-:R’s newest high performance 
4-speed Auto Record Player 


@ E-A'R PUSH-PULL Amplifier. 


@ Latest type Garrard Changer—Automatic 
and Manual operation. 


@ Adjustable stylus pressure. Pick-up transit 











Asplendid example of E-A:R mastery 
of gramophone performance and 
presentation, the new MusicMaker 
De Luxe will answer the demands of 
the enthusiast whose standards are 


front- 





High? set high. Write now for full colour Lock. 

a leaflet or see it at your dealer’s oe @ Beautifully styled two-tone Cabinet. 
utp showrooms. or) @ BIG SPEAKER (10” High Flux elliptical). 
tended > , . 

ogy De Luxe Non Auto Model... . 20 GNS. @ Pilot Light. 


Standard MusicMaker ~S 0? if] S @ Volume and Tone Controls. 
(B.S.R Changer)...........+- 19 GNS. PORTABLE HI-FI for only | ” 


wered 

















form. JF ELECTRIC AUDIO REPRODUCERS LTD. The Square, Isleworth, Middx. 

, | Pim ama | CABINET ODELS | [STeREO.~SC~«&Y ee eee | 
2734 & CAR | me Mastraed PORTABLES __| Mono i | 
— | folderson | TAPE RECORDERS | pica ae | 








BATTERY f ___ -~iaesnioatensesnoninvistrienernieecianpaninnienrs Smee: 
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Brief S 
Tape 4 
+1 db 
per ch 
4x ECL 


Accesso 
Transer 





Complete Stereo Equipment by Connoisseur’ 






















Omni-directional speaker enclosures in distinctive Formica Walnut Matching console to take Connoisseur turntable. pickup, stereo 
finish designed to take 8” speaker unit and a 3” high frequency unit. amplifier and pre-amplifier; doors fold back completely. 
Cabinet height 3’ 44” Console height 2’ 8” 
length 1’ 4” depth 12° length 1’ 6” depth 1’ 5” iain 
arial 
Provisional Price £22.10.0 Provisional Price £27.10.0 | 
Ks 


Write for further details o: A R SUGDEN & CO (ENGINEERS) LTD., MARKET STREET, BRIGHOUSE fF iiA 


The Least Expensive Way to High Fidelity i 





is an Chassis | = 


STEREO 44 27 cNs 


8 watts output, 4 each channel @® Full VHF band (87-108 m/cs) 
and medium wave @ Stereo and monaural inputs for all crystal 
pick-ups, tape record and playback @ Separate ganged bass and 
treble controls @ Mullard EL84 output valves @ Dual 
volume control for stereo balance. 


JUBILEE 28 GNs 


6 watts push-pull output @ Full VHF band, medium and long 
waves @® Inputs for all crystal pick-ups @ Tape record and 
playback inputs @ Separate bass and treble controls @ Auto- 
matic frequency control on VHF @ Magic eye tuning. 


AF208 22 GNs 


5 watts output @ Full VHF band and medium wave ® Inputs 
for all crystal pick-ups @ Tape record and playback inputs 
@ Separate bass and treble controls © Dimensions (as for 
Stereo 44 and Jubilee) 12in. x 8in. x 7in. high. 


FIR 











A large part of the cost of a radiogram relates to the 
cabinet (and purchase tax). Use an existing cabinet 
and replace the old unit with an Armstrong chassis or 
even fit a chassis into a new cabinet or convenieal 
bookshelves. In this way your expenditure goes wholly 
into the quality of reproduction. So it’s not only much 
less expensive, the results are incomparably better. 





Post this coupon or write for descriptive literature or call at our Holloway 
Showroom for full, unhurried demonstration and professional advice on your 
installation. Open 9-5.30 weekdays, 9-5 Saturdays. 

















ae ene 





GIYC 
| The name ARMSTRONG is our registered trade mark. 


ARMSTRONG WIRELESS & TELEVISION CO. LTD., WARLTERS ROAD, LONDON N.7. Telephone: NORth 323 | 
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The Rogers §:(e#:}:;] Integrated Stereo Amplifier 


|. Five-position Input Selector—Pick-up, Tape, 
Radio, Mic., and Auxiliary. 2 and 3. Wide-range 
Bass and Treble Controls. 4. High precision 
anged Volume Control. 5. Variable Low Pass 
Filter Control. 6. Separate Balance Control. 
7, Four-position Function Selector selects 
tereo, Stereo Reverse or Monaural from 
either Input Channel. 8. Control Panel available 
in either solid brushed brass or ivory enamel. 
9, Case finished in Figured Teak; amplifier 
qailable in chassis form for mounting in con- 
ventional equipment cabinets. 


Brief Specification: Sensitivicy: P.U. 4 m/v. 
Tape 4 m/v. Radio. 40 m/v. Frequency response: 
| db 30-20,000 cps. Power Output: 8 watts 
per channel. Valves: 2 x EF86; 3 x ECCS83; 
4x ECL82. Retail Price: £40 (less case £37.10.0). 


Accessory Case, suitable for the majority of 
Transcription Motors and Stereo Pick-ups, £9, 





HE Model HG88 Stereo Amplifier provides, in a single, compact, superbly styled unit, every 
facility necessary for the average Home Stereo System. Matching equipment includes Switched 
and Variable FM Receivers, an Accessory Case housing Motor and Pick-up and a 3-way Speaker 
System. 





Illustrated Literature may be had free and post free on request. 


B wets, Mh aceners , Covarge 5 ROGERS DEVELOPMENTS €.Lectronics) LTD 


iscriminator, Cathode foll . Valves: 
pis CBS ECFGO: 2 x EF8O, EBS! E90, DEPT. G7. ‘RODEVCO WORKS’ 4-14 BARMESTON ROAD . CATFORD . LONDON, S.E6 


Retail Price: £30 (inclusive). Telephone HiTher Green 7424/4340 Telegrams: RODEVCO LONDON S.E.6 

















FINSBURY 
RADIO - TAPE 
RECORDER 











ANNOUNCING 

A NEW RANGE 
OF MICROPHONES 
HMCI CRYSTAL insert 
—a low-priced microphone 
with a quality performance, 
adequate for everyday use 
with a tape recorder. 


Frequency Response 80- 
8,000 c.p.s. Price 25/-. 











THE HI-Fl CABINET 
(READY TO ASSEMBLE) 





























THE ONLY TAPE RECORDER 
WITH PROVISION FOR A DROP IN 
VALVE RADIO giving Home and Foreign 
Programmes. Using our radio feeder unit, 
switch on, listen to and record your 
favourite radio programme without a 
separate radio. 
STAR FEATURES 
@ Latest pencil type magiceye @ Micro- 
phone and tape pocket @ Extension 
loudspeaker socket cutting out internal 
speaker @ Attractive two-tone cabinet 
@ Good bass response @ Monitoring on 
loudspeaker during recording @ High flux 
loudspeaker @ Pockets at rear of top H.P. Terms 
plate to take radio feeder @ 5} inch tape Tape recorder—Deposit £6.6.0, 12 monthly 
Stools e Variable tone control @ Com- payments of £1.18.4, or with Radio Feeder 
Plete with microphone and tape. Deposit £6.13.0 and 12 monthly payments of 
e E 26 gns. £2.3.4. This unique tape recorder is only 
Radio Feeder 67/- (optional extra) obtainable from OUR COMPANIES. 














This elegant contemporary Cabinet is 
solidly constructed in Walnut veneer (with 
ebonised legs) and can be fitted with any 
of the fatest HI-Fl units. This cabinet is 
easily assembled in a few minutes, the 
only tool required being a screwdriver. 
Size 413 in. by 29} in. by 15 in. 


THE BEST PORTABLE TRANSISTOR 
RADIOS 


“THE VOGEL” 22 CARAT GOLD 
Plated a WOULD LOVE 
















A superb tone two-band transistor radio with 
seven transistors and two diodes. Made in 
dual-colour morocco leather case with four 
different colour combinations and 22 carat 
gold plated fittings. 

PRICE 22 gns. 
Deposit £5.2.0, 12 monthly payments of £1.13.4 



























HMMI. MAGNETO 
DYNAMIC insert par- 
ticularly suitable for 
transistor use. Frequency 
response 60-10, c/s. 
Accuracy within 3 dbs. 
From 75-7,500 c/s on the 
high impedance version. 
Available in the following 
impedances: 25, 200, 600, 
1,000 and 2,000. 39/6 


ELECTRONICS 








PRICE £14.19.6 
Deposit £3.0.0, 12 monthly payments of 


5.4. 

































HMRMI. RIBBON insert. Frequency 
Response 35 to 12,000 c/s. 3 db point limits 
50 to 10,000 c/s. Built-in matching trans- 
former ribbon virtually indestructible. 

Normally used fitted to a stand (Adaptor 
available). 59/6 




















Sectronics (Croydon) Ltd., Electronics (Ruislip) Led., Electronics (Finsbury Park) Ltd., Electronics (Manor Park) Ltd., 
» London Road, 42-46, Windmill Hill, 29, Stroud Green Road, 520, High Street North, 









roydon. Ruislip, Middx. Finsbury Park, N.4 Manor Park, E.12. 
pnane: CRO. 6558 Phone: RUISLIP 5780. Phone: ARChway 1049 Phone: ILFord 01! Call, write or phone 
lay: Wednesday. Half-day: Wednesday. Half-day: Thursday. Half-day: Thursday. your nearest Company. 






Send now for our Hi-Fi catalogue 2/6d. post free—contains over 400 illustrations 
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Plectronies nuns Ld 


DEPT. A, 152/3 FLEET STREET, LONDON, 
E.C.4. Tel.: FLEET 2833. 
Business Hours: Weekdays 9—6 Saturdays 9—I 


STOCKISTS FOR AMPLIFIERS, V.H.F. 
TUNERS & HI-Fl SPEAKERS BY ALL 
THE LEADING MANUFACTURERS 


BIGGEST SCOOP OF THE YEAR 


DUE TO HUGE PURCHASES OF THE FAMOUS 








| AVANTIC BEAM-ECHO EQUIPMENT | 





We can offer the following Hi-Fi amplifiers brand new in 
sealed cartons, beautifully finished and presented with match- 
ing dials, All the units are completely enclosed and ventilated, 
suitable for shelf or cabinet mounting. 


AVANTIC PL6-21 

High quality monaural power amplifier and pre-amp compactly housed 
and suitable for shelf mounting or cabinet. Two EL84, three EF86, one 
ECC83, one EZ81. 30 watts peak; speaker impedance, 4, 8 or 16 ohms, 
Sensitivity: 4MV on pickup, 3MV on tape, 1OOMV on tuner. Intermod 
distortion 1% at 10W equivalent Sinewave output. Maker’s price £28/10/., 
OUR PRICE 19 gns. Post and packing 7/6. 


AVANTIC SPA21 Stereo Amplifier 


Twin channel power amplifier and pre-amp for stereo or monaural 
reproduction. Push/pull output, 25W peak each channel. Frequency 
response 40c/s- 15K/es+1DB. Speaker impedance 4, 8 and 16 ohms. Tape 
output ISMV. Continuously variable bass and treble, loudness control, 
stereo ~ agree —. Input sensitivity: 10W. Output: tuner, 100 and 
250 MV: tape, 3-5 MV; pickup 5 and 50 MV. Maker’s price £48/10/-. 
OUR PRICE aoe “ pat and packing 12/6, 





AVANTIC SPAII1 Stereo Amplifier 
A twin channel amplifier and pre-amp, push-pull output, 10W peak 


each channel, rumble filter, speaker impedance 4, 8 and 16 ohms. Tape 
output: LOOMV. Continuously variable treble and bass, stereo balance 
control. Input sensitivity: for 7W, 100MV radio: 100MV tape; 650MV 
pickup. Manufacturer’s price 28 gns. OUR PRICE 19 gms. Post and 
packing 7/6. 


AVANTIC SP21 Stereo Pre-Amp Control 


A twin channel] pre-amp control unit. Can be used with the Avantic 
stereo tape pre-amp STEP21. The SP21 has six inputs for each channel, 
Input sensitivity: for 250MV or 1-5V output. Tuner: 100 and 250 MV. 
Tape: 100MV. Flat: 250MV. Pickup: 5 and 50 MV. Frequency response: 
40c/s to 15K/cs. Tape output: 50MV. Continuously variable bass and 


trebel, loudness control, stereo balance control. Power needed: 6-3V at 
1:3A A.C., 350V at 5M/A D.C. This can be used with DL7-35 power 


amp. Manufacturer’s price £28/10/-. OUR PRICE £18/18/-. Post and 
packing 12/6. 
AVANTIC DL7-35 Power Amplifier 


An amplifier faultless in performance. 50W peak, intermodulation 
distortion 0:7% at 20W. Power response: 20W linear from 30c/s to 
Frequency response: 5c/s to 30K/cs. 4, 8 and 16 ohms switch 


20K/cs. 
selected load impedance. Sensitivity: 220MV for 20W output. Two of 
these amplifiers with SP21 pre-amp control unit make a high output 
ifi RICE £24, 
Tax Paid 





stereo tie up. Maker’s price of amplifier £31/10/-. OUR PRI 
Post and packing 12/6. 


AVANTIC VHF and AM Radio Tuner BM611 


8 valve and rectifier, A.F.C., Foster Seeley discriminator ensuring 


Advances in technology plus an ever-increasing demand, drift-free repemtion, magic ove tuning on both bands, 88-108M/cs con- 
; : . tinuous on VHF, 545-16! /cs on medium wave. Self powered. Attractive 
enable us to introduce a new range of Diamond Styli for scale. Suitable for bookshelf or cabinet mounting. Matching to any 


j ; ; . other Avantic equipment. Maker’s price £40. OUR PRICE £25. Post and 
a wide selection of pickups at a remarkably low price. packing 12/6. 


F Also available are the following items which can be used with the 
See your dealer for further details to-day aforementioned equipment: 
STEP 11 Stereo pickup pre-amp unit. 


GOLDRING MANUFACTURING CO. (GT. BRITAIN) LTD STEP 21 Stereo tape pre-amp. 
SL12-21 Speaker system in enclosure. 


486-488 High Road.. Leytonstone . London . E.1!1 SL71 Speaker system in enclosure. 


Phone: LEY 8343 Send S.A.E. for detailed leaflet 
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Transcription 
Motor, GL60 


Goldring 
Lenco 





“The motor . . . is extremely quiet.’ “The turntable . . . took 
34 minutes to come to rest from a speed of 78 r.p.m. An 
excellent testimony to smoothness of running”’. “Rumble vate 
non-existent at normal settings’’. “‘No sign of ‘wow’. . the 
arm is excellent and will appeal especially to those who wish 
to change cartridges frequently. ” “As a final test a stereo 
cartridge was fitted . . . again no evidence of rumble . ..and the — 
overall performance of the GL60 is so good that it can be re- 
commended to those who want a transcription motor and armof the 
highest class” —Technical Report,‘ The Gramophone”, May 1959. 





Goldring ‘‘700” 
Stereo Cartridge 


Variable Reluctance: with 
0.5 mil diamond stylus. Fits 
modern transcription arms 
wired for Stereo. (e.g. 
Goldring G60 transcription 
arm as fitted to GL60 trans- 
cription motor). 


...and for Monaural Reproduction 


. the famous ‘*600”’ Variable Reluctance Cartridge. 


Yereo eguipnent— 
by GOLORING 


f, Adin Goldring Manufacturing Co. (Gt. Britain) Ltd. 
ex 486-488 High Road Leytonstone London E.11 
Telephone: Leytonstone 8343 
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GOODS DESPATCHED BY RE 
CARRIAGE, PACKING 


~ AND INSURANCE (U.K.) FRE i" 
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WORLD WIDE EXPORTERS 


All orders sent free of Purchase Tax and shipped promptly at minimum cost 













PICKUPS & CARTRIDGES {f£ s. 
Acos “Black Shadow” P.U. ... 
B.J. Tan Il arm with shell 
B.J. Super 90 Mk Il arm 
Collaro “Studio” TX88 
Connoisseur Stereo P.U. 
Decca Stereo P.U. ffss - 
Garrard GC8 t/o. cartridge ... 
Garrard GCSI0 Stereo cart.. 
Garrard SPG3 pressure gauge 
Goldring G60 P.U. arm 
Goldring 580 t/o. cartridge ... 
Goldring 600 t/o. cartridge ... 
Goldring 700 Stereo cartridge 
Leak Arm with L.P. or 78 Head 
Leak Matching Transformer .. 
Tannoy Mk. Il Stereo 13 6 
All types Diamond and Sapphire styli. 


AMPLIFIERS 
Armstrong Mk. Il & Pre-Amp = 0 
Dulci DPAIO and Control ... 17 
Dulci DPAIO and Pre-Amp ... 2 a 
E.A.R. Triple Four... tou 
a and‘ ‘Point One” 


SPN aMa 
Fotvn=—Bun vos anunnw 


n=— 


=O NW 


Pre-Am 1 10 
Leak TLI2 Plusand “Varislope” 

Mark Ill 4 13 
Quad Mark Il and Pre- ‘Amp . . 42:0 
Rogers ‘“‘Cadet’’ and Control 17 10 
Rogers"Junior”’andMarkiiUnit 28 O 

TUNERS 
Armstrong ST3 AM/FM me. ae 
Dulci F.M. (Self-Powered) ... 16 13 
Dulci FMT/2 (Self-Powered)... 24 13 
Dulci H4T/2 AM/FM (S/P) ... 25 15 
Jason J.T.V. Tuner... pe te 
Leak Mark Il Troughline acu, ee 
Quad F.M. (or A.M.) . ae, ee 
Rogers Junior F.M. (S/P) <x. ee 
Rogers Variable F.M.(S/P) ... 32 10 
Rogers Switched F.M. Unit ... 15 1 
CABINETS 
D.F. Equipment cabinets ... 28 10 
W.B. Prelude Reflex ... <- 6488 GI 
W.B. Prelude Reflex cnr. . 10 10 
W.B. Prelude table cab. on ae 
W.B. Prelude Hi-Fi Console... 13 13 
W.B. Senior Reflex corner ... II 11 
W.B. Junior Column cab. ... 9 19 
Wharfedale Column 8 cab. ... 21 15 


“Record Housing” range. All types. 
TAPE RECORDERS & — 


Brenell Mark 5 a4 
Brenell 3 Star ... aes 60 18 
Brenell Mark 5 deck . ow a. 
Brenell Play/Record Amp. en Ae 
Ferrograph 4A/N __. ao Joe 4 
Ferrograph Stereo 808 1065 
Simon SP4 (list 95gns.) As new 78 15 
Telefunken 76K.4 track xn’ GEES 
Vortexion WVA _... =~ wa 
Wearite 3A deck ve a ae @ 


@ EQUIPMENT ASSEMBLED AT 
MODERATE COST 

@ HIRE PURCHASE TERMS 

@ “COMPARATOR” DEMONSTRATIONS 


a 
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SPEAKERS 
B.J. “Top C"’ Tweeter 
G.E.C. Metal Cone 8” 
Goodmans Axiette 8” 
Goodmans Audiom 60, 12” ... 
Goodmans Axiom 300, 12” ... 
Goodmans Axiom 110, 10” ... 
Goodmans Axiom 112, 10” ... 
Goodmans AL/120 
Goodmans Trebax SK/20XL.. 


nN 
ONWwNWOuU—OAOAM 
o 


Goodmans Triaxiette 8” - 13 10 
Quad Electrostatic Speaker ... 52 0 
Rogers ‘‘84’’ Speaker System 18 19 
Rogers “1284” 3-way eee 28 10 


T.S.L. Tweeter LPH65 


1 
We. Stentorian 8” HF812 319 
W.B. Stentorian 8” HF8I6 6 10 
W.B. Stentorian HF912 4 4 
W.B. Stentorian 10” HFIOI2 415 
W.B. Stentorian 10” HFIOI6 7 12 
W.B. Tweeter TIO ° é 44 
Wharfedale 8/145 619 1 
Wharfedale WI2FS .. 10 5 
Wharfedale Super 3 ... 6 13 
Wharfedale Super 8FS/AL 619 | 
Wharfedale Bronze IOFSB $$ 31 
Wharfedale Golden I0FSB 8 6 
Wharfedale Coaxial 12 — 
Wharfedale SFB/3 Baffle a ae 
Wharfedale W2 Speaker ... 29 10 
Wharfedale W3 Speaker ... 39 10 


All makes of crossover units available 
STEREO AMPLIFIERS 

Avantic SPA Il combined Amp 

and Pre-Amp 29 8 
Dulci “Stereo 2” PreAmp with 

SP44 twin power Amp 25 4 
Dulci Stereo Eight = 

with two DPAIO Amps. ... 52 10 
Leak Stereo 20 Amp with 

Varislope Stereo Pre-Amp 55 9 
Leak Stereo 20 Amp with Point 

One Stereo Pre-Amp aq ee 
Pamphonic Stereo 3000 31 10 
Quad 22 Control Unit with 

two Mark Ii Amps ... 70 O 
Rogers Master Stereo Control 35 0 
Rogers Junior Stereo Amp 

with Mk. Il Stereo Control 46 10 
Rogers HGS88 Stereo Amp 

(with case, £40) 37 10 
Rogers: Stereo Pre-. Amp with 

two “Junior” Amps 


uv 
a 
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i) 
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52 0 
Amps and pre-amps available separately 


MOTORS 
Collaro TRPS94 with TX88 ... 13 18 
Collaro 4TR200 Motor only... 13 18 
Collaro 4T200 with TX88 ... 18 13 
Connoisseur Type B ... at ae 
Connoisseur 2-speed Motor... 16 13 
Garrard 30! .. at ee 
Garrard 301 with Strobo ... 23 18 
Garrard 4HF/GC8 (H) aot oe 
Garrard RC98.. ase | 
Garrard 4HF/GCSIO, Stereo... 19 4 
Garrard TA/Mk. a “nee 
Lemco GL60 foot extra) ey 
Philips AG2009 10 10 


Many also available in Cabinets 








“North London’s Hi-Fi Centre” 


7, THE BROADWAY, WOOD GREEN, N.22 


Callers Note: We are 200 yards 
from Wood Green Underground 
Station 


BOWes 
Park 
0077/8 


Hours of Business: Monday 


(9-1 p.m.) 


COHOSWMWWVAW——OWW 


to 


Saturday 9-6 p.m. Thursdays 
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STERN’S presentation of MULLARD designs 


diate MULLARD’S PRE- casters gi COMPLETE MULLARD 
MULLARD “5-10 AMPLIFIER TONE Sia : — ' The i deal, Amplifier ‘ 
MAIN AMPLIFIER CONTROL UNIT fam Bs, ar lation, "provi 


Employing 


July, 


for, 


For use with the MUL- | Erg¢ valves d p 
} LARD 2-Stage Pre-amplifier | designed te) e with the Mullard MAIN 
with which an undistorted " erfectly suitable for other 
pe A output of up to 10 - Our kit is strictly to MOLLARD’S SPEC 
ts is obtained. We ang incorporates: @ Evusliestion 4 3 ey components, 
pe SPECIFIED COMPONENTS and NEW MULLARD | latest R.I.A.A. characteristics. @ Input for rys and PARMEKO 
VALVES including PARMEKO MAINS TRANSFORMER | Pick-ups and variable reluctance magnetic ; 
and choice of the latest Ultra-Linear PARMEKO or the | ,@ Input: (a) Direct from High Imp Tape Head.  ( w+ ~ clude switched 4 
PARTRIDGE Output Transformer. Price: £ 0 aes . Tape Amplifier or Pre-amplifier. @ Sensitive plus a Radio position. Extra power to driy 
Complete Kit (Parmeko Output Transformer) oe TREBLE G aan nel. Wide range BASS and | Tuning Unit is available. 
Alternatively ASSEMBLED Hd. sotto d £11.10.0 I ra RTS COMPLETE KIT OF PARTS 
Carriage and Insurance 6/6 ex ,, | WE SUPPLY ASSEMBLED AND TESTED lternatively 
Above incorporating Partridge _ Trans. £1/6/6 (Carriage and Insurance 5/- extra.) £8.0.0 ASSEMBLED AND TESTED 
These two units purchased together are offered for KIT OF PARTS £15/15/- or ASSEMBLED £18/18/-. (Plus 6/6 Carriage and Insurance.) 


MULLARD “5.10” SS SS Se 


AMPLIFIER 
MODEL 510/RC 


The popular and 
suc ecessful com 








TAPE AMPLIFIERS and PRE-AMPLIFIERS PRESENTED 
FROM MULLARD DESIGNS 
MULLARD TYPE“C” TAPE PRE- AMPLIFIER MODELHF/TR3 TAPE 
—ERASE UNIT ~ : AMPLIFIER 


The “Hi Fi’ link aos *  (MULLARD 

to add full tape oe . TYPE “‘A”’ 

recording facilities ESIGN 

to High Fidelity D ) 

home installations, Incorporates FERROXCUBE POT A very high 

CORE PUSH-PULL OSCILLATOR and P| quality Amplifier 

treble ceentnesee by FERROXCUBE POT. C incorporating 3- speed treble equali- 

INDUCTOR FOR WEARITE- ee TRUVOX- sation using the ee FERROX- 

BRENELL or MOTEK TAPE ECKS., Includes CUBE POT CORE DUCTOR. For COLLARO. 
eo are eee WEARITE oe — ‘ap: 

Decks as LSE: utpu' ransformer. Includes 
‘ or ASSEMBLED £17.0.0 separate Power Supply Unit. 
(Excluding Power Unit £11/15/- and £14/10/- KIT OF PARTS £12/15/- or Py ae —_ 1). 


Fi our D L | 
P 
Stereophonic. or Monaural i respectively). Carriage and Insurance 5/- ex 


Ase nly Speci- 
fied Components and new MULLARD VALVES are sup 
plied including PARMEKO MAINS TRANSFORMERS 
and choice of the s ARMEKO or PARTRIDGE 
ULTR oy Linear Output OR ASSEAIBLED 
KIT 
KIT OF £11,100 OR ASSEM £13.10.0 
eee and Insurance 6/6 extra : 

HIRE PURCHASE (Assembled ‘Amp. only). DEPOSIT 
£2/14/- 12 months at 19/10. ABOVE incorporating 
PARTRIDGE OUTPUT TRANS. £1/6/- extra. 


_— 3-3” MAIN AMPLIFIER 





Comprises two ‘‘3-3’’ 
AMPLIFIERS on one 





PARTS — 


COMPLETE KIT €10,0,0 FOR THE “HOME CONSTRUCTOR” 
os SPECIAL “COMBINED ORDER” PRICES 


(a) The COLLARO “STUDI Oo” TAP DECK and (a) COMPLETE KIT to build the HF/TR3 Amplifier 

our Mullard Type ‘‘C’’ PREAMPLIFIER £30. 10.0 together with the COLLARO ‘‘STUDIO” £25. 10.0 

and Power Unit. Assembled and Tested DECK 

H.P. Deposit £6/2/- and 12 months at "62/4/9. (b) ie above but With BP TR3 supplied £29.00 
DD 


(b) As above but TYPE “C’ PREAMP ASSEMBLED and 
( H.P. Deposit £5/16/- a months at £2/2/6, 
supplied as complete KIT OF PARTS £26.10.0 a ‘COMPLE TE KIT ¢ to build the HF/TR3, together 


Carr. 


& Ins. ‘ 
6 /6 extra. Alternatively Assembled él i. 15.0 


STEREO DUAL-CHANNEL p= 
PRE-AMPLIFIER 


This _model incorporates 
two Two-valve Pre-ampli- 
fiers combined into 2 —. 
Unit enabling it sed a 2 
tor_ both STEREOPHONIC. or a 
U It_is ee prim marily to operate 
with our range of MULLARD MAIN AMPLIFIERS but 
will also operate equally well with any make of Ampli- 
fier requiring an input of 250 m/volts. When ordering 
es I ont Model of Amplifiers in_ use. 
Alternatively j£12. 10.0 
ASSEMBLED AND TESTED ; £15 0 0 
Carriage and Insurance 5/- extra. — 

THIS STEREO PRE-AMPLIFIER Is OFFERED 
TOGETER WITH 





(c) The, COLLARO Mk. IV TAPE DECK and MUL- with the Mk. IV COL “TRA 
LARD PE PREAMP. and Power £35.0.0 RIPTOR’’ TAPE DECK 
Unit Ph.» Th fe rea extra if we wire up Deck Switch Banks.) 
P. Deposit £7 and 12 months at £2/11/4. qd), 28 nbore but HF/TR3 supplied ASSEMBLED 
2 on an 
Or Ag sc put gype ““C” as COMPLETE £32.0.0 HP. Deposit £7 and 12 months £2/10/5. 
£1 extra if we wire Deck Switch Tanks.) 
$0) The eee Mx. VI ag ong & the assembled (e) COMPLETE KIT tor build the Hi HF TRS, together 
amplifier an ower nit VOX Mk. I 
HP. Deposit £8 and 12 months £2/18/3, £40.0.0 DECK a © £36.00 
f) ype “ 
on 86 Poors. but but Ty be C’’ as complete £36.10.0 TES oii i is auaaths’ eayi8 
aR BRENELL ak. 'V and assembled fy COMPLETE KIT to build the HE/TRS A 
£46.0.0 FIER with the BRENELL Mk. APE £4], 100 
DECK 


(a) MULLARD “5-10” MAIN AMPLIFIER . 
KIT 10 assembled £25, & H.P. Deposit £9/4/- and 12 months ‘at £3/7/6. (h) As ‘above but HF/TR3 ‘supplied’ “ASSEMBLED 
(h) As (g) ESTE 


H. 5 an 21 £1/6/8. but Type ‘‘C’’ as complete 
(b) 7 ULLARD “5-10” MAIN AMPLIFIERS KIT OF PARTS £43.0.0 We. Deposit £9 and 12 months £3/6/- ‘ 


Insurance on each above is 10/- extta 
H.P. Deposit £7/4/- and 12 months at £2/12/-. (i) THE WEARITE 4A DECK with assembled and Carriage and 
(o) MOLARS stating “37. MHEAtk “akBicibien | fica thor 8G" Preamp. ntormoratine "Beg Gog Aiuaelive HORFABLE CASE i, valli gem 
KIT OF PARTS £21/10/- or assembled £25. HEAD LIFT Trans. assembled and tested pre we offer it, together with ROLA/CELESTION 10 x in, 
HF aeposit, £5 and 12 months at £1/6/8 J HP. Dedosit £11/4/- and 12° months at £4/2/1, LOUDSPEAKER—ACOS CRYSTAL MICROPHON™ 
2 A AS SE SS ee e ee ee ee ENCLOSE S.A.E. WITH ALL CORRES- and i,200ft. SPOOL E TAPE—ALL FOR £9/il/-. 


RECORD PLAYERS PONDENCE Carriage and’ » 5/- extra 
The latest MODELS tock. Man t REDUCED 
ates are in sto any a flet MODEL HF/G2A- MODEL HF/G2P-D 


PRICES!!! S.A.E. for Illustrated Lea ‘ 
e MOTOR “oi with. Stroboseopicals £23. 18.4 A complete self-contained Tape = THE IDEAL “LINK’’ TO ADD 
marked turntable : Recorder chassis incorporating Loud- TAPE RECORDING FACILITIES | 
e@ The new GARRARD MODEL 4 HF High-quality Speaker and comprising the Model ‘ i HIGH QUALITY HOME _ INSTALLA- 
TPA Pick-up Arm and GC.8 Crystal Garrard Tape Deck Operaves ‘at ai TIONS, RADIOGRAMS, etc. Compr 
Cariridge £18.7.6 /Sec.. ‘ 4 i the HF/G2P Tape Preamplifier fitted 
GARRARD Model TA/MKili Single Record Player iate to the Garrard Tape Deck, operates s 
fitted with high output Crystal Pick-up £8 10.0 operation, ened for easy fixing 33 in/sec. speed, connects into th 
B.S.R. MONARCH Gis’: 4° bh ov've —_ .. ay Case or ae. tape input channel or pene See 
.R. -spee xer only our xing screws being of existing Amplifier or Radio 
Autochanger with Crystal Pick-u £6.19.6 required. PRICE £25 (including a COMPLETE WORKING UNIT, con 
COLLARO “CO! QUEST” £7 10.0 4in. spool of Long Play Tape). ta g 4in. spool of Long Play Tape. 
Studio “O” Pick-up ‘i +f oy PURCHASE TERMS: Deposit 23/15/-. H.P. Terms: Deposit 
LLARO Model R.P.594 4-speed £9 18.9 5 and 12 mnthly p henge of £1/16/8. £4/15/- & 12 mnthly pymnts of £1/14/10. 
Single Record Player, Studio Cartridge n Alternatively we O Complete Rit a Parts to Alternatively we Offer Complete Kit of_ Parts w 
The COLLARO —— Single Record £6.9.6 § build the HF/G2A Amplifier with t ASSEMBLED build the HF/G2P Freamolifier, with the ASSEMBLED 
Player Studio _ Pick-u oe AND TESTED GARRAR APE Bede for £22. was TESTED GA ARD ECK for £20/15/-. 
The New B.S.R. Model UA12 is in stock. £8.9.6 § H.P. Deposit £4/8/- rs ia month at £1/12/3. Deposit £4/3/- — RY cnetiine at £1/10/5. 
St ee RIXER tg ~~ __The AMPLIFIER and PREAMPLIFIER can be BOUGHT SEPARATELY ____ 
incorporating Crystal Pick-up £10. 10. 0 Bach ch “Model. ‘incorporates ‘the highly successful H HF/TR3_ Amp. (shown “abore) 
-P. Terms availab'e on all £8/19/6 an over COMPLETE and is supplied complete with Crystal Microphone and 1,200ft. 77839 Tape 


— sipevpeenieuatnene oan" POWER 











Carriage and Insurance on each 5/- ex Boer. Rack oe go the new COLLARO “STUDIO 10, 
-speed Deck 
“HI-FI? LOUDSPEAKERS TAPE eee dite. Terms: ome £8/4/- and 12 months otf £3/2/-. 
We have in stock a complete range by ODEL Cl ncorporates the very popular 3-spee 
GOODMANS my , ee: RFEDALE RECORDERS hy Me —spaaadisieel Deck, which has both evan ana 47.108 
illustrated and Priced Leaflets on request H.P. Terms: Deposit £9/18/- and 12 months at £3/12/7 


He, TERMS ON AUL POUIPMENT, OVER, $9. oe pur STERN RADIO LTD =RSm'% Fer st. Lonoon, 


Ha SEND S8.A.E. | Telephone: FLEET STREET 5812/34 
i cosintill eeneeenmeneell 









































LLARO. 
c Tp: 
Includes 


16/10). 


nplifier 


9.00 
/6 


cogether 
+ 

MBLED 
4.100 
.) 

ogether 
36.0.0 
ED ani 
10.0 
\MPLI- 
10.0 
BLED 
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extra 

accom: 
KS and 
D x Gin, 


ONE- 
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Fanvinc 9000000000 = NEWs for 


those readers who wish to retain a file of back numbers 


HEPE is the ideal self-binder specially designed to 

hold twelve issues of “The Gramophone” (with 
advertisements) which can be used either as a per- 
manent form of binding or as a temporary binder 
for housing 12 issues which Readers may wish to 
have specia''y bound on the completion of a Volume. 
(See note below reg::ding Binding*.) 


Copies of “The Gramophone” can be easily inserted 
as received—a two-minute operation—the Easibinder 
opens flat at any page of any separate issue, gives quick 
reference facilities and makes an excellent addition to 
any bookshelf. Size 11} in. by 8] in. by 3} in. spine. 
The Easibinder is supplied in Navy Blue Leathercloth 
with the title “The Gramophone” goldblocked on 
the_Front Cover and Spine. 


Obtainable from Record Dealers, price 15/6d., or 
direct from the Publishers. Trade enquiries invited. 








ye PERMANENT BINDING AND INDEX FOR “THE GRAMOPHONE” VOLUME XXXVII 


The Index to Volume XXX VII will be available in July 1960, price 2/6d., plus 6d. postage. Copies may 
be ordered in advance from the address below. 

As before, arrangements have been made for the permanent binding of this volume. The price, 
including Binding Case and Index, will be 22/6d. (or 20/- without Index). Post free U.K., 2/6d. Overseas. 
Copies for Binding (June 1959 to May 1960), together with remittance should reach the address below 
by AUGUST Ist, 1960, latest. Overseas readers should advise requirements in advance. It is anticipated 
that the copies, bound, will be returned to readers within 10 weeks. Unless otherwise requested, copies 
will be bound without the advertisement pages. Readers who are forwarding copies and require us to 
supply the Index are requested to reserve a copy in advance to avoid disappointment. 

A number of separate Binding Cases will be available, price 5/6d., post free. Unless otherwise requested 
these cases will only be suitable for binding the volume less advertisement pages. 








ANNOUNCING the introduction of Easibind 
Cases specially produced to accommodate 
one copy of “THE GRAMOPHONE” LP 
CLASSICAL RECORD CATALOGUE and 
Six Master Editions or Quarterly Supplements 
of the POPULAR RECORD CATALOGUE. 
Two strong Index Cards supplied with 
each Binder with designation of each Catalogue 
printed thereon for easy reference, and to 
separate the Classical and Popular Catalogue 
sections. 

New Catalogues when received can, with 
ease, be inserted—a two-minute operation— 
the Binder opens flat at any page of any 
Catalogue. 

The Binder is strongly made, covered in 
Navy Blue Leathercloth, size 9} in. by 6 in. by 
34 spine, with title ““The Gramophone’ LP 
Classical and Popular Record Catalogue gold- 
blocked on the Front Cover and Spine. 

INVALUABLE for Record Dealers’ Counter 
use—all Catalogues retained in one Binder— 
thus avoiding loose Cata- 
logues becoming soiled 
and mislaid, and of special 
interest to Record Buyers 
who wish to retain a com- 
plete set of Catalogues 
giving a list of Classical and 
Popular Recordings re- 
leased by all Companies 
since June 1950. 

Obtainable from Record 
Dealers, price 17/6d., or 
direct from the Publishers. 
Trade enquiries invited. 





Telephone: LANgham 1921/2 


Trade Office “THE GRAMOPHONE” 70 Charlotte Street, London, W.! 























MAIN DEALERS FOR ALL RECORDS AND EQUIPMENT 


OVER 100,000 RECORDS IN STOCK AT 


SAVILLE 


Tey P g PIANOS LTD 


1422 HIGH ROAD, WOOD GREEN, N.22 
365 HOLLOWAY ROAD, HOLLOWAY, N.7 
20 CRANBROOK ROAD, ILFORD, ESSEX 

240 HOE STREET, WALTHAMSTOW, E.17 
1! CHURCH STREET, ENFIELD, MIDDX. 









'e 
THE SAVILLE SUPER SPEEDY MAIL ORDER SERVICE Remember your first Love? 
@ Our now FULLY EQUIPPED MAIL ORDER DEPART- The first love of Fergus was a one-valve radio. Fascinated 
MENT is operating at maximum efficiency. All orders by his ability to pluck sounds from the air, he proceeded to 
are normally dispatched within 24 hours of receipt. acquire a wind-up gramophone, with a sound box so heavy 
@ POST FREE on all equipment, EP and LP records that it literally dug the music out of the record. 
in U.K. 
@ INSPECTION. All equipment and records meticu- Then followed a succession of radiogramophones. Yet 
lously examined before dispatch. Fergus was aware of shortcomings and began to seek more 
@ You can be SURE OF SAVILLES. faithful reproduction. This naturally brought him into contact 


with HORNS who have kept him 
up-to-date ever since. 


Why not do as Fergus does and 
come to HORNS? 


SPECIALISTS IN 
HIGH FIDELITY 











4 BRUCE GROVE, TOTTENHAM, N.I7 





MAIL ORDERS: 142 HIGH ROAD, LONDON, N.22 











Six South Parade, Oxford. Tel. Oxford 55360 
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GRAMOPHONE 
RECORDS 
SEALED! 


we will seal your records 
AS MANY TIMES 

as you wish. 

but it doesn’t alter the facts: that we offer 
every available record—post and packing 
free to home customers and to H.M. Forces 
overseas—purchase tax free to all overseas 
customers—guaranteed to be brand new and 
unplayed—we don’t carry stock—every 
record is obtained from the companies’ 
factors to your special order— 

and the vast majority of orders are 
despatched the day we receive them—or 
within 24 hours—and we are “officially 
permitted”—which means that we handle all 
the formalities ourselves—and your records 
are well packed—and fully guaranteed 
against loss or damage in the post—and we 
pay post and packing costs on overseas 
orders over £10 in value—and they are 
well packed— 

and if you've read this far—then you might 
as well send us your next order—or ask 

for fuller details: 


AGATE AND CO. LTD. (Dept. G) 


77 Charing Cross Road, London, W.C.2 
GERrard 3075 
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INTERNATIONAL 
GRAMOPHONE RECORD COMPANY |; 


seeks young man, not over 35 and pre- { 
ferably single, to work in the advertising 

department in the Netherlands. The 
position is one of considerable respon- 
sibility and involves working at speed 
and on one’s own initiative. It calls for 
the writing of original notes for record 
sleeves and the writing and editing of 
material for publicity purposes. A wide  § 
knowledge of classical music is essential 
and an all-round interest in gramophone 3 
records and advertising desirable. 
A knowledge of popular music would 
also be an advantage. 


Write, giving full details of experience, to 
Ady. Agency De la Mar, 
Nr. V. Z. 3079, Amsterdam, Holland 









July, 196 


























We invite you to listen and compare at your leisure in our 
demonstration room pictured above, high fidelity and stereophonic 
equipment. 

We stock: 
AMPLIFIERS: Quad, Leak, Audiomaster, Avantic, Pam. 
} phonic, Rogers, Expert, Armstrong. 
PICK UPS: Decca, Connoisseur, Garrard, Collaro, Ronette, 
, BJ., Expert. 
») TUNERS: Quad, Leak, Chapman, Rogers, Armstrong. 

LOUDSPEAKERS: Quad, Lowther, 3% Wharfedale, 

Avantic, Soundcraft, Pamphonic, W.B., C.Q. 


| BROADWAY RADIO 


NORTH KENT HI-FI CENTRE 

















(Proprietor: H. L. Lidington, J.P., A.M.I.Brit.R.E.) 
228 BROADWAY, BEXLEYHEATH 
Phone: Bexleyheath 4186 


6 STATION ROAD, CRAYFORD 
Phone: Crayford 23109 


Phone or call — 


» WE ARE AT YOUR SERVICE 
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A compact two-stage 
audio system with ip 
built power supply and 
8 in. speaker which can 
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be used with a radio 
gram or record player 
to provide STEREO- 
PHONIC reproduction, 
housed in a slim line 
walnut veneered 
cabinet. 





Now 


OFFER 


Will also make an 
excellent amplifier 
for ordinary record 
player or four track 
type recorder. 


Stereo cartridges avail- 
able at £2.0.0 extra. 





Brand New by famous 
manufacturer with full 
maker’s guarantee. 
Originally made to 
sell at 14 gns. Our 
price £7.19.6. 


1-19-6 


Trade enquiries welcome 


* 


x 
* 


‘i 
New Mcx Electronics Limited, 220 Edgware Road, London, W 
Telephone: PAD 5607 





— 
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THE FINEST METHOD FOR CLEANING RECORDS 
ALREADY OVER 200,000 ENTHUSIASTIC USERS 





PROVE 


All Static and Dust 
completely removed 
from your Records 
as they are 













Instantly Fitted. 


Suitable for all 
types of Record. 


Quality Improved. Surface 
Noise and Wear Reduced. 


PRICE REDUCED 1 7/6 (Plus 5/10d. Purchase tax) 


From your dealer, or 


CECIL E. WATTS LTD. 
Consultant and Engineer 
(Sound Recording and Reproduction) 


Darby House, Surnbury-on-Thames, Middlesex 
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OUR NEW 
RANGE OF 
MICROPHONES 


. 


designed by Stanley Kelly 
ROMAGNA REPRODUCERS 
can justifiably challenge 
comparison for these 
models on performance, 
quality and price. 


HMC-I CRYSTAL 


price 25/- 
HMM-!I MAGNETO DYNAMIC 

price 39/6 
HMR-I RIBBON 

price 59/6 






High Quality and Performance at Very Low Cost 



















ENFIE L D MIDDX 
Factory Sales Representatives 
K. H. WILLIMAN & CO. LTD 


Blackford House, Sutton, Surrey. Vigilant 3700/Melville 1491 
DaR760G 
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LIFE WITH STEREO 


In common with other far-reaching innovations, stereo requires a 
period of acclimatisation before it wholly serves the musical listener. 
At first i t is too new and exciting an experience to be taken in our stride: 
we ace fascinated by the extra dimension, and our direction-finding 
faculty i is apt to work overtime as we try to “‘place”’ each voice and each 
instrument in the aural panorama. If we become conscious of problems 
or orchestral geography as never before, this is not in itself a bad thing; 
far too few present- -day conductors seem to understand how vitally the 
disposition of the strings in particular affects the texture of most works 
written before 1900, and stereo, by underlining the advantages of the 
“classical” arrangement (with Ist and 2nd violins facing each other 
across the rostrum), may yet perform a signal service to music in general , 


As we learn to take stereo for granted, however, we tend to worry les$ 
about seeking out the exact apex of the “eternal triangle”. Instead, we 
g.adually realise that the directional aspect is, perhaps, less significant 
than the increased spaciousness and sheer beauty which stereo confers 
on every kind of musical texture. Stereo sound, whether emanating 
from superb loudspeakers such as QUAD Electrostatic or Lowther 
Acousta/PM6 units, or a modest pair of “book shelf” units such as the 
CQ Junior, is always “well ventilated” and comfortable to the ears, 
drawing the listener into ever closer communion with the music. 

At 100 Queensway, in our pleasant studio, we demonstrate and stock 
the finest obtainable domestic stereo equipment, ranging in price from 
£85 to £250. Nowhere else will you find at your service such knowledge, 
experience and enthusiasm. Here you can seek advice on any problem 
connected with records and equipment, and listen at leisure—not once, 
but as often as you like—before coming to any decision. Call for an 
individual discussion and demonstration any day between 9.30 and 5.30 
(Fridays 9.30 to 7; Thursdays closed), or join our regular Saturday 
afternoon audience, from 2 to 4.30, for LIVE RECORD REVIEW— 
that unique weekly recital (now in its 4th year!) devoted to the latest 
classical record releases. 


HOLIDAYS: 
Please note that we shall be closed from August 10th to 25th inclusive 


Thomas Heinitz wusic in THE HOME 
100 QUEENSWAY LONDON W2 


BA Yswater 2077 











A FABULOUS HI-FI CATALOGUE 





























Lasky’s proudly announce the publication of a lavishly produced 
HI-Fi COMPARATOR-CATALOGUE of over 100 large pages, 
114 x 8}in. in photogravure and colour. Nothing like this has 
ever before been made available to the hi-fi enthusiast. 
Price 3s. 6d., part post 6d., fully refunded on making your first 
hi-fi purchase here. Our ‘latest Bargain Bulletin included free. 











The famous AVANTIC 
HI-Fl EQUIPMENT is now 
offered at both addresses at 
TREMENDOUS REDUCTIONS. 
Call as soon as possible or 
write for details. 














207 EDGWARE ROAD, W.2 | 42 TOTTENHAM COURT RD., W.! 
Near Praed St. PAD 3271/2 | MUSeum 2605 


Both addresses open all day Saturday. Close | p.m. Thursday. 
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3 0 5 Stereo Control Unit 
MRR = 
Stereo Main Amplifier 

The 305 Control Unit affords 
every facility for high-quality 
stereo or single-channel radio, 
gram or tape reproduction. It 
accepts direct tape head signals 
and can reproduce pre-recorded 
tapes without a separate pre-amp. 
It can be used with low output 
magnetic or crystal P/U, records stereo and mono 
tapes and is supplied (£18.18.0.) ready for connection with 
the 305 Main Amplifier. This instrument (£21.0.0.) gives 8 watts per 
stereo channel and 16 watts in parallel. FM and AM/FM 
Tuners similar to the 305 Control Unit are also available. 


[hapman lead with quality and elegance 


Cc. T. Chapman 
(Reproducers) 
Limited. Chapel Lane High Wycombe Bucks. High Wycombe 2474 


























NEW 





FULLY 
ILLUSTRATED 


CATALOGUE 
OF 

HI-FI | 

and | | 

ELECTRONIC 4 | 

EQUIPMENT 


Post 6d Free 





















| 
| 


25 HIGH HOLBORN, LONDON, W.C.1 HOL. 6231/2 


























An Inte 
y THE RECORD SHOP at Bourne & Hollingsworth 


is the place for that special record- 


reco rd if we haven’t got it, we can get it 
ROGI 


for you within 24 hours, providing it 


: : t is in print. And you can buy your 28 
| n Dil N records on a Budget Account here- 
“ALL 


easiest way to get what you want tine 


s ‘ 
with | n when you want it, aga 
cart 


TAPES—all sizes and speeds. Continental 


records a speciality. L.P’s and 45’s and all REFL 
orders over £5 post free in United Kingdom, - 
All gramophone accessories no 





Stereo records always available faci 

95 

Overseas orders tax free with a small 

0 U [S packing and postage charge STER 
Do 
spe 
any 
pri 
& 

BOURNE & HO LLINGSWORTH LTD Q 


OXFORD STREET + LONDON W.1 








SENSATIONAL 
NEWLP&EP JED 
RECORD CLUB} EE 


CHOOSE 


als WORTH] | | 4 
LEADING LABELS! OF LP's} | | 3 
x 
x 


NO ENTRANCE FEES OR ADVANCE OBLIGATIONS, 500,000 
RECORD CHOICE @ POPULAR, JAZZ, CLASSICS, OPERA, 
COUNTRY & WESTERN, LANGUAGES, etc. etc. @ SPECIALISTS 
IN STEREO @ LEADING LABELS: DECCA, PHILIPS, PYE, 
COLUMBIA, etc. etc. @ EVERY WEEK HUNDREDS MORE 
BUILD THEIR LP COLLECTION THE ‘FACTORY FRESH MONEY 
BACK GNTD.’ POSTAL WAY 

‘POCKET MONEY CREDIT’ 
Send only 5/- weekly for £5 worth of LP’s; 7/- for £7 worth, etc. etc., 
pay weekly/monthly to S UIT, repaid over 23 weeks with gntd. bonus 
on completion. 

SEND LIST WE QUOTE BY RETURN WITHOUT OBLIGATION 


FRIENDLY CLUB ‘NON-STARCHY’ ATMOSPHERE WITH MANY 
FREE BENEFITS, PEN FRIENDS, etc. etc. 
CASH PURCHASERS 
Your first LP/LPs purchased make you a full club member with 
no further obligations. You pay only cash price with post/packing 
entirely free—by return service second to none. 


COMPLETE POSTAL HOME SERVICE—RECORDS—EQUIPMENT 
—TAPES—TAPE RECORDERS—STEREO AND HI-FI EQUIPMENT 
—MUSICAL INSTRUMENTS. 

SEND STAMP FOR LATEST CLUB’S OWN ‘UP TO MINUTE’ 
12-PAGE RECORD LISTS (please state interests) @ Callers welcome 


‘PH’ GOLDEN RECORD CLUB (Dept GR7) 
58 PERSHORE STREET, BIRMINGHAM, 5 
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Interesting new apparatus 


to be heard at WEBB’S 


ROGERS “R.D. JUNIOR STEREO” Amplifier, compris- 


ing a twin-channel main amp; 12 watts per channel—price 
£28.10.0d., and an excellent stereo pre-amplifier £18.0.0d. 


“ALL BALANCE” PICK-UP ARM, a component of dis- 
tinction. Employs ball-bearings on all axes. Weight adjustable 
against calibrated scale. Interchangeable shell accepts most 
cartridges, a precision arm at a reasonable price—£13.4.3d. 


REFLECTOGRAPH “A” TAPE RECORDER. A first- 
class machine for the serious recordist, built to professional 
standard. Special features include variable speed fast wind— 
no intermediate pulleys giving extremely low wow and flutter— 
facility for 8-in. spool—separate record and playback amplifiers. 
95 GNS. 


STEREODYNE PICK-UP gives really first-class stereo/mono. 
Do not be daunted by its low price, it compares with any, irre- 
spective of cost. Available as cartridge—price £7.7.0d. to fit 


any standard shell, or with Arm as a complete pick-up— 
price £17.17.0d. 


WEBB’S RADIO 


14 SOHO ST., OXFORD ST. 
LONDON, W.lI. 


Telephone: 


Shop Hours: 9 a.m. 5-30 p.m. 
(Thursdays 9 a.m. -7 p.m.) 
Saturdays 9 a.m.-! p.m. 





GERrard 2089/7308 es 















VOLMAR 
“VECTIS” 


For 
Ideal Home 


Entertainment 


There is no limit to the pleasure to be 
for it 


obtained from a Volmar ‘‘Vectis,”’ 

is so easy o ee eS ens nage & 3 SPEEDS 
any source of sound. Reproduction from the 

large built-in a is superb, and with ce) ir REELS 
three speeds to select from, you can set your 

instrument to obtain both maximum playing S 4WaATTS 
time and quality from each reel of tape. 

1}” per second gives you eight hours’ playing ee With Mic. and 
time from a seven-inch reel of double play 2 

tape. The Volmar ‘‘Vectis’? is compact, 1,200 Tape 


ortable, and powerful, and has behind it 


olmar’s long established reputation for 
quality and value. 
Hear it at your dealer’s today 


VOLMAR LTD., 154 HIGH ST., BRENTFORD, MIDDLESEX. 


36 Gns. 


ISLeworth 1161 











FREE H.P! 
YG 


> 


We have the Largest Sales 
of Tape Recorders in Gt. 
Britain. Why? Because we 
give you the Best Terms 


ah 


+ NO INTEREST CHARGES 
*& 2 YEARS TO PAY 
+ DEPOSITS FROM 10% oo 


%* FREE SERVICING FOR 12 MONTHS—NO CHARGES 
AT ALL ~% FREE DELIVERY ANYWHERE IN U.K. 
%* NO PURCHASE TAX +> SPECIAL FREE TAPE & 
COMMISSION OFFERS ~% PART EXCHANGES AND 
SECOND-HAND MACHINES 


400 machines stocked—100 different new and second-hand 
models on permanent demonstration in our showrooms 
%* Main agents for all the best makes > Open all 
day Saturdays y% Our Mail Order Dept. covers all 
England, Wales, Scotland & N. Ireland > Order from 
us wherever you live 
Write, Phone or Call at once for Free Brochures and full details of our Terms— 
it saves you money if you buy from us. 30 minutes from Central London 





















PHOTOGRAPHIC 


218 HIGH ST. BROMLEY,KENT. RAV. 4477 








HOWARD 









SOUND ‘&, 
REASONS WHY YOU SHOULD 


BUY YOUR RECORDS FROM 
THE MIDLAND’S LEADING 
MAIL ORDER FIRM... 


@ Excellent mail order facilities at no extra charge. 
We pay all postal expenses including poundage 
within U.K. and H.M.F. overseas. 

@ Records guaranteed to arrive in perfect condition. 

@ Any record you want, we have, or can get for you. 


@ Our monthly guide “New Records” keeps you 
up to date. (A copy sent free on request.) 


@ Free advisory bureau on all aspects of records and 
equipment plus regular news and information service. 


@ All overseas orders tax free. 
@ Credit facilities to approved clients. 


SEND YOUR ORDER NOW 
or write for further details to 


32 ALFRETON ROAD, 
NOTTINGHAM. Tel.: 77248 


coe 


of Nottingham 
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SCARCE ITEMS IN STOCK 









8 MOOR STREET - 


Hours of business : 





QUAD ELECTROSTATIC SPEAKERS, (NEW AND SECONDHAND) QUAD AMPLIFIERS, AND 22 CONTROLS, 
ROGERS INTEGRATED LINE, JASON J2/10 STEREO AMPLIFIERS AND JTV TUNERS. 
DIAMONDS FOR ALL PICK-UPS FROM £1.4.5 TO £3.19.5 


EXCLUSIVE LINE—TABLE CABINETS for TRANSCRIPTION UNITS in WALNUT and MAHOGANY 
£5.0.0 and £5.10.0 each 


H. C. HARRIDGE 


CAMBRIDGE CIRCUS - 
Monday Tuesday Wednesday, 10-5.39. 


FERROGRAPH 4AN, 


LONDON, W.I. 
Friday, 10-7. Saturday, 9-5. 


GER. 7108 
Thursday closed all day. 



































LANCASHIRE HI-FI 


The Norths First Name in Sound 





We have pleasure in announcing our 
appointment as Official Stockists of the new 


‘HIS MASTER’S VOICE’ 


Range of High Fidelity Equipment 





Demonstrations gladly arranged 
Hire Purchase or Interest-Free Credit Terms 


8 DEANSGATE (Next to GROSVENOR HOTEL) 


MANCHESTER 











amos #aAcerest 

















free terms! 


ALL GOODS SENT CARRIAGE AND PACKING F RE 


10/- per week for 29 weeks and £3/19/9 deposit will bring you 
GARRARD 4HF/GC8 TURNTABLE. Cash £18/9/9 
10/- per week for 54 weeks and £6/15/- deposit will bring you 





LEAK Troughline Mark II Tuner. Cash £33/15/- 
£1 per week for 32 weeks and £8 deposit will bring you 
ROGERS HG88 Integrated Stereo Amplifier in case. Cash £40 
£1 per week for 41 weeks and £10/9/- deposit will bring you 
LEAK ‘‘Point One’”’ Pre-Amp and ‘‘Stereo 20’? Amp. Cash 49 gns, 
10/- per week for 21 weeks and £2/16/- deposit will bring you 
ANNOY ‘‘Vari-Twin’’ Mk.II Stereo Cartridge. Cash £13/6/- 
10/- per week for 40 weeks and £5 deposit will bring you 
QUAD ‘22’ Stereo Control Unit. Cash £25 
10/- per week for 29 weeks and £4 deposit will bring you 
JASON JSA-2 Stereo Amp. At our reduced price of £18/10/- 
10/- per week for 38 weeks and £4/18/4 deposit will bring you 
GARRARD 301 (Strobe) Transcription Unit. Cash £23/18/4 
10/- per week for 40 weeks and £5/15/2 devosit will bring you 
DULCI H4T/2 AM/FM Tuner VHF/L/M/S. Cash £25/15/2 
10/- per week for 43 weeks and £5/16/- deposit will bring you 
ARMSTRONG ST3 AM/FM TUNER. Cash £27/6/- 
10/- per week for 33 weeks and £4/10/- deposit will bring you 
A Stereo Arm FFSS. Cash £21 
10/- per week for 44 weeks and £5/10/- deposit will bring you 
SME Model 3012 Transcription Arm. Cash £27/10/- 
£1 per week for 41 weeks and £11 deposit will bring you 
The fabulous QUAD Electrostatic Speaker. Cash £52 
10/- per week for 47 weeks and £6 deposit will bring you 
GOODMANS AL/120 Speaker System. Cash £29/10/- 
10/- per week for 45 weeks and £5/17/- deposit will bring you 
ARMSTRONG Stereo 44 AM/FM Chassis. Cash £28/7/- 


Many other items including al! Hi-Fi Equipment available on our famous 
no interest terms. We will quote you for your requirements. 


=) (Ko) gp) Colm be MM (Dept. G7.) 


153 Tottenham Court Road, London, W.|. Tel. EUSton 2221 
Near Warren St. Open 9-6 Saturdays 9- | 


















ce ial 


STEREO 
EQUIPMENT 
AT THE RIGHT 
PRICE 





PAMPHONIC REPRODUCERS LIMITED 
17 Stratton Street, London, W.|!. GROsvenor 1926 















eae ENCLOSURES for 
Goodmans - A. D Wharfedale - B.B.C. 
G.E.C. - sean AVIES B.T.H. ° Jensen 


AMPLIFIERS - CHASSIS - LP RECORDS - CONSOLE CABINETS 


H.P. Terms available * Demonstrations without appointment + Open till 5.30 Saturday 


A. DAVIES & CO. (Cabinet Makers) Cabinet Dept., 3 Parkhill Place 
off Parkhill Road, N.W.3 GULLIVER 5775 
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The leading name in sound affairs 














WEST NORWOOD SE27 Tel: Gipsy Hill 1131 (7 lines) 


July, 


ee a ee 








July, 1960 


CHELOEA |: 


records 
and 
i equipment 


daily till 8 pm 


CENTRE 


Thursdays 1 pm 
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MR. RECORD DEALER ! 


STARPICS of BLACKPOOL 


offer their exclusive, extensive, authorised, 
copyright PHOTOGRAPHS of POPULAR 
RECORDING and FILM STARS to you for 
resale in your shop. Attractive display material 
ALL PHOTOGRAPHS COLOURED AND BLACK AND 
WHITE, DOUBLE WEIGHT, HIGH GLOSS, 
AVAILABLE IN POST CARD, 8” x 6” 
and 10”x8” SIZES 
A certain profitable extra line that sells itself 
on sight 


Write or phone for our representative to call 
and give you full details 


STARPICS 


51 QUEEN ST., BLACKPOOL 
e 
and 
LONDON OFFICE: 
122 BRENT PARK ROAD, HENDON, N.W.4 Tel: HENdon 9184 


Tel: 20875 


ATTENTION 
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NOW! 


POSITIONING 


POSITIVE 


Prevents damage to records 





This unique device not only makes it im- 
possible to damage records with the pick-up 
POR tc la arm, but also ensures accurate positioning 
of the stylus within 1-2 micro-grooves at any 
A U R 4 (@) E 63 pre-selected point of the record including 
/™ the first groove. La — —— —. 
° matic cushioning of the stylus on to the 
iniataitinatias CONTROL record so that it lands literally with a “feather 
Send today with your order or for the touch.’ No enthusiast should be without this 
fullest details (a postcard will do) piece of precision equipment which can_be 
used with any make of pick-up arm. The 
AURIOL (Guildford) LIMITED Mk. II model with swinging arm, suitable 
By-Pass Works, Guildford, Surrey. for autochanger/manual players, is now 
Telephone 66712 available—Price £3/16/8. 





Special offer CANCELLED EXPORT ORDER 
VOGUE  srzep mre recorver 


A really Hi-Fi machine built to the 


Full switching for mixing, monitor- 


most exacting standards. The latest 
type Collaro 3-speed “Studio” 
tape deck enables recordings to 
be made at 1}, 33, 74 inches per 


ing and superimposing. Special Hi-Fi 
amplifier output socket enables it to 
be used with all types of amplifier. 
FULLY GUARANTEED for 12 
months, Supplied complete with micro- 























MANUFACTURER’S OFFER OF 


STEEL SHELVING 


@ Brand new—Manufactured 
in our own works ” bas 

r Shelves adjustable every 72" High 

‘ bs 34” Wide 

leavy gauge shelves will ” 

carry 400 Ib. each 12” Deep 

— @ Stove enamelled dark 
green 

@ 6 shelves per bay—Extra 
shelves 8/- each 

@ Quantity discount 


PRICE £3 15s. Ready for Erection 


Also available in white at £5 per bay. 
Deliveries free to England, Scotland and Wales 


N.C. BROWN LTD. 


GRAM WING EAGLE STEEL WORKS 
HEYWOOD : LANCS. 




















Telephone 
69018 (6 lines) 





























XUM 


second. There are full facilities phone-tape and recording lead, this 
for recordings direct from Radio- excellent recorder is yours for 32 gns. 
tuner or pick-up (Jack-plug lead cash or £7.12.0 deposit and 12 
supplied). monthly payments of €2.7.8. 


List Price 


47 cus. 


Our 
Price 


32 GNS. 









NEW MAX ELECTRONICS LIMITED 
220 Edgware Road, London, W.2. Tel.: PAD 5607 


Music Lovers’ Rendezvous! 
Audio Equipment 

Stereo and Mono 

from £40 to £400 

Popular and Classical Records 
—and coffee too! 
London's 
finest 
demonstra- 
tions and 


record 
recitals 

















Daily 10 am to 10 pm 
Sundays 3.30 pm to 10 pm 
Closed on Thursdays 


57 FAIRFAX RD SWISS COTTAGE NW6 MAI 8855 
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BLACKPOOL FOR THE TOWER 
BENFELL FOR HI-FI 


All Popular Makes in Stock 













WHATEVER THE TIME OF YEAR— 


WHATEVER THE. SEASON— 
STILL 


The Finest Specialist Service in LP Recordings 


July, 1960 











150 HIGHER BRIDGE STREET —BOLTON 








Demonstration Facilities H.P. Terms Available AVGARDE GALLERY (Ltd) 
F. BENFELL LTD. 17 Cheapside (Off Abingdon Street) 34a, Brazennose Street, - Albert Square 
Blackpool, Lancs. Telephone: B/POOL 28756 MANCHESTER, $2 : Tel.: BLA 2178 
in 
L.P. RECORDS POST FREE 
Each record packed guaranteed in perfect condition. All makes supplied, 
L. & H. CLOAKE LTD 
334/336 HIGH ROAD, STREATHAM, S. 4 16 Phone: STR 7304 
Specialists in High Fidelity Phone 3093 AND AT 34 THE BO OULEVARD, CRAWLEY. Phone: 25135 


93 GRANVILLE ARCADE, BRIXTON, S.W.9. _BRI. 5941 
SOUTH LONDON’S LARGEST RECORD DEALERS 

















F ‘Soundcraft — | 


Folded-horn Enclosures. 





For the best in Stereo and High Fidelity 


HARKER & HOWARTH (Music) LTD. 


of 
7 The Arcade BOLTON Phone 6247 
















Ideal for mono 
or stereo 


L.P. & E.P. RECORDS POST FREE 
x GUARANTEED PERFECT POLYTHENE COVERED 


STEREO & MONAURAL 45s., 's L.P.’s OF ALL MAKES AND 
TYPES SENT: IMMEDIATELY 


WALLY FOR WIRELESS LTD 


ESTABLISHED THIRTY YEARS TELEPHONE: BiSnopsgate 2996 
281/3 WHITECHAPEL ROAD, LONDON, E.I. 





at competitive 








prices 











Please write for descriptive pamphlet 


To Your Diamond Suppliers. 
Steel shanked type £1.4 

Microdiamonds .. £3.19.0 
Shefi ULTRA” .. £4.18.9 


Six months’ Guarantee. 








| Please Specify -0005 or 0007 
| for Stereo. 
| 


STYLUS REPLACEMENT SERVICES 





THE COLLECTOR'S SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD 
20 Newport Court, W.C.2. Phone: GER 8589 


We have a good selection of ‘‘78’s’’ (all kinds) and 
also very slightly used LP’s. 


No Lists — Callers only 
RARE VOCALS BOUGHT FOR CASH 


(Albani, Maurel, Theodorini, etc. etc.) 
Open daily 11—5.30 p.m. Closed all day THURSDAY 


x 














42 SOUTHEND LANE, LONDON, S.E.6 HiTher Green 2063 | 





























RECORDING TAPE SPLICER 
FOR EASIER AND ECONOMICAL TAPE EDITING 


The easy-to-lift clamps on the new 
Mark II Bib Recording Tape Splicer 
are both hinged on the same side of 
the splicer, making the jointed tapes 
easy to remove. Precise, rapid tape 
jeinting is ensured, and because you 
can use all the od da lengths of tape, 
you soon save the cost of the splicer. 















Everyone who uses a tape recorder 1 8/ 6d each (subject) 

will need this little tool. It 1s indispens- 

able P. Wilson. ““The Gramophone.” If you have difficulty obtaining a Bib 
Send a stamped, addressed envelope splicer locally, let us know the name 
for a helpful leaflet on tape editing. and address of your dealer. 


Multicore Solders Ltd. Multicore Works Hemel Hempstead, Herts. Tel: Boxmoor 3636 











ORDER FORM 


THE GRAMOPHONE, 
49 EBRINGTON ROAD, KENTON, MIDDLESEX, 
I enclose my subscription for 24/- (or 26/- including Index) 
for one year, post free. (Subscription to U.S.A. and Canada $4) 
beginning with.............. number. Date.......... 196.. 





1 ae! ae” |: Ae ee eee Peet, SE NPR ar bore PRP ears MEA i 

PERCU ox cote ave iy 0.5. 045s ae We rb eeed DON I Oe Sa See 

(Unless requested, NO receipt will be sent in respect of this remittance) 

Copies of “‘The Gramophone” are obtainable from Newsagents 
and Railway Bookstalls throughout the country. 






















QUERY COUPON.—This coupon must be cut out 
and attached to any inquiry, together with stamped Printed by Gibbs 






relating to matter editorial. It does not refer to 
display or classified advertisements. 
Available until July 31st. 



















dd qd & Bamforth Ltd., St. Albans, and Published by the Proprietors, General 
addressed envelope, if a personal reply is desired Gramophone Publications Ltd., 49 Ebrington Road, Kenton, Middlesex. Tel.: Wordsworth 2010. 
MADE IN ENGLAND 


Acous 
Agate 
Argo 


Audic 
Aurk 
Avga 


Berr 
Bour 
Bowe 
Eriti 
Broa 
Brow 


Char 
Chel 
City 
Cloa 
Colle 


Davi 
Day: 





/ 2 


a 


July, 1960 




















The GRAMOPHONE 


CITY SALE & EXCHANGE LID 


93-94 FLEET STREET, LONDON, E.C.4. 








Phone: FLEet Street 9391-2 





AMPLIFIERS AND PRE-AMPS 


£s ¢ 
Leak TL 12+ so. (818 GC 
Leak Stereo ... aa .. 5149 :°0 
Quad Il eas ws & & 
Quad Stereo ... ane .. 70 0 0 
Avaatic SPA2I fer .. 4810 0 
Rogers 88... ae .. 3710 0 
Jason J2 Mk. Ill és .. 3710 0 


GRAM MOTORS 


Garrard 301 ... aes ws Bes 
Garrard 4HF pee oe OS 9 
Goldring GL60 aaa -- 2819 8 
Philips << - —« ee 
Connoisseur ... oy | ae 
Connoisseur (2-speed) «cs Ae 
LOUDSPEAKERS 

Wharfedale W2 ens .. 2910 0 
Wharfedale W3 ve .. 3910 0 
Wharfedale SFB3__... .. 3910 0 
Quad Electrostatic ... ws 2 OE 
Rogers Column =a .. 2810 0 
Tannoy Chatsworth ... .. 4915 0 
Lowther Accousta ... .. 3716 0 
Lowther Accousta Twin ... 67 16 0 








THE 
CITY HI-Fi SPECIALISTS 


WE HAVE FROM TIME TO 
TIME A FEW GOOD QUALITY 
SECOND HAND TAPE 
RECORDERS, AMPLIFIERS, 
MOTORS, PICK-UPS, ETC. 
THIS EQUIPMENT IS FULLY 
GUARANTEED AND IS AVAIL- 
ABLE ON H.P. OVER THE 
AMOUNT OF £15 0 0. IF 
YOU CANNOT CALL, WRITE 
TO US FOR YOUR REQUIRE- 
MENTS, EVERY ENDEAVOUR 
WILL BE MADE TO SATISFY 
YOUR NEEDS 





TAPE RECORDERS 


Ferrograph 4AN 81 GNS 
Ferrograph 808 ree 105 GNS 
Reflectog = (A)... . 95 GNS 
Grundig T <i - 82 GNS 
Simon SP4_... 95 GNS 
Brenell Mk. V 64 GNS 
Brenell 3 Star 58 GNS 


59 GNS 


Philips 4 Track 
68 GNS 


Korting Stereo 
Spectone 161 


Spectone 171 ” 39 GNS y 
Harting Stereo 86 GNS +g os 
BATTERY PORTABLE RECORDERS A 
Stuzzi Magnette 69GNS 4,2 - 
Ficord Standard 59 GNS “A~,° i 
Ficord Super 65 GNS 7,< < 
Minivox . 37 GNS aoe ws 
Clarion 25 GNS faa oS 
4. ¥ ~ se 
, s ho? 
EXPORT SBF 
ENQUIRIES oY SS , 
WELCOMED #.% s% 
oe ee 
YS - " e & 
ie sy 
fer SF # 
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